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ERARABITMEZPFHEAFNRINRESRTXANR
I, 8IZARZRSBIBIRIIEABEEIERAIRR

TESER” ENMREAELRERPRRE XL O, UE
R R B A D LI E L AEEERENZE, X8, 7
GHNBEEEREES TSRS, B, #HWENLESE, eIfFroN
ERPEREZARNBERICIE, RA-—MHFTZARNAENTE;
REHNARCEHNNESMEHNRERNTR: REENE]
AR VTEREZBEENXR, BEHLAMEREAE R BHRT
B, HRFEHITELFE, MRANIRAEREEIATSEEERIRAT
BENMIOERBHIIRMEZEE.

‘BASHE” NS THNNZRUNELBRNITIEREFERSGE
BRANZARK, EREERXTRNNERMNNEN T ES R ED
A, HNEZIRAZELHENUER, MREREERIK LMD
HIERER, BB —ARNEE, BFZARZENEENANEIEE
ETEXR; SXFRBHRNRIFNEENNEMHR, B20175FiEk,
IR MR T E ERMERENRAE R RIER—BiE, ¥FA%S
B, FRERERF LR, |RE. TIRIERTIAN RN
AR R EAREE, AXITNEESINMEE RS ESNERHK
EIARAVEE.

AZEEMBXRNEFHERE LALE, EREAENENTMNLEER
R, AZEEHSNER. A, REEEELE—ERXLARNE
R, thAREREREERTTORRKENEER, LTRSS RIS
HEHEM*., EMNELSNROEL], RENEBRLTRIES TN
BV BRIV R ESH EREERILAKKNEEMANER, £
HASDHIENNEN FEMEBFAR, HANBZNAARESE, B
LENANELRRT, HENLKKETHMERENNEZE, XK
TERAEATERAXABNER, £ BEXS5EMN NRIFERFT, M
UZARKEEMMULIRIR, BEER,

HENEEXELTREFOMEESNUIPNENR, WFTIW
HHANERZMEMET AR EMESTMMENSREY, EfRim
MESUFERIDER— T EERANNAREM T, HENBEKRSE
ASIEA. IS EMNTMET, AMENSRIMBNASIKEHZ
ZAREERNSIST, UBRERKNTENZTENEE, ARSI
EAMESAIBNZERRERP, FOCBEANBRBNAFZLANEENER
MEE, AREMNIHFIEGRFEMRINE, MENZARKI—F
BRHFIEE, EXENEFSERRSRES ABBNERZER, ML
ZARARMNEMSER"HNEZHER, FmENERAZFHERNR
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EEERD - F =(Romain Rolland) #iid, ZARNEIENX, ET1E
MAKNESILE, AERRRERANERHEX TR, AMA
SHZARNITFAZME - ANBENSE, FEEERSE, 5
MamreE, BRERL. XTRRE, 47T XEZARMNT-—THEERE
A, EITHENTE, ARILENXEBS REH, XEFmBRREAH]
HHEEANARLE tMMNE—FEE LRSS, XEETRNERE
YOREIE; NEBRRNEERS, FTREAREERAKR, dE.
TERENERER, ERIFERSBHEIFHZEMEFERZR. 0112
UL RIEER, XEEERNHER: A=, TR,
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As the title of the exhibition —Through a Glass and Darkly— quoted
from a theological text suggests, the mirror image of ourselves through the
reflection in the others leads us to the way of knowing God better and
clearer, similarly, the way of approaching to art. Applying glass reflection as a
metaphor, 8 artists in this exhibition are projected into 4 pairs of concepts.

Under the concept Attitude and Form -- featuring abstract works by artists
Ni Zhigi and Liang Mangi--we focus on Abstract Art’s essential quest of
searching for meaning in a figureless world. Ni Zhigi's monochromic paintings
contain layers of folding, shaping, collaging, and coloring of various materials.
His process engages time, memory, and emotion and embodies his attitude
towards art, life, living, and love. Liang Manqi's abstract work deals with basic
elements of painting--dots, lines, spheres--and the affective balance and
imbalance which these constellations orchestrate upon the canvas. Her
geometric patterns and designs generate an illusionary visual space that
intrigues our cognitive perception and challenges our rationality.

Meanwhile, artists Xuan Chenhao and Zheng Wenxin approach painting with
the same methodology as archeologists. They dig into their respective
Natural and Social field. Xuan Chenhao’s paintings always involve bright
colors and multiple layers of textures. His paintbrush functions as a
searchlight lit up the soil and curious vegetation growing from it. His
enigmatic images release an inner logic of painting in which the artist firmly
believes. The field that Zheng Wenxin digs is the endless data flow on the
internet. Since 2017, Zheng has produced artworks based on her friends’
social media content. The artist would randomly pick a moment from her
friends’ shared memories on Wechat to produce an image representing her
information flow perspective. These multi-layered images on her paintings
present a kaleidoscopic vision of our modern life where momentary
satisfaction and anxiety steadily replace each other.

Both Shi Zhiying and Shao Wenhuan's art are into rocks, stones, waterfront,
and seascape, but with different media and create different visions. Shi Zhiying
leaves every brushstroke on canvases in the process of depicting natural
objects. She crops a seascape within the endless waterbody forcing us to face
her intuitional reaction to infinity and vastness of nature. Whilst the existence
of the sea is tangible on her canvases, the interception of time and space in
her paintings are not to be traced. Shi Zhiying's reflection on the real and the
represented under the concept of Reality and Virtuality finds its recipro-
cation in Shao Wenhuan's 3D modeled photographs of mountains and water.
Shao's photographs originate in his sketches of ancient Chinese landscape
paintings but are deprived of their context and rendered with computer
software. Both artists’ works intricately reflect and duplicate each other's
presence in a quest for the real and the virtual, the natural and the artificial.
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The work of Yang Xi explores the otherness and in-betweenness
represented by sculptures made of artificial and synthetic materials. Their
otherworldly gestures seem to notify us of a dress rehearsal held for our
inevitably doomed future. She allows intuition to lead the way of creating so
that her synthetic sculptures engaging human and inhuman, mechanical
and biotic actually grow organically in space. Under the concept of

Biotic and Synthetic, artist Li Wenguang dives into the mythical world of
mathematical formulas and the world of sci-fi. However, as an artist and an
image-maker, his ambiguous pictures with fabricated narratives and
make-to-believe plots provide first-hand dizzying aesthetic experiences.
Together, Yang Xi and Li Wenguang's works resonate with our uncertainty
towards the future.

French writer Romain Rolland once said the real meaning of art is to reveal
the truth of the human condition, depict our hidden emotions, and embrace
the world with passion. However, most of the artists’ works are conducted

in solitude, and they keep themselves in constant lonely struggle and
self-negation. This exhibition offers an opportunity for artists to look at their
art through the eyes of another colleague. They are each other’s looking glass
and mirror image; their works reflect in each other's creations — questioning
and responding. Each artist provides an individual narrative that is uniquely his
or hers, together they bring forceful insight on how we may look at the world
through the lens of art. Their different initiatives reaccess the boundaries
between art and technology, between past, present, and future, and between
beholding tradition. In common presence, through a glass and darkly, they
dare for newness.
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“BE—YXAENNREAR, HRTEEFETZEAS, LENER
BIRRBRIRSSHNHREY) ., "XEREMNHRZAREIIBAZ—H
DY (Kazimir Malevich) £—TMELRINAIAHRZARE THER
5. IRRZAEUZHNEANSANATX S EERZAN TG
ZANIE, EDINESFHthESE N TARZEHRBHENERKZ
ARZEAVZHT, ZAZERTHUFRNES, MELZFEHNZAKITHF
HNMERI—RBERE

ENHRZAELTREFAREZRT XX OB, UEIEMHEIE A
MR EMENEAE@EAERENRNZYE, X2 (kAEF) BRI
PSESETNER., XEB, REHNEEERE T SMMHNE
. B, HWEMEE, eIfFRNENRP EREZAKIBRICIZ,
RE—MBEHFZANMAENTE., REHNMREETHHEEDE
HNSEARNTER: REENENERN/VEER ZEEENXER,
EEHLAERTAERNMBRTE, HRFEITILTE, UK
LB AT S A BERRANRE N M OVE B AN IR 4B 4E.

KT ZAKEEENES, TFZRHRERZ N A BABRIRERRE—
B, ERER, IRZPTFREHEEEMIESSENLIT—8SE
BEZNEeRR”, FESTHUESE, ARTEREMNNFES
RERENERAR, BLHES, RMEE. ZHRE, HEBKE
EHNNRE, IEEHNZARERE R MNER, EthfEmS
EURESHENEER, EEERREZEEEERENERE, 8
EEMITEEERMNBAINFE, MX—1), SthBEFELNE
L DB EREARFRMRERBFREFFTAREFTFHIANZE A

ZN\
JJo

FHEBOFERUN, AAZARELZE TMIZEANEENEMR M
HNZREHKENRILZE, SERREERAZETIEHNFL., 58
EZAR, A EEFX (George Baselitz) , LEeEFH (Anselm
Kiefer)F R RMFTRIEX TR DA RIVERNGE ARG, L7E
FOMEHASLEFIRS, HILT A5 - BURFEET (Luc Tuymans) , KR -1&
{PE8H7 (Michaél Borremans) A TRIFTGE , it IFEREROERM, H
REY, IRRLBBIIRBENER, WERYCRENERE, BEEA
ELARACRMIMBRICIZ, #5581, SRELEXEFHRUNKEE, EF
FARSHEHIAE TPV IENR L, FEIMNIILALEERE
FERHME, FARERXAFERNFN LTS ZESTNEEN
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AZEREFE: HBE (Dinant) . BBR/R (Namur) . IR (Ypres) . 8
kP (Waterloo) ...LEFIRTAIA RIS —EBRUMAIE F 522 SRAA0E]
HARHIERE T A A LEFIBY 8 KA E i _E BBFRER A E B AR R h 52
“%H.

=1&F81, M¥TEHTREHLEEZZMEFHIONN LBARE
M, REZERISNAN. =i, BEEFTERETAXABRAHER
4, REERIE—RIRPERIEE, EATRMME THREHE, &
(RSB E CIEHIRBLEFI BT Karel  Veslat ZRBARMER
HLLRIFESE) B, HEREERFREE R LAUREFRY, RRER
S45MZR (Piet Mondrian) RYJLABIFZEX B FE, RBE/LTHLH
LR, FBRTEEED (Albrecht Direr) B FEVSIENIMTHENF L, IMICAR
REERERFEMELAFENTF, NAXESEER SXNESE
EiE F—RRREXNBFEMNRE, BLFRNFREHSNE
AT, BUMmE. BRYEREENIELN, KRRRARSEHEZ
AREIFRRTME,

(RFAE) ERERNEZ"RIIER, FEOFRETENEBE. #
B BESHERENEE., 8S—EFFaiffE—TEATENRERE,
FerEERBERSRIE, SRk SRARR, RAZLIEEF
AEMEE, EENRAMBLMAZLRBEMENTE, XIE
2RTHEHABBNMY 2L, ENERMEATESRAERNBREA
(Claude Debussy) 89 { B ¢HR) , EIRIFAHRENF BBIREETE
E15E 5 ERIBRYE. .

KRR N, ITJLEAIESR, NMmEREIR"
— (EH BT XAE) 1978

“Den langa melodin som ir sig sjilv i alla
forvandlingar, ibland glittrande och vek, ibland skrovlig och stark”
— Schubertiana, 1978

XEIFAIEDH4FEREMS T I8 (Tomas Transtromer) 5 £F1045 (Franz
Schubert) B9150), HERERHGESHEHNBEEESRZTNER,

AEETRIMN—EREER LER TR, 2 LBERGTIZHME
MNFETE, XZ/NFRRSEHMSEETMNERORI. ERHEHEH
NRZIBIRERIAS M, EBER, BxEfE, BEAREL
e, BiE. BEff. FIREABRENESE, REH-E—BTEEIRA
FEEEERNEN, XEREBIEREIERSIENRE. BIM—
e, REEMBARARINECESRANREE, HYH, @AM
#h, M, RtEE S EE—RARYE, BICIHER, MALE
NMZARNSET B =SEN "B 8%,
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HNEMEANRERNTR: REEMNENEARNEER ZE1E
BERXR, 1986FHAENREHES MR ESIHI—AHNREHENE L
REATE. URXEEREENEEEAFTARNPER: &
5EMNEHNE, d58MPEE, AA588, EFE5=/A... (kX
Yy EREMER KR, BES L L TXHEN=E, ZETEH
NEFEEEXEENZTERRMIEZRE, NmMERARR, R
SMBENARFES, FRES, BIERHOMESEM, BIES
B, Z=-E/R45 (Roland Barthes) TERFIZLERIMNEN TR : LHRRE
ZR. RBRE, THE, BELRERA—MAE, —MAE, 4%2—
MiESN, BI—FITE, XM ITIEHMABZEFNNEM HART, R
EHNEELRICREEZZARKEX BEN N/ OEENH SR
B, (RAAFY LREN“BHFNTE”SSMEE2SK, KILKHK
EiE, AEENEENEZKEASEEEN/NFE, kXS, ki
. ZRITES.. SERHENESICR THERCIEHELEENE
HENZARNSE, REHEHNEREE 7T IFZXENIR XS FRA
PaBH, FAUBRZERESKERABERNMER, ZARNAINS R
il

HEEPEEREBHREM, RRZIRBZW IR ENRE. EE
AR ISR IEE IS I8 BRI ZARMIRILAA, WHEERE CHIRE
MOEERILECHE LZANYR, X, REMEMET
HEWISNREER, BEZMESFENRFEECERNIER
BRE, FTATHNZABR]., REHFBAR—TTBEIRY. &
. JUOEENERAS, EERFAITRTFEEMN=4HFNZTE
ZE, FRMINREEZEINAN—RIES ABNEENEF.

EMREGESHEANERD, GXTNELRANMRENZRNE
A, X8, TREREEEMNVITZEAN, EEBFLAMNER
R, #HilERREESERENEAEE RS R AREIF
M, HRERER - FENEE T AFEFNEEREE, ESRE:
‘BEAEHEG NAEEHRE, FLAIEYUEREYTREEMHR
MBS, 7 BTEF) (Sean Scully) FTS M B GERAERSHENTE
ZEH, ERNERZARAERRTNSZEEZEMBEDH,
EUEMERFONBEIBEALANER., SXEERERE (R
K) R LR, BMNUAESFAEENTZAKNORER, EHR
SHEP IR EE LA TE LTS RHRTE? MXLEIRN)
REFATRIRNBAOMEZE, XASFAEHRMNEITHENINE
TEREHAME? R ELAEGMREIE B TN TEMFROREBE,
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FoRi Untitled

FEHE Oil on canvas
80 x 60 cm, 2019
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2 no.1 Rhythm no.1

A EHE Oil on canvas
204 x 140 cm, 2022
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EABIET4E Derivation of Rubik’s Cube

A ESHE Oil on canvas
200 x 160 cm x 2,2016
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2% Pot

R E’HIE Oil on canvas
204 x 140 cm, 2015
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IR Globe

ESHE Oil on canvas
204 x 140 cm, 2015
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#5#A Taihu Stone

A ESHE Oil on canvas
204 x 140 cm, 2015
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Liang Manqi

RS, 1986 FHAETFHE RIS, 2009 FEWFHEERSELR
PHZARZFREABER, 2012 FERITFHREERZRPEZAAR
4Rt (CDK) BER, REARMEFAU., BRITE. £&FF LS.

REHERETZREEEZANENMEL, BELEEALCHIERZAR
=[E (UCCA) ; LB chi KI1EARIE;, EBHRZARIE (MOCA) ;
HBEFMNSMAEREARE, EEBAFRZASRITERS: REW
m\ BRVBNERE., ZARBE S RSEBEIIN—LmETREZ
ARERSEDTB, HP8iE“Lady Dior ZFFM”ZARKER; DS
AUTOMOBILES BESERMEZAREE: “GHFER BLTREKTEIK
KEZARE; AEH“BiE" Z2AREE,

Liang Mangi (b. 1986 in Zhuhai, Guangdong, China) graduated from the de-
partment of Art Education from the School of Public Art at the China Acade-
my of Art in 2009 and received her Master's Degree from the department of
Painting at Chinesisch-Deutshe Kunstakademie (CDK) in China Academy of
Art, in 2012. She currently lives and works in Shanghai.

Liang Mangi's work has been exhibited in major art museums, including Ullens
Center for Contemporary Art (UCCA) in Beijing; chi KI' | Museum of Art in
Shanghai; Museum of Contemporary Art (MOCA) in Shanghai; Arario Gal-
lery in Jeju, Korea; Westbund Art and Design Fair in Shanghai; Shenzhen-Hong
Kong Biennale of Urbanism and Architecture; and more. She was invited to
numerous art project collaboration with leading brands and celebrities, in-
cluding “Lady Dior As Seen By" exhibition; DS AUTOMOBILES Paris vehicle
margue x Art collab; “"‘Mickey: The True Original & Ever Curious” Exhibition
World Tour; Zhou Penchang's “Lunar Phases” art exhibition, and etc.
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NBETEHNME) TREEHNZATE, FE, 2021
NE&ENS) MR EREE, £F, 2017

MERES) ) TLEENZARTE, FE, 2016
FColometry) fIHIERER, E/R, 2015
MEERYEi2) RETEIEIFM=(E), £E, 2014

ITHABX R

Home = . [B Togethery RIE. REFXREWERE LEEHTHAZARF0 UCCA Lab, JEIR, 2021
MLady Dior ZZFilly ZARKERE, Ril. L&, B2, 2021

MFHFTR BTRAFERKEZARE REEEARIE, L8, 2021

@ T ) Contemporary By Angela Li, &, 2021

MREE ERfEE, £8, 2020

TO8RLAFIRE ) SBRMELEARIE, JBM, 2020

r+£7%1 Objective x Antenna, i, 2020

MDancing Queen: MM HRZAREER) FAIERER, #HEX%Z, 2020
FAME) LA ZARF0 UCCA Lab, JEER, 2019

FES|H1 CCEER & ZAHL, £, 2019
MARZE-AMBFNRZAEKE] BIHKZARF0: BEIH 1S, HE], 2019
DEBRMREZANER) #IEARE, M, 2018

MEERL ) JME=SFERER, L8, 2018

DA™ \ BINVURNER1 thHS RS, R, 2017

MRR UCCAR ZEEBMMARAHZAIB ) EE8WH AR, £iE, 2017
FArtReview Asia Xian Chang) IFETTMAIB AFRZASRITE RS, L£i§, 2017
MMz R EEER, £5, 2017

lFantasy Creator) chi K11 EARIE, £, 2017

FTEXPECTATION] AAMBEZARZFRZ AL SNAP, £, 2016

MERR: Z—TMEREAIEEMN) aEBEREITE, =1, 2016

FEgfTiE: =5 | B IR OCAT ARIE, %X, 2016

FEA8E —sh8EFENER LBIANZAIE, £i8, 2016

M1 — P RFHEERZARMAOE) chi KITEARIE, £iE, 2016
TMWETEFIR) BEHRZEARZE, FiM, 2014

r4J#889Rl1 Big Space, L&, 2014

Several Objective Relations) PIHIEEZKR[TMKIEEARIE, HEFTMNE, 2014.
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Solo Exhibitions

Conceptions of Parallel Event, , Contemporary by Angela Li, Hong Kong, China, 2021;
Emocoding, ARARIO GALLERY, Shanghai, China, 2017,

Imaginary Practice, Contemporary by Angela Li, Hong Kong, China, 2016;

Colometry, ARARIO GALLERY, Seoul, Korea, 2015;

The Process of Energy, Antenna Space, Shanghai, China, 20 14.

Group Exhibitions

“Home, Together” Collections from Olympian Family Hou Kun and Wu Jingyu, UCCA Lab, Beijing, China, 2021;
Lady Dior As Seen By" exhibition tour, Shenzhen, Shanghai, Paris, 202 |;

Mickey: The True Original & Ever Curious” Exhibition World Tour, Yuz Museum, Shanghai, China, 202 1;

Parallel Fantasies: Preview in our Newly Renovated Space, Contemporary by Angela Li, Hongkong, China, 2021;
Double Exposure, Mo Gallery, Shanghai, China, 2020;

Montage ZZLC, Epoch Art Museum, Wenzhou, China, 2020;

Co-Exist, Objective x Antenna, Shanghai, China, 2020;

Dancing Queen: Contemporary VWomen Artists from Asia, ARARIO GALLERY, Cheonan, South Korea, 2020;
Lunar Phases, UCCA Lab, Beijing, China, 2019;

Universal Gravitation, Cc Foundation & Art Centre, Shanghai, China, 2019;

The World as Will and Idea—Collective Exhibition of Emerging Artists from Mainland China, Macao Contemporary
Art Centre-Navy Yard No. I, China, 2019;

Hongkong-Macao Visual Art Biennale, Zhejiang Art Museum, Hangzhou, China, 2018;

OtherVoices, Other Spaces, Shanghai Gallery of Art, China, 2018;

Bi-city Biennale of Urbanism\Architecture Yantian Sub-venues, Shenzhen, China, 2017;

Mirroring: Shanghai Aegean Place Public Art Project, Shanghai Aegean Place, China, 2017,

ArtReview Asia Xian Chang, Westbund Art & Design, Shanghai, China, 2017;

Voice of Asia, ARARIO GALLERY, Shanghai, China, 2017,

Fantasy Creator, chi KI | Art Museum, Shanghai, China, 2017;

EXPECTATION, SNAR Shanghai, China, 2016;

New Order: Altermondialisme, Sanya EDITION hotel, China, 201 6;

Each to His Own: Li Wendong| Wei Xingye Collection Exhibition, OCAT, Xi'an, China, 2016;

Space in Mind-Aminamix Biennale, Shanghai MOCA, China, 2016;

We: A community of Chinese Contemporary Artist, chi KI I Art Museum, Shanghai, China, 2016;

Begin from Chaos, Inna Contemporary Art Space, Hangzhou, China, 2014;

Huanxiangdeju, Big Space, Shanghai, China, 2014;

Several Objective Relations, ARARIO MUSEUM Dongmun Motel, Jeju, Korea, 2014.
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Ni Zhiqi
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ZF Vacuum

ZEME Mixed media
80 x 80 cm x 15,2021
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%= Vacuum no.5

ZEMEL Mixed media
130 x 130 cm, 2022
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%= Vacuum no.6

ZEMEL Mixed media
130 x 130 cm, 2022
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2= Vacuum no.7

ZEME Mixed media
130 x 130 cm, 2022
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(R
Ni Zhigi

(HAET 1957 F FELE) BELEFNNREEEERERZRMRE
PREFRE, ARBLEANFER LY (Karel Veslat) ZARE
—FX, UTEEET LB, REHNERS ZRRE T IO REM,
FWTZ U

(b.1957, Shanghai, China) studied MFA at The Royal Academy of Fine Arts
Antwerp, Belgium and won the first prize at the Karel Veslat Art Exhibition.
He currently lives and works in Shanghai. Ni's works have been widely collect-
ed and featured in exhibitions across Asia and Europe.
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THH#EAE 6+11 Z2ARER, £8, FE, 2021;

FEZ) AD CASA, it=R, #E, 2021;

r—f)5ieicBx1 SHEANE (SBZR) , R, FE, 2021;

MWL N —28HHmEUMSHMREAR) EBREREZEANE, £E, FE, 2021;
TARELPR) ERFERAKZTE, L8, E, 2021;

NE¥E, ZAMNERE, B8, FE, 2020;

xian chang Bty ARZAS®ITE RS, LB, FE, 2020;
TR Z2AR1NEE (F8=<E) , &4, FE, 2020;

THR A& [EMST ZARE, ERAKREARNE, bR, FE, 2020;
MMPEYRZAREER 2018) ItREEMAEAE, bR, FE, 2019;
Pal(ate)/ette/) SMN#=5S SGA ZARZEE, L&, HE, 2019;
lPunctum, Ladislava Sutnara Gallery, FZ/RF%, ##5, 2019;

TE=, Fih5EEL Z2AREk (LB=E) , L8, FE, 2018;

rH FA9igiZ, #= 10 Corso Como ti8%8], H[E, 2018;
TFNE SRS EE 2R FNKIBESAXE, ik, 2014;
E=mPERER] PEZEANE, LR, FE, 2003;
MEEREEIAZABER] REEIARZAHL, REE, EEH, 2002;
MBISREELARNZARE] FESNERFIL, FE, PEH, 1997;
TMAKEBIRE) meZE/RBHIEME, HEER, IR, 1995;
TMAKER) RISDEEMIE, 51 E, A, 1994;

&R -HHTRF (Karel Veslat) Z2ARR) 1B E, LEFIEY, 1994;
MAEHNAZARR: GE) , BRSEFZAFEREANE, F1EE, LRI,
rgERFEHERE) EBRREHRO, B8, FE, 1987;
FTHAKREFKEIZARE] KIRZARKEEARNIE, BA, 1986;
MAIAPNFPETSFEER) PEEANE, xR, HE, 1985.

1994;
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Selected Exhibitions

Players 6+ | ,Pearl Lam Galleries, Shanghai, China, 202 [;

Vacuum AD CASA Beijing,China,2021;

Everything has to do with memory,Today Arts Museum,Beijing,China, 202 1;

Psychedelic Il - Urban Landscape and Abstraction,Mingyuan Museum,Shanghai, China,2021;
BOUNDARY, 70m? space,Shanghai, China,202|;

The Ideals, Pearl Lam Galleries,Shanghai, China,2020;

Xian Chang section, West Bund Art Center;Shanghai, China,2020;

Alchemist(s), Pearl Lam Galleries, On Pedder space, Hongkong, China,2020;

Beautiful is Relentless, Aston Martin, M WOQODS, Beijing, China,2020;

The Exhibition of Annual of Contemporary Art of China 2018, Minsheng Art Museum, Beijing, China,2019;
Pal(ate)/ette/, Three on the bund SGA, Shanghai, China,2019;

Punctum, Ladislava Sutnara Gallery, Plzen, Czech Republic, 2019;

Vacuum. Dry Land. Into the Room, Pearl Lam Galleries, Shanghai, China, 2018;

Memory in the books, |0 Corso Como, Shanghai, China, 2018;

President's Charity Art Exhibition, The Arts House (formerly the Old Parliament), Singapore, 20 14;
The 3rd Chinese Qil Painting Exhibition, China Museum of Art, Beijing, China, 2003;

International Contemporary Art Invitational Exhibition, Pinakothek der Moderne, Munich, Germany, 2002;
Nine artists’ itinerant exhibition, Musée de la ville de Bruxelles, Belgium, 1995;

Nine artists’ itinerant exhibition,Antwerp City Museum,Antwerp, Belgium,1994;

Exhibition by Karel Veslat (First-class prize), Antwerp, Belgium, 1994;

Ni Zhigi: Paintings (SCHILDEREN),National Higher Institution of Fine Arts, Antwerp, Belgium, | 994;
The st Chinese Qil Painting Exhibition, Shanghai Exhibition Center; Shanghai, China, 1987;
ltinerant art exhibition in Osaka and Kobe, Osaka University of Arts, Japan, |986;

Progressing Chinese Youth Art Exhibition, National Art museum of China, Beijing, China, 1985.

29



ek Through a Glass and Darkly

FATHESEARA, (BEERE:

HAINEFE —FBLKA,

TREEATERAE,
— RS S 1B



[RIER

Through a Glass and Darkly 31

‘BASHESTHNNI TR NANZMANE H#RN TS AFNSGE
ARANZAR, ERFEXRTRINAERMAIME T ES R E
71, HNEZIRAZELEIENNER, RIEMMRZRNETEN—
£, BREAE—RNER, RNEZAREENEENAEEE;
AATRIBN BRI REIFWMRBRIME TR, B2017FE, WML
BLERMERIZENRAGERFIRN—WBiE, EBFANGE, R RE.
e, &R EIOR T A AN RINAIER BB B ENARE, #[
XU EEEINNEE RS H S CE R D R ERRRYEE.

ERRNGEELESHHEARIRNSRER T L LHFEEENS
3, BANEREZENBSMFBHA RNER, KEZR, SEHEERE
RELZKEVIELE, 2019FMER (FEF) RAEZET LHNERX
&, BERNENEES2EZ LNREEKERE TIRIER, L
REMMEBLE M RZE AR RD A ZZARKMR - HATELE (Per
Kirkeby) B9/ EFIFAVE

ERINEFRER BTN FEY, BBEBMANEDE
MaE A NERE, 1DEE. 8iEEahEEm L&k, B
AT RGEERRTERSARENFREXRR, HRSAERNEAXS
—#F, REFST-THZTERNESEEZX THREEZEMED
AAUEFHEERES, KRZE, BERERNRLKRE, 2021F89FR
(RrEEM) ReT7TSMHeEEETNED, EM. BIK. BX
REE—iE, ME—IHMETFREFHEREN.,

WRMZARLGEEH LNEBRX AR X TEERRAREIEIE,
LENS—HERROMEBZARNAL, WT—fE LEBRKERE,
ZHFH, ERERBUEFE—SPARLEIREFHFRINZHEXIE
BIRNERA, SE8NERBRNEGE@ZIE 5L MERE
WIFE?

DR fEE. Boh. BRE. WM.

“Shelter, supply, movement, evasion, and breakout...”
—Gilles Deleuze and Félix Guattari, A Thousand Plateaus Capitalism and
Schizophrenia

1Z81%2% (Gilles Deleuze) FITMIEE (Félix Guattari) FIRZ Ay
AU SR ST REX, PERR, EFMCIENLEFNG, BEEZMK
REZMAEEENERMENES )., ERIEEPHAHE EM AR
Z—1F, TRENESSBNERBERENNE, LEMEXEFH
HFEMNETNEARNRZ R RNENIRRT L,

*BSCATE ML IT AL S BRAR SR BN (5 B AR AU R BO AT [B) AT A IR TR AR AL A
—lEEAERE, FFLREELNHRRF TGN, £XE, i
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BfiEshEdEENaREAERR L, EEEZARBUEFENIN
EXER, MBE (Edouard Manet) F|EZ (Claude Monet) , 1942
FHABRIEIRIRZA KB EAZTENAR, BRHEENHNER
FHRAEFNZARNBARBEHNEFRENEEE/\Zh, EBEXIARIC
Ko FIE3RK/R (Charles Baudelaire) 7£I1863FEMERXA (MALFEN
EZ) Le peintre de la vie Moderne 1, HIAXEFEN—PTAZE “BEBEIE
BRI TREENHER, BN TERNEREYTFERZANRE.
ZBNFIEMNGENEARM 28" ENINESIIRETENES.

HFSRNZARR, —HEEFIN/LFAINBER IS HAZRNT
B, BHREFESEHCNBLELANHERE, “BRINHE NE
FHIVER T MA AN RINAVE BB A ERINE, MERLRXTFE
B201 I F[EH K, BRiEB8d AP, aREUHFENZ, &
BCHERPAEEAHXTE LRMMFERE, BIDZE. LR
B, BECHNBRBENEFRRENEE, SEN—TCRER.
M. EERSFEE, BXFNEIE, MEEXNEBNEREF
B, ER—1EE, BtEENAN, ZAHNEZMREER.

IRER2KBHIWEIEE SR (EEEIZ) HHEBAREXITEKXRER
EENEZEHE, MTEANEYEOC NS HNXM, EEFaaR
A& FZHAMER, RSN, MAOKNTEMENEF, SME
HIREME. FLERFEENIEFSUNATANER, BGNS
FMIFRZOSI NI ZE 2] (Paul Cézanne) ERHY (InZEhERIA) Les Joueurs de
Cartes, {BEANITM D IHEHR AMIE LIRS, EmtbIiET AYR
M HNAOCERSHABEI/IMIFIEZFESR, ZTM0N2E? EHH
A? EMNEGRMANEZRB—ARNERNBE (96713240107102mx) |,
AEMEMNEF—NRE, BXINERITER, ERABG LSRN
HAHRENFEEBRSHNBFENEELS, BIEMBENEFNEENE
AE—H, EBRMNETEERNEMZTE, EHT B —FEaR, 7
WMIFASSERETS T IR E EME : BNINEEE —KAWKMNE, 1THE
HATREMINE,
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RE 84 Baobab Tree

A EHE Oil on canvas
200 x 160 cm, 2021
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T EF Thunder Boy

A EHE Oil on canvas
200 x 165 cm, 2019
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IBLRTEERR

Prickly waterlilies and lavender nymphs

R EHIE Oil on canvas
200 x 165 cm, 2018-2021
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RGP ERN A Sk

The stream washed the salt into stone

A EHE Oil on canvas
90 x 60 cm, 2021
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RGP ERN A Sk

The stream washed the salt into stone

A EHE Oil on canvas
90 x 60 cm, 2021
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EIRITRE R TS
A Place Where Lions Weep

A EHE Oil on canvas
200 x 160 cm, 2021
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ERKE R BN EE

The wings stay trembling as you drink

A EHE Oil on canvas
200 x 160 cm, 2019
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=1 5
BIR=

Xuan Chenhao

ERK (£7F1989, FELB) BEWTFERWEAFZZAZER, NE
ELETLEE,

Xuan Chenhao (b.1989, Shanghai, China) graduated from the East China Nor
mal University College of Fine Arts. He currently lives and works in Shanghai.

MR KB REFRME X PIMEIRR, RERTEHNR
W, SAE—BRZEZNRZE LS| EREL, BRNZADERM
REEGD, WNEXTTFEFHAMARNERAT AR BLS
HEE, SHIRAEXMFm, FAUREERBXERERIFRE
MEEERTEH, XTIREFRELEXD, (FmNBRZREHE
EmEER, BIXEEICICE LRIAMXENEMME AR,
BIfERABSRYEE, EMAFERELTERR, EFEME—2U
BIMKINBIAF R ENEE, ROUTTREFRNERTRE, BEXAE
RECEAKEY T HE. &F  FREICRMMFINHEIRERRE—
MNEEE: WMEXEFNSHEUCIEMESIBTIESD, i)
eG4 T RN TASH, 7

My paintings draw inspiration from the binary relationship between animals
and plants living in the rainforest. Like an inward-blooming syconus that lures
the wasp with its fleshy seeded stalks into its bud to breed, | attempt to con-
vey this lively vigor that has propelled our genealogy and thoughts to evolve
over the centuries through my art.The intention is less about creating; instead,
it is an exertion to be freed after portraying these entities, the process rejects
meaning, and the work fuels itself with menace and unsettledness. My mem-
ory weaves these animals, plants and symptoms of life together. The march
toward creation never fails to be brutal. All organisms are naturally diverse
in their mode of expression, with difference and sameness that vary in scale.
Similar to the model-crafting process in simulation games, meaning endows its
power within the parameters of its containment. As Paul W. Kahn once wrote
in his discourse about the inseparable existence between individual and com-
munal identity: “We create and maintain our personal identity in the very
same process by which communal identity is created and maintained.”
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TR SERIE 51 NUOART, dt=, =E, 2019;
M3 J:Gallery, £, #[E, 2015.

ITHABX R

FRFRDR,) REREAE, b8, FE, 2021;

rB#{EREL ART404 GALLERY, F:, H[E, 2021;

T/\%1 166 ARTSPACE, 38, HE, 2021;

M9 BFC Z2ARZE ) EMZARFN, B8, E, 2021;

DRBICIZ) il « 8%, £, #E, 2020;

FZARRY 20201 RISEHPL, FE, 2020;

r22t0 - EX+2, 55 B, M50 8, AE, 2020;
RRBTF2Es BREERH 0, BN, PE, 2019;

MA3, BIG SPACE X CHINO GALLERY, 3§, ®E, 2019;

MAikie) Z2iEErE, L8, -E, 2019;

NI—HIE - BERER) BREANE, B8, PE, 2019;

I ™&EX1 NUOART, dtm, #HE, 2019;

T 15 LRI mRZARFEREARE, FE, 2018;

R BT AZEWE, B8, FE, 2017;

FArt Brussel] €% /R, LEFIBY, 2017;

TBEEY) mb0 Bx&ZATE, LiE, $E, 2016;
MERRE—REERZAFZRNEFE LR ZA] z2ARF0, FE, 2016;
FEW ) m50 J Gallery, g, #E, 2015;

Mnter-Youth EfrBSFLER) PEEARZFREANE, FIM, PE, 2015;
TR ESR) EB¥FBEAE, HhE, 2015;

FEMEN - SRZARPNEREME) EBSCUWAEARIE, HE, 2014;
rEBEmRZAERS) EEstHEH0, FE, 2012;
TBEZIF—8EZARINR) EipthZ AKX sARTHOUSE, it=:, HE, 2010;
TBEF& BEMBE, EBXEESEARE, BE, 2007;

Mtith) KEURRZERE - EEE—FR , LBHMHMEBEZ ARG, 2004.
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Solo Exhibitions

The Place Where Lions Tearing, NUOART, Beijing, China, 2019;
Madrigal, : Gallery, Shanghai, China, 2015.

Group Exhibitions

Rituals in Rituals of the Future,Yuz Museum, Shanghai, China, 202 1;

The Garden of Apollo, ART404 GALLERY, Nanjing, China, 2021;

Totally, Small, 166 ARTSPACE, Shanghai, China, 2021;

BFC Art Festival, Fosun Foundation, Shanghai, China, 202 1;

Accords: Mémoires Mixtes, The MIX PLACE, Shanghai, China, 2020;

Art Shenzhen 2020, Shenzhen Convention & Exhibition Center, 2020;

Affectionately Yours * Emergency Exit, 55 Gallery, Shanghai, China, 2020;

Yang Tze Art Fair, Nanjing International Expo Center, Nanjing, China, 2019;

Incandence, BIG SPACExChino Gallery, Shanghai, China, 2019;

Method, YIBO Gallery, Shanghai, China, 2019;

Running Into A Poem-Ge Hui's Collection, Rongyi Art Museum, Shanghai, China, 2019;

Four Springs, NUOART, Beijing, China, 2019;

Two Oars in the Square, Art Museum of Nanjing University of Arts, China, 2018;

FTHE5SR |, Museum Tongji University, Shanghai, 2017;

Art Brussel, Brussel, Belgium, 2017;

BBEEEY) , m50 United Art Space, Shanghai, China, 2016;

Conjunctively Evolving-Chinese Contemporary Art@ Royal College of Art UK, Yun Contemporary Art Center; Shang-
hai, China, 201 é:

YEMZK | m50 J: Gallery, Shanghai, China, 2015;

Inter-Youth, Art Exhibition of International Art Institutes, Art Museum of China Academy of Art, Hangzhou, China,
2015;

R ZE AR | Peninsula Art Museum, Shanghai, China, 2015;

In Their Places- The Self Construction in Contemporary Art, Shanghai Duolun Museum of Modern Art, China, 2014;
Shanghai Art Fair 2012, ShanghaiMart, China, 2012;

BEIRF—FEZARRLIR, Caochangdi Artss ARTHOUSE, Beijing, China, 2010;

Recipient of the Award of Excellence * H&®&%” Photography Exhibition, Liu Haisu Art Museum, Shanghai, China,
2007;

Ist prize in the Youth Category for Large-scale Sculpture Exhibition T+ |, Shanghai Sculpture Space, China, 2004.
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EMBIE 1 &I
Virtual Engine | & 11

EAE Acrylic on canvas
200 x 300 cm x 2,2017
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326102017102HS

TEAE Acrylic on canvas
200 x 150 cm, 2018
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23736110207102M

EAE Acrylic on canvas
150 x 200 cm, 2018
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96713240107102MX

EAE Acrylic on canvas
100 x 150 cm, 2018
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740181307102DI

HE A Acrylic on canvas
180 x 180 cm, 2021
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935062307102)L

TEAE Acrylic on canvas
80 x 100 cm, 2022
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912312207102ZH

W E A Acrylic on canvas
80 x 100 cm, 2022
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#BSCHfr
Zheng Wenxin

BT (£F 1975 &) 1997 EETREZAABE IR =EARR HiE
B AR EEN, 2001 FRESIHFZASIRITERMIEN, 1997 &
1999 FEHTFETAKZE., MAEFTTFNMNHIFETHREREAREPR, i
55 2001-2003 REI B ZARIRITERZEARIIEE K 2019 &F
PILOTENKUCHEN International, 3LEBMIZ AR TEEIEMINE .,

Zheng Wenxin (b. 1975) received BA from the department of art at Xiamen
University in 1997 and obtained her MA at Kent Institute of Art & Design, UK,
in 2001. She taught at Xiamen University from 1997 to 1999. She currently
lives in Hangzhou and teaches at China Academy of Art. Zheng Wenxin par-
ticipated in artist residencies at Kent Institute of Art & Design, UK, from 2001-
2003; and the PILOTENKUCHEN International Lepzig, Germany, in 2019.
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lKaléidoscope) Anahita Contemporary, 18k, EE, 2022;
AR sAZUEBIfERL, JB(7], #E, 2020;
Mirage1 Anahita contemporary, 18k, 1Z[F, 2020;
B Al IWHHARZAREE A+ Contemporary, 38, AE, 2019;
|'In’cerlaceJ Anahita Contemporary, 18#k, 1EE, 2018;
MRSy WMEHRZARZTE A+ Contemporary, L8, HE, 2017;
FEziEﬁEI&,;J /B, bR, RE, 2015;
MREREEL FRARZARZE, FIM, RE, 2013

ITHABX R

TERARE BRZAZTE, M, E, 2021;

Mg &¥EE, MM, FE, 2020;

MPositionsy Zi&%&, M, BE, 2019;

lGrateful Park; PILOTENKUCHEN International, 3&tb$5, =E, 2019;
FHungry Dungeon friends) Kunstkraftwerk E/R1E , 3ktbE, EE, 2019;
r2018 tREN-ZARR1 EERUERIE, bR, FE, 2018;
M'Wonderings ERZAHL, M, FE, 2018;

FOpening Show Anahita Contemporary, 1H#{EE, 2018;

FSoft Power £ 20171 WMEERE, 38, FE, 2017;

TRk HRMNEE, £8, RE, 2017;

BN RN EFERE, L8, FE, 2017;

Mg TilE: =X, BRI XIEER) OCAT, A%, HE, 2016;
r&E& 24, Mao Space, 38, HE, 2016;

'Drawing the Beginning) Galerie Episodique, B3R, &E, 2016;
MR S HEANE, R, HE, 2016;

IZEEZR1 N=E, bR, FE, 2016;

NYRME REMZAZE, tR, FE, 2016;

BEYOND UTOPIA; #RZHE=, BEAF, 2015;
rsef’E)\%ﬁAf BEZARLHIE ) bR, RE, 2015;

MR AIRRIEE ] 1933 SNZART(E, Lig, FE, 2015;
FMREEHOCRINFE TREL bFE R, bR, FE, 2015;
r}\A/tblmﬂ:ynj /ﬁ?/g7kI|EI| *)'L')H ':F', 2014;

FEERRVETZ) OV EEs, Lti8, HE, 2013;

MEMIRIIERF1 OV E s, L8, E, 2013.
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Solo Exhibitions

Kaléidoscope, Anahita Contemporary, Berlin, Germany, 2022;

Surfing, Arts Empowering Lab, Macau, China, 2020;

Mirage, Anahita Contemporary, Berlin, Germany, 2020;

L'Etranger, A+ Contemporary Art Space, Shanghai, China 2019;

Interlace, Anahita Contemporary, Berlin, Germany, 2018;

Pieces of Moments, A+ Contemporary Art Space, Shanghai, China, 2017;
Here sun and moon float day and night, Hunsand Space, Beijing, China, 2015;
Silence, Inna Art Space, Hangzhou, China, 201 3.

Group Exhibitions

Happy Hour, Inna Art Space, Hangzhou, China, 2021;
End of Meiyy, Jing Cai gallery, Hangzhou, China, 2020;
Positions-Art Fair, Berlin, Germany, 2019;
Grateful Park, PILOTENKUCHEN International, Leipzig, Germany, 2019;
Hungry Dungeon Friends, Kunstkraftwerk museum, Leipzig, Germany, 2019;
2018 Beijing Contemporary, National Agriculture Exhibition Centre, Beijing, China, 2018;
Wondering, Powerlong Art Center, Hangzhou, China, 2018;
Group Show, Anahita contemporary, Berlin, Germany, 2018;
Soft Power 2017, Leo gallery, Shanghai, China, 2017;
SOW, Shanghart, Shanghai, China, 2017;
What makes us who we are, Xu-Gallery, Shanghai, China, 2017
Each to his own: Li Wendong Wei Xingye collection Exhibition, OCAT Xi'An, China, 2016;
Self Reset, Mao Space, Shanghai, China, 2016;
Drawing the Beginning, Galerie Episodique, Paris, France, 2016
Dissensus Agitation—The Painting to Language, Today Art Museum, Beijing, China, 201 6;
Return:Poetic Dwelling in Contemporary Art, Pifo Gallery, Beijing, China, 2016;
Ambiguous Form,Ying Space, Beijing, China, 2016;
BEYOND UTORPIA, Paratissima |, ftaly, 2015
(ZIEARESRIEEZREIOINE |, Wu Zuoren International Foundation of Fine Arts, Beijing, China, 2015;
| Am Your labyrinth, 1933 contemporary, Shanghai, China, 2015;
The Bride Stripped Bare by Her Bachelors, Even, Pekin Gallery, Beijing, China, 2015;
Begin from Chaos, Inna Contemporary Art Space, Hangzhou, China, 2014;
Follies of a Species, OV Gallery Shanghai, China, 2013;
I'll be your Mirror, OV Gallery Shanghai, China, 201 3.
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AEENBXMNEEHESRE LGLE, ERMMERBATER
B, MAENEAR, HEE LEHESANEMBNMREEZ10E
B

AEZARENGREES LHREER, A, EN, Dt XEE
AL TBEAMIK £ RAKIERZEMEIRN KRR S A ENMIR, 17
REXIEENDERE, BETATNRE; MZEE, XBIELR,
TEBAEBNBLER M2 Fit, XEXRBARAZYR, BERHUEX

BIZIR, FEAAUSRNWE, FEIERNHAZBNEZIEFTIR
o

BaEfh LS EXRTBFMAIN, IRSFRAEZHRRSE
BEERERNTALR, tEEh FREREmMIFEFEEERLT
5, SHEZXEXNALZE “EEM ERNNN, TRKX—%&)E
PTFHELZENKFEE", GMEEZZANFEZF—F, AEE
B/NZHEEARFHHENERE, MR —2HEREZ W
AR EA . 2019FMER CBRY no IF2REARENTHFA—FRTRZ
BIERORT, EMANEMICRARENANE, (FREANKE
EEEE EERRRERAE BN FERNNA T NS
B, BURRAEH,

BAZENANEBEHNSBHNEBHNTNERENR, twA—MEET
EEZENUA, BROUNNENEZ, XB, AEZNMRIES
EREERLKERSERENFEN=ER—RZ, EPREEAR
EZIEREN (RLTKRED) RS ILAINEMRNSE. E/A]
ARAZEZELERAZ—THERR, XEB, AES5EZENXEKT
RRIME, MEFRSXZENEICRK. WESHEEFRNIIK, —=
—2, —H—Hl, IRAEFLEFNEREESEFNAEIR, B
i, EMNMEAEELENES., IRRZARNEHRZHRHR
AMTLIERDIE, AEEMEMN—FRE— TR FEXTTHEN,

EMNEISNREL], NEFNERRIZX MEIEERBSORN T
BHE. XT (FE) RIMERBOBIE, ZAKRGE T XHFRIEIE:

REXRTA—MEZERCAEE, B—THRENTER/N—IUE
WAEMELIERNRIIER. FRAAERNEMERTREZRRALE,
BEHN—RPEECRLKGERNLEENESTER, AXNEEE
=, REBEESSANTENFNAIDRGRAR (BEMRINSF
t) TRERLNILKRR, X5 UEFF3DERHERIMAPRA E ML tH
FPBNEGA—F, FRPKEEQUIIRE, ~

MEBEENANEERSE, BRGENANELRRT, HENLKKE
THRMRENNEEZE, RANTEBREATEAXABNESR, &
AR EmE, EEAAENTENN T RIFNER, ANTER
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B, 5E. RENBXAGHNEER, SAZEBXNSEERESFN
DRBIERSEBE LA, BE. W, BXFFNEER, KX
KBRS REXMEE, R “BILUEL, BKEK REEF
ERPIRGE, M2 THRRWEN “BLERIL, BKERK, AE
TREET ., (FX) RINEMARARXREKETICENZPEHAAEE
HEELFK, EELKSER, LI, WARBE, HXEE,
R L AMMERERHILAKMERAZNMINEENIGE—
#, (EFLUER) FN¥sLa—EBEE—THEALRXIH L
RAER,

XRBELRNTINRAERNESS BN EMIMNIRE, EEES

REMNeK/ROBFHRE (Werner Karl Heisenberg) 1813 “RNATEIRIL” (The
Uncertainty Principle) JIEBAER{I1ATALAY T SR FEAY &R AL TE ARG sh FOF54E
WTZHPRS, ZRANEFHENEM, BURZEHEXINNRINS
Xk, AM, BMERBHREARAN, EEXNBANTIEXHBESAR
TfE SR,

‘BREZRIRZINTIEEXNEY), BKETEEANROFE.

“Nature is beyond hypothesis an uncertain object, its existence can
never be objectified.”

ZARZEZLSEY, ERERIEIZW?
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BB no. 1&2
Wave no. 1 & 2

FEHE Oil on canvas
240 x 180 cm x 2,2019
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Ak 184
Stone 18-4

#EHE Oil on canvas
180 x 240 cm, 2018
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BA% no. 1 &2
White Building Stone no. 1 & 2

A EHE Oil on canvas
50x40x2cm,2016
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ER#FI#S5
Gem # Sequence # 5

A EHIE Oil on canvas
50 x 40 cm, 2020
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AEE
Shi Zhiying

(19794 ) £F L8, 2005 EBAFEAZRHBRMLEEN . —5
EARIM, MIIET EiEmEREZER.

NHIKE: EBINZEAEMIE, PEZARE, EBIARZARIE, £
BEERZAREER, CcEER, REWENRNIE, XIBFEEANE, £E
BEEANIE, BEFEB/RLIZAENIE, BEBREANIE, Pizzuti
Collection %,

Shi Zhiying (b.1979, Shanghai) received her MFA in Oil Painting from The Fine
Arts College of Shanghai University in 2005. She is a first-class national artist
and currently works at Shang-hai Oil Painting and Sculpture Institute.

Her works are held in the public collections of: Power Station of Art, Shanghai;
China Art Museum; Museum of Contemporary Art Shanghai; Shanghai Fosun
Foundation; CC Foundation; Yuz Museum Shanghai; Liu Haisu Art Museum;
Orange County Mu-seum of Art, Art Gallery of New South Wales, Sydney;
White Rabbit Gallery, Sydney; Pizzuti Collection, etc.
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MEXERE) , DemeEmEiREAE, £8, PE, 2019;
Rk 2) , IMEEE, &%, 2018;

ek , EAZEE, R, FE, 2017;

THEZE] , BFEEAE, M, =EE, 2017;
TERHNBEIEBFE, , James Cohan Gallery, 38, E, 2015;
FXFRA , Jewelvary Art & Boutique, 38, HE, 2015;
MEEYE , ©RTE, R, RE, 2014;

M@, , James Cohan Gallery, 44y, =E, 2013;
FESKRFKZEL , TEHTE, R, FE, 2012;

I TCIRAIESE) , James Cohan Gallery, ti&, H[E, 2012;
XE-AlE) , EE=ZE, 43R, FE, 2010;
TMREEZE - By, BEEHERZARFD, bR, FE, 2009.

Solo Exhibitions

Relative Distance, SPSI Art Museum, Shanghai, China, 2019;

Stones 2, Leo Gallery, Hongkong, China, 2018;

Stones, WHITE SPACE BEIJING, Beijing, China, 2017;

SHI ZHIYING, Orange County Museum of Art, California, USA, 2017;

| Don't Pretend to Understand the Universe, James Cohan Gallery, Shanghai, China, 2015;
On Perception, Jewelvary Art and Boutique, Shanghai, China, 2015;

Dust As Light, WHITE SPACE BEIJING, Beijing, China, 2014;

The Relics, JAMES COHAN Gallery, New York, America, 201 3;

Between Past and Future, WHITE SPACE BEIJING, Beijing, China, 2012;

The Infinite Lawn, James Cohan Gallery, Shanghai, China, 2012;

Paradise Earth, WHITE SPACE BEIJING, Beijing, China, 2010;

From The Pacific Ocean to the High Seas, Ullens Center For Contemporary Art, Bei-jing, China, 2009.
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ITHABX R

BRI —E N ER ) , BEHREEANE, MEBHIHNEAE, U, FE, 2021;
NgE N XA, EEREMERREANE, B8, FE, 2021
HMBHERA—LEBHMERRFPEHRTRAAIL 100 AEERR”) , FEZAE, LB, HE, 2021;
FM|mas—2021 B8R ZARE" 1 , IWEBHNAEANE, L8, E, 2021;

fOn Paper 3 ZARFE) , MIMEHIE, FIFIL, FE, 2021;

MFFER— KFEZAREEREEBEL ) , RETFREE, W, FE, 2021;
'FE5—BLRESNAREI , BT2AZE, £ig, HE, 2021;

MLegacies of Exchangel , EAULEML ZARIEMIE, EE, 2021;

ME2EERWER) , K& VILLA ,FR, $FE, 2020;

IERPEIHRZAKER) , FERZAZTE, L8, FE, 2020;

TOIrL , BMEARIE, BN, FE, 2020;

M'Wainting for Connection 1 , BACA ZARA, dt=, FE, 2020;

AR EI— ESEARFRAZRIUR TEEEEBIER) , YH2ZAE, LB, FE, 2020;
TS , SGAPERERE, L&, HE, 2020;

FaE - ZBRBINEERREL , B—32AE, B8, PE, 2020;
IMMAER—E+/N\EBFL EMERRE) , FEZATE, LB, FE, 2020;

=2 N2 , EBSKZAREMIE, B8, FE, 2019;

FETERIFAAE ] , UNArt 2R, L8, FE, 2019;

NeElEzH , TEATE, dtR, TE, 2019;

A, , BREAE, BE, BAFIE, 2019;

BESIH) , CcBERS & ZARFPL, £, HE, 2019;

FTUKNA CITYTAKE OVER] , T XK Lakeside ZARAHL, ®[E, 2019;

2222 FRFAKRBY , FHEEAR, &E, HE, 2018;

TRz, EBEKEANIE, B8, HE, 2018;

FAfter sunset) , Galerie Liusa Wang, B3R, &E, 2018;
Mountains & Streams] , CFHILL Art Space, HifES/REE, ImEE, 2018;
FEA0] 2018 LBRZARBIBER) , XIEEEANIE, L8, HE, 2018;
MLt , SPERER, £38, FE, 2018;

Fgshy , XBFEEAE, B8, FE, 2018;

Fon paper) , ZEZEE, bR, HE, 2018;

MWIEzxRs , =ZEIRZARFA0, LR, FE, 2018;

MEEEMNK: PERXNEL , THREANE, TN, FE, 2018;

MRk , L8 MOCA B3 ZAIE, biE, HE, 2017;
DL — FBZARBEARE) , PEEZARE, L8, RE, 2017;
MEERTtEZI ), XBSREAIE , £i8, FE, 2017;

TE&uM) , MCEAE, B8, HE, 2017;

My22ZE) , SKEAZARFL, bR, BE, 2017;

MRSzl , ITEREEARE, TN, FE, 2017.
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Group Exhibitions

“Super Fusion"—-Chengdu Biennale, Chengdu MOCA, Sichuan, China, 2021;

N-Power Painting, SPSI Art Museum, Shanghai, China, 202 1;

| 00th Anniversary of the Founding of The Communist Party of China, China Art Museum, Shanghai, China, 202 1;
Fluidity-202 1 Exhibition of Contemporary Art in Shanghali, Lingang Contemporary Art Museum, China, 2021;
On Paper, Seashore Library, Aranya, China, 2021;

Mickey: The True Original & Ever Curious Exhibition Chengdu Stop, Taikoo Li Chengdu, China, 202 1;

SF% —6 Artists Exhibition, Rightway Art Space, Shanghai, China, 202 1;

Legacies of Exchange , Los Angeles County Museum of Art, USA, 2021;

An Exhibition drawn from the Fosun Foundation Collection, Dayu Villa, Nanjing, China, 2020;

Saisen Art Collection Chinese Contemporary Art , Saisen Art, Shanghai, China, 2020;

X O3IREF , Suzhou Art Museum, Suzhou, China, 2020;

Wainting for Connection, BACA Art Centre, Beijing, China, 2020

The Hidden Reality- The National invitational Art Exhibition of the Experimental Figurative Painting Studio, Shanghai
Academy of Fine Arts, China, 2020;

Resort, SGA, Shanghai, China, 2020;

$BE - E2BITEERE | Shanghai Hong Museum, Shanghai, China, 2020;

Solo Show Time, 18th Sea Horizon Painting and Sculpture Exhibition, China Art Museum, Shanghai, China, 2020;
The Return of the Guess, Power Station of Art, Shanghai ,China, 2019;

The Kind Stranger, UN Art Centre, Shanghai, China, 2019;

A White Space Odyssey, WHITE SPACE BEIJING, Beijing, China, 2019;

Hot Blood, White Rabbit Gallery, Sydney, Australia, 2019;

Universal Gravitation, Cc Foundation & Art Centre, Shanghai, China, 2019;

UKNA CITYTAKE OVER, Lakeside Art Centre at the University of Nottingham, England, 2019;

7.7 SQM OPEN SEA, Ora-Ora, Hong Kong, China, 2018;

Mind Temple, MOCA, Shanghai, China, 201 §;

After Sunset. Galerie Liusa Wang, Paris, France, 2018;

Mountains & Streams, CFHILL Art Space, Stockholm, Sweden, 2018;

We, Liu Haisu Art Museum, Shanghai, China, 2018;

OtherVoices, Other Spaces, Shanghai Gallery of Art@Three on the Bund, China, 2018;

Shanghai Painters, N3 Contemporary Art, Beijing, China, 2018;

Beyond the Image, Liu Haisu Art Museum, Shanghai, China, 2018;

On Paper,White Space Beijing, China, 2018;

Post Brushwork Era: Chinese Landscapes, Guangdong Museum of Art, Guangzhou, China, 2018;

Extension Sea, China Art Museum, Shanghai, China, 2017;

The Glass Bead Game, MOCA Pavilion, Shanghai, China, 2017;

This Moment, Liu Hiasu Art Museum, Shanghai, China, 2017;

A Chemical Love Story, Tang Contemporary Art, Beijing, China, 2017;

Visual Questions, Guangdong Museum of Art, Guangzhou, China, 2017.
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#E no 1—RB“FEITLE"NEE

Floating Jade no. 1 - drawn from “A Thousand Miles of Rivers and Mountains”

EHFREMBA , WRRITED

Digitalized virtual technology, collection giclée
(Canson paper + aluminium plate)

150 x 205 cm, 2013-2017

k7 Edition 10 + 2 AP
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i#E no.6—RB “FEILENEE

Floating Jade no. 6 - drawn from “A Thousand Miles of Rivers and Mountains”

EHFEIXAK , KIBRITEH

Digitalized virtual technology, collection giclée
(Canson paper + aluminium plate)

110 x 150 cm, 2013-2017

k7 Edition 10 + 2 AP
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i#E no.7—3RB“BEMBE"NEE

Floating Jade no.7- drawn from “Autumn Colors on the Qiao and Hua Mountains”

ERFEMEA , BWERITED

Digitalized virtual technology, collection giclée
(Canson paper + aluminium plate)

50 x 205 cm,2017-2018

k7 Edition 10 + 2 AP
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i2E no.9—kB “BERTE"MNEE

Floating Jade no.9 - drawn from “A Solitary Temple Amid Clearing Peaks”

EHFEIXAK , KIBRITEH

Digitalized virtual technology, collection giclée
(Canson paper + aluminium plate)

110 x 150 cm, 2015-2017

k7 Edition 10 + 2 AP
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#E no. 10—RE “lILENE"NEE

Floating Jade no.10 - drawn from “View of Immortal Tower Mountain”

EHFEIXK , KBRITEH

Digitalized virtual technology, collection giclée
(Canson paper + aluminium plate)

110 x 150 cm, 2015-2017

hRZN Edition 10 + 2 AP
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i2E no.14—RKB“EFUEE - MLE"HNEL
Floating Jade no.14- drawn from
“Dwelling in the Fuchun Mountains(The Remaining Mountain Scroll)”

EHFEIXAK , KIBRITEH

Digitalized virtual technology, collection giclée
(Canson paper + aluminium plate)

110 x 150 cm,2013-2018

k7 Edition 10 + 2 AP
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BB 3Tk
Shao Wenhuan

BRI (EF 1971 F, ¥EEMME) 2002 EFMiEFHEEREGSSE
ARitR4&E, HBAEI#ENEE Dijon EILERME, KEBF D FEE N ENR
RN LI CIE R, BRiEETNMN, ERFHPEEARZMRIES
AMTAES, PEEARZREIZIE., BBXMNERZXEERINEL,
BIERH: FEZEREARE, MM, EERFEIEYE; tRE
TEFR, R BEPRERENEER, K@ HTEEREE
BENEMES., tHNFRISHASHFSIANA RN —D,
BIELE - FRIE.

Shao Wenhuan (b.1971, Hotan Xinjiang) studied in the department of Mixed
Media and Painting at the China Academy of Art in 2002 and continued his
studies at the Ecole National des Beaux-Arts de Dijon, France. The artist
primarily focuses on the study and experimental nature of photography as a
medium. Shao currently lives in Hangzhou and is associate professor in the
photography department at the China Academy of Art. His works are exhib-
ited widely in China and abroad, including: China Academy of Art Museum,
Hangzhou; Folkwang Museum, Germany; the First Biennial of Contemporary
Art in Milan, Italy; Beijing Photography Biennial, Beijing; the Lucerne Art Muse-
um, Lucerne, Switzerland, among others. His works are part of many private
and public collections around the world, including the Uli Sigg collection.
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THMAIR, Y¢2Z3¥4h ) RIVERSIDE =8, #iM, #E, 2021;
rZ/0E @ A%y M50 208, Eig, #HE, 2020;

F'SOFTEN THE GLOW, SMArt, 5%, i+, 2019;

MR REAL—aBX W SMArt Bl EHBERR1 ER=ZFLEBFZAFLN, F
MFll) HANFENG ZARZT(E, 44, £E, 2019;

S5 KBMEARE, M, BE, 2018;

NERZH tR=F=, HE, 2018;

FEM1 HANFENG ZARZ(E, L, E, 2017;
F5IEGEN—REIE) £ -F/RMAMENAINE, B, ®E, 2017;
HiE“EMIEEX” ) 1933 ZARZ(E, LiE, HE, 2016;

FR#ERL M97 EiB=(8, HE, 2015.

[

, 2019;

Solo Exhibitions

There is a crack in everything, that's how the light gets in, Riverside Art Space, Huangzhou, China, 202 1;
%/ B] @Shao Wenhuan, M50 Moreless, Shanghai, China, 2020;

Soften The Glow, SMArt, Monthey, Switzerland, 2020

Soften The Glow, Three Shadows +3 Gallery, Beijing, China, 2019

Non-Mountain, Hanfeng Art space, New York, USA, 2019;

Whine Within Mirror, The Roof Art Museum, Hangzhou, China, 2018;

Perspectives In the Distance, Three Shadows +3 Gallery, Beijing, China, 2018;

Breakthrough, Han Feng Art Space, Shanghai, China, 2017;

A Collaboration With Father Time-Jimei x Arles Discovery Nomination Forum, Three Shadows +3 Gal-
lery, Xiamen, China, 2017;

Membrane — A Way of Recreating "The Lies Within Truth, 1933 Modern Art Space, Shanghai, China,
2016;

And All the Sounds are Still, M97 Gallery, Shanghai, China, 2015.
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ITHABX R

=515t HMNELSEARE, FE, 2021;

FTOP20-2021 FEHRIBFME R BUEhIR, MWIEAE, FE, 2021;
TROCKS ! /4y ICICLE 2 RZATE, B2, JAE, 2020;

FOut of the shadows] MOPA ZEARIE, &%, EE, 2020;

'3 6 BIBIEAZ AT —2020 ERBHEAZABIER) TK, FE, 2020;
rEK-g8 - N2k PEEREAE, M, FE, 2019;

ML)z E8mmkeE, £38, FE, 2019;

TRIF / 55F1 mMZEANIE, AR, FE, 2018;

M- 1Lk BIUSEARE, BN, FE, 2018;

XX - FHERZARAFHHE) EGMEAE, BN, FE, 2018;
Mtef8 - EfrssG R RASKZAEME, X2, FE, 2018;
FE47 - B8 mIEAIE, B8, HE, 2018;

NUZAR) AYEEHHAPEEARE, EE, 2018;

MEEZE HEIWLEARSER, IHEW, =EE, 2018;

M - F9i) PEEREANEERFZGAERE, MM, PE, 2017;
FEFATES Ul Sigg IR, B/REEARIE, mt, 2016;

DRER) B=ELBMGEAR, £, HE, 2016;

DERE F8 XM, PE, 2016;

TCHINAS HEIHRZARRE, HFRIEEAIE, 1R7%, EE, 2015;
TEEZiE BREHEREANE, &8, FE, 2015;
E_RItRERMEENERBGERE bR, FE, 2015;

rhEYMIRERS: 2009-2014) REWMMKEAIE, LB, FE, 2014;
R ENX ) ZREE +BTAP, Jt®, FE, 2014;
TrMEYREETE] FHEENEREEZER, &M, FE, 2014;
DREUFT—PEYRZARMNEE] Monica SRR, BEBH, AIIF, 2013;
IRAEEBER F—RIREMBEEZRNER, PEHLis, FE, 2013;
rBAZ0) BREAH - FENER, XK=, BEAH, 2012;

TBiREL IWIEAE, WM, FE, 2012;

M7k — FEE 21 Uli sigg WEBIR, PEREARE, mt, 2011;
NElZEE ) BENERSFHEIEE , BFEE , BE, HE, 2011;
FTALESSANDRIA HEEAEZWNER , Caserma Giletti /0y, BAF], 2011.
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Group Exhibitions

Time Field Space-The Duration and Regeneration of Image, Hanshan Art Museum, Suzhou, China, 2021;

Top 20- The Tenth Anniversary Academic Review Exhibition, Zhejiang Art Museum, Hangzhou, China, 2021;

ROCKS I f7 , ICICLE ART Space, Paris, France, 2020

Out of the Shadows, Museum of Photographic Arts, San Diego, USA, 2020;

2020 International Intermedia Art Invitation Exhibition, Ningbo, China, 2020;

The Experience of Looking ,Rasti Chinese Art, Hong Kong ,China, 2019;

Distant Landscape, Shanghai Oil Painting Sculpture Institute, Shanghai, China, 2019;

Screen Refreshing/Labor:AMNUA Photography Exhibition 2018”, Art Museum of Nanjing University of the Arts, Nan-
jing, China, 2018;

The Folded Mountain Il:Scanning Shanshui”, Han Shan Art Museum, Suzhou, China, 2018;

Cross Domain, Jinji Lake Art Museum, Suzhou, China, 2018;

Meta image, Teda INGALLERY, Tianjin, China, 2018;

Parallelism Shanghai, Ke Art Museum, Shanghai, China, 2018;

Art of the Mountain - Through the Chinese Photographer's Lens, China Institute in America, New York, USA, 2018;
From/To: the Frontier of Chinese Art Education, San Francisco Art Institute, San Francisco, USA, 2018;

The Unusual West Lake, China Academy of Art, Hangzhou, China, 2017;

Chinese Whispers-Works from Uli Sigg Collections, Art Exhibition, Bern Museum of Fine Arts, Switzerland, 2016;
Insights, The 3rd PHOTOFAIRS, Shanghai, China, 201 6;

Floating Island Chronicles, Hanart TZ Gallery, Hong Kong, China, 2016;

“CHINA8 Modern Art Exhibition”, Folkwang Museum, Germany, 2015;

lllusion, Ming Yuan Art Museum, Shanghai, China, 2015;

The 2nd Beijing Photo Biennale, Beijing, China, 2015;

Chinese Contemporary Photography: 2009-2014, Minsheng Art Museum, Shanghai, China, 2014;

Neo-Moroism, Tokyo Gallery + BTAP Beijing, China, 2014;

Ten Years of Contemporary Photography in China, The 10th Lianzhou Foto Festival, Lianzhou, China, 2014;

Pure Views: Transformacions de I'Art Xines Contemporani Exposicié, Centre d’Art Santa Monica, Barcelona, Spain,
2013;

Aura & Post Aura- | st Beijing Photo Biennale, CHina Millennium Monument, China 2013;

Naturamente-|° Biennale d'Arte Contemporanea Italia — Cina: due culture millenarie a confronto, Villa Reale di Mon-
za, Milano, 2012;

Rain Mask of Maison, Zhejiang Art Museum, Hangzhou, China, 2012;

Shanshui - Poesie ohne Worte, Werke aus der Sammlung Sigg Exhibition, Museum of Arts in Lucerne, Switzerland,
2011;

Chengdu Biennale Special invitation Exhibition: Memory Suture, L-Art Gallery, Chengdu, China, 201 |

Biennale Di Alessandria-Video Fotografia Contemporanea, Cittadella di Alessandria “Caserma Giletti”, Italy, 201 I.
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£ (RAEY RRP, SGAFHEBMITHNRELZBMENEXIE
MEm, BEMARBRLBROARER, EFITMMERNEISE
M, BMNAMER, EEHAPENOESE LGS 199FNEE (B
ETE) The MatrixHh, SEJEHT (Morpheus) IR EE (Neo) FIE1TH:

R, EEIESZAHER, 7

“Welcome, to the real world.”

BENERM R, BT WANAEREMNENETKEREM
AR RIS ALY, XERENMRENFHEEANES, TIEM
MrrEEETER, HA—MRIFNESUFLERINER—TRBEERX
AAREMF, BBFENS— N TEEHEXE—TEMETDE, it
ANBEIRETHBFP=LNERIPEARNH, hilEE S FERE
(B AL%1%) Gigantomachy/ War of the Giants FABLETR K=&
U B Ao 4% [ A B £ sHATBGE (8]

2017 RS (SREZF2049) Blade Runner 2049 H1, T EK(SHR
MNIFEMt 2 XE—FHEFF, MAHNIKEBIEEQIMNIAETLTNS
B. MBRLORIENES ANRKNEBR—, RLONS—KIERE
FASTRENE FRAVIEM SR AAEL, BIEMEXFRER., F
EHKFTIENEED, HIEEINETHNEZSBFEEBEIEAR, W
B RN, XRE—EIFRUERAKN, FHEELXABEHITEER
mELE, MRS IWENER. MENBEKRIZEASIEA.
MMSEY), MESRLINMMEN, LXELTFTHEfTFNE R
MERLETREE, MEYTAZAERNELRIBZE, E2AKE
RHSIST, EmBEHRETBRAERNTE, HANTE#TTEIE,
BER=EEESNPE, ERL THENERARIE EERKRITIEE.

XA AR BRI RPREAE A RNAS, ZAKREIRIE.
BRIFEEMEETTFE, BIRRSENAEBZEREH Aieits
B, MEEDEEAERES ETER, HReEERANEERRF
RERYERNREEE, XEBHURZAKEFENNTEGRIM
MR FERNBBNEZR. MEKTTEAES (Michelangelo) EiREIEC
AUREZE (RTL) David B35

‘MEELXFETAELD, HMNRZRERBPETLEN, ~

“The sculpture is already complete within the marble block, ...l just have
to chisel away the superfluous material.”

YERERWEEMNERIZENGRERIRRRE, HEENIEA
REVSNRIE P Ean R, ENEEREXA LENTHREXMEGNREE
172, BitfIEISIREREL RSN T ZE X RNTEIRMCRIE,
EEE RSN SRR,
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(RETE) PEFFNFE—DELE, FRESHERI—THEF? W
RIFHEE, RIEME. BMERRRE, MUNREEBMREN., EaEi
EAMITSIBNZARRRT, FXRBNREBHNRFLANEENERE
WEE, AMNZIIMHFRNEGR Y EMINEE, MENZARM—2
BGNHEE, EXANEIFERRERESRES ABEKIEZA, MM
RAEBMARE T R BABHIRRRE, ML T FRAE
B, MERB/LOESR, ER—EBSNAEL,

RRARRZEMN CHKE) RIMNBRMFTAEFEXCRIFREN LS
EREFHEELER, REBAENTENASHOENR ZIMIFD,
BAEFOCHZEN/EIEE A THNEERE, CHKE-15) H
AEKE, MERAEBFEE=R/LABEERENREN=HF
Hig), (FANEXEEGRZENFERXR, RERMENRIERE—
MEIVIROKRRFEEFHE, WEGIOHERMENZAKRE, =8
ZERI, YEFRMFEE-MFIZE (Galilei Galileo) RE T XM (The
Galilean Symmetries) FIME, BTRERINT—TEUFTHNEREEAR
RFLAANENENSES, EMEHESXNESHENIMRE, XBIER
EXAERS AEENRAERS T,

EX S THREELINMR, FXOH (RISNLIEER) RIFRT
RICOMEAISEANARFTANT —MEHENEREXNFURR
(sense of wonder), FHAZIRMLAIBIFS BUR B4 FHEMAE
MEZNER. =2, WL, BREEBRE -MATHFLR
RSk, BNLAIERKRERSER LNEERRLELNEHER,
BT ERBURRISR R ARAAERE R, “BISL]" BIEEMZIMOTH
SRS, S UMARANZRIEREMRE, e AR
FIB, BETERENS —MHRKT ., ZONEGNREERS
EMEREE, SISARE—ESFERRNITRPRATL, (BRE
wE) FRL2HEASREHNFRBOLRMEHFHSRE, M
BERNEGHER, ZZARNEMEFEAFEETI R REEREEIT
BES, REMESILXTERNERIERMAE B,

MIMEaR AR, JUPMHLEALXTERZRARNMEEET B FES T
2, MRt REBNENE SN, SAEFEEITUIFHIRARTER, a0
R EERPNTRENRZE—MUBERCBIIRERERS,
AZXHNERME LEFUATRINMNF., UBA. £MHABAZE
HNMBRMAZE, AZKL (Anthroposcene) FIZIREEAKRELESH)
KENFIE, XB, ZANLEHESEBHANTEEE,
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TEAEK 2021-01
Unnatural Growth 2021-01

PEKE, ¥, WEER, REARH
Gel pen, oil paint, resin, paper collage on board
200 x 120 cm, 2021
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TEAEK 2021-02
Unnatural Growth 2021-02

RIEKE, WF2, WRERL, REASHE
Gel pen, oil paint, resin, paper collage on board
200 x 120 cm, 2021
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FAHMIEIS 2021-06
Science Fiction Notes 2021-06

RIEKE, HF2, WHER, REAASHL
Gel pen, oil paint, resin, paper collage on board
150 x 120 cm, 2021
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FHMIEIS 2021-08
Science Fiction Notes 2021-08

RMKE, H¥, WRERL, REASHE
Gel pen, oil paint, resin, paper collage on board
120 x 150 cm, 2020-2021
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MIMIEILS 2021-15
Science Fiction Notes 2021-15

PKE, ¥, WEER, WREARH
Gel pen, oil paint, resin, paper collage on board
200 x 120 cm, 2020-2021
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HIMIEIE 2020-22
Science Fiction Notes 2020-22

RIEKE, HF, WHERL, WREAEHIE
Gel pen, oil paint, resin, paper collage on board
150 x 120 ¢cm, 2020
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FIMLIZEILE 2019-08
Science Fiction Notes 2019-08

MEBRAHM,. PHKE. BF. WS
Collages of cloth and paper, neutral fountain pen, oil colour,resin
200 x 160 cm, 2019
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BKE -3
Gargoyles no.3

PiKE, ¥, WEER, MEARH
Gel pen, oil paint, resin, paper collage on canvas
44.5 x 34.5 cm, 2019
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BKE - 4
Gargoyles no.4
PiKE, ¥, WEER, MEARH

Gel pen, oil paint, resin, paper collage on canvas
44.5 x 34.5 cm, 2019
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BKE -5
Gargoyles no.5

PiKE, ¥, WEER, MEARH
Gel pen, oil paint, resin, paper collage on canvas
44.5 x 345 cm, 2019
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BKE -6
Gargoyles no.6
PiEKE, ¥, MR, EAAHE

Gel pen, oil paint, resin, paper collage on canvas
44.5 x 34.5 cm, 2019
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KE - 13
Gargoyles no.13

RIEIKE, H¥, WHER, mEAEHE
Gel pen, oil paint, resin, paper collage on canvas
59.5 x 59.5 cm, 2019
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EKE - 15
Gargoyles no.15

PIEKE, ¥, WEERL, fIEAEAHH
Gel pen, oil paint, resin, paper collage on canvas
59.5%x59.5cm, 2019
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HEMHZRIE -5

Horus’ Gaze - sketch 5

RMIKE, H¥, WEER, AEERARH
Gel pen, oil paint, resin, plaster cover collage on paper
25.6 x 25.6 cm, 2021
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HEEZIRIE - 6

Horus’ Gaze - sketch 6

RKE, ¥, WER, AEEREHE
Gel pen, oil paint, resin, plaster cover collage on paper
25.6 x 25.6 cm, 2021
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HEHZRIME -7

Horus’ Gaze - sketch 7

RiKE, HE, WER, AEERAHE
Gel pen, oil paint, resin, plaster cover collage on paper
25.6 x 25.6 cm, 2021
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HEHZRIME -8

Horus’ Gaze - sketch 8

RiKE, HE, WER, AEERAHE
Gel pen, oil paint, resin, plaster cover collage on paper
25.6 x 25.6 cm, 2021
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HEEZIRIE -9

Horus’ Gaze - sketch 9

RKE, ¥, WER, AEEREHE
Gel pen, oil paint, resin, plaster cover collage on paper
25.6 x 25.6 cm, 2021
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TS ZR>IE- 10
Horus’ Gaze - sketch 10

RKE, ¥, WER, AEEREHE
Gel pen, oil paint, resin, plaster cover collage on paper
25.6 x 25.6 cm, 2021
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HEEZRIME - 11

Horus’ Gaze - sketch 11

RIEKE, H¥, WEKR, AEERANH
Gel pen, oil paint, resin, plaster cover collage on paper
25.6 x 25.6 cm, 2021
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e ZR>IE- 15
Horus’ Gaze - sketch 15

RKE, ¥, WER, AEEREHE
Gel pen, oil paint, resin, plaster cover collage on paper
39.5x39.5 cm, 2021



[RIER

Through a Glass and Darkly 103

L

A2 ZIR>IE - 16
Horus’ Gaze - sketch 16

RMIKE, H¥, WER, AEERRH
Gel pen, oil paint, resin, plaster cover collage on paper
39.5 x 39.5 cm, 2021
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FX
Li Wenguang

O (4T 1985 &, ':F'IJ:}E) MIEREFRRELB. B 2004 F

FHALEEES, BHAT N BRNABESHRMTHS TS
. MEAR RN GRS 202 FOEAZE, Ho
HESES,

Li Wenguang (b.1985, Shanghai, China) currently lives and works in Shanghai.
The self-taught artist has gone through several stages of diversifying his visual
language since he started his artistic journey in 2004. 8 years ago, Li devel-
oped a representative geometric pattern, one that he continues to evolve to
this date.
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MRISMNSIZEIC) The Artling & Studio Gallery, Ei8, #E, 2020;
MRS NE—4FRIINE ) BEZARPL, bR, PE, 2019;
ME5,) BEZARPL, F I, RE, 2018;

M=) BEZARFPL, bR, RE, 2017;

M) 1933 AR ZARZE, L, FE, 2016;

M&EWREMNAE] James Cohan Gallery, 38, #E, 2014;
MRgNR) s SN2 AREE, £58, BE, 2013;
rZ=xt—¥ifEGh) James Cohan Gallery, 38, #E, 2013;
%3¢ James Cohan Gallery, 38, ®E, 2012;

MFit ) Stir Gallery, 38, &E, 2011

UTHABX R

Mgigicy BL2ZATE, £iE, BE, 2022;

M#% We Space, 38, H1E, 2022;

M4ER) SGAFHER, L8, HE, 2021;

TBAFFEH) ELZARBLO, £E, HE, 2021;

MBS « ) SGAFHER, LB, ®E, 2021;

r2020 AMEREZEME BEEANE, £, HE, 2020;
'—2k—%51 ART LABOR GALLERY ART, L8, #[E, 2020;
TREIE) SGAFHER, L&, $E, 2020;

BRER LY, MELY, MEHY. tRER/BE, 798 ZARHAL, JtR, FE, 2020;

MERAXEAL FIAIEREEARE, &R, §&E, 2019;
MERNER—EIRET 1.5 BE, PE, 2018;
MRAE®ER TR ————— 15X T RIIEEAE, BE, 2018;
B EERER) BEZARFPL, R, FE, 2017;
IEEz4) BEZARGN, ER, $E, 2017;

ME5 27171 BEZADL, R, FE, 2016;

MA "%, ART LABOR Gallery, £, H[E, 2016;
MERARETNGE) BEZARHPL, bR, FE, 2016;
MEXS5IEE BAFTHEYERKZAEES, B8, FE, 2016;
BRI EFRERE, RBARZAE, RE, 2016;
MER E ———— 55041 Art Project CZ, FR[E, 2016;

& WMB, LBARZAERs, L8, FE, 2015;

r3$imy SBEIE EBMEXMMR, hE, 2015;

rER#R LBREER, £8, PE, 2015;

FZARIM BEARIE (FBFE) , &8, FE, 2014;
DKEBHFETZS) DE, BERIZAERS, BTEL, BXFH, 2014;
DR, E8MRERPORBAFEXRZAME, L£ig, FE, 2013.
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Solo Exhibitions

Extro-Science Fiction Notes, ARTling & STUDIO GALLERY, Shanghai, China, 2020;

Special Project//Science Fiction, Hive Center for Contemporary Art, Beijing, China, 2019;
PALINGRAPHIA, Hive Center for Contemporary Art, Shenzhen, China, 2018;
LIWENGUANG, Hive Center for Contemporary Art, Beijing, China, 2017;
ZAO,1933Contemporary, Shanghai, China, 2016;

Personal Project of SH Contemporary Art Fair, James Cohan Gallery, Shanghai, China, 2014;
SCIENCE FICTION, Frontline Contemporary, Shanghai, China, 201 3;

LIWENGUANG: New Works, James Cohan Gallery, Shanghai, China, 201 3;

Fallacy, James Cohan Gallery, Shanghai, China, 2012;

Floating World, Stir Gallery, Shanghai, China, 201 1.

Group Exhibitions

Exhibitions, We Space, Shanghai, China, 2022;

City, ANYI Art Space, Shanghai, China, 2022;

It's Not A Wave, SGA, Shanghai, China, 202 1;

Slightly larger BAOLONG Art Centre, Shanghai, China, 202 1;

Traveling Toward a Perpetual Present SGA, Shanghai, China, 202 1;

2020 John Moores Painting Prize Exhibition, MinSheng Art Museum, Shanghai, China, 2020
Worlds on Paper; ART LABOR GALLERY, Shanghai, China, 2020;

Resort, SGA, Shanghai, China, 2020;

Those who see and know all, are all and can do all, 798 Centre, Beijing, China, 2020;

A Strong Wind in Beijing, Arario Gallery, Seoul, Korea, 2019;

COSMOPOLIS# |.5: Enlarged Intelligence, In Collaboration with the Centre Pompidou, Chengdu, China, 2018;
Long March Project: Special Economic Zone, Times Museum, Guangdong, China, 2018;
Degree Zero of Art , Hive Center for Contemporary Art, Shenzhen, China, 2017;

Full of Tigers on the Roof , Hive Center for Contemporary Art, Beijing, China, 2017;

A Ride to Combine, Hive Center for Contemporary Art, Beijing, China, 2016;

Lost Opportunities, ART LABOR Gallery, Shanghai, China, 201 6;

Painting as Strait Gate, Hive Center for Contemporary Art, Beijing, China, 2016;

Gestalt & Function, Australia China Art Foundation, Shanghai, China, 2016;

New Capital, Huang Yu Collection Exhibition, Museum of Contemporary Art, Chengdu, 2016;
On the way---Visual Animals, Art Project CZ, China, 2016;

WALLWESTBUND Art & Design Expo, Shanghai, China, 2015;

Convection, Korea Culture Center, Shanghai, China, 2015;

Summer Group Exhibition, James Cohan Gallery, Shanghai, China, 2015;

Art Asia Shanghai 2014, Long Museum (West Bund), Shanghai, China, 2014;

Arte Fiera Bologna 2014, Discovering Ink Program, Bologna, Italy, 2014;

Fitter the Public, SWFC 5th Anniversary Art Project, Shanghai, 201 3.
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69776

BN, RWEMIE. UV IHEED
Stainless steel, mirror polish, UV spray print
80 x 60 cm, 2022
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62570

AW, EEMYE. UV IRED

Stainless steel, mirror polish, UV spray print
50 x 75 cm, 2022
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28126

BN, REPSE. UV IEED

Stainless steel, mirror polish, UV spray print
50 x 75 cm, 2022
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21876

AEW. BEMYE. UV HEE]

Stainless steel, mirror polish, UV spray print
70 x 80 cm, 2022
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HE
Trapped Beast

NERY). HFTE . THWN

Synthetic fabric, filler; stainless steel
120 x 70 cm x 5, 2021
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Toril
Untitled

NIERY). B FEWN
Synthetic fabric, filler, stainless steel
200 x 70 x 70 cm, 2020
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Torll
Untitled

NERY). EHEY) . FEW

Synthetic fabric, filler, stainless steel
160 x 130 x 55 cm, 2020
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Torll
Untitled

NERY). EHEY) . FEW

Synthetic fabric, filler, stainless steel
165 x 80 x 70 cm, 2019
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Mobile Object

NERY). BT, THEN. R
Synthetic fabric, filler, stainless steel, wheel
170 x 80 x 85 cm, 2018
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e
God Beast

NERY. BT, THEWN
Synthetic fabric, filler, stainless steel
160 x 130 x 55 cm, 2020
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BhH
Hailibu

ANIERY. B, REWN
Synthetic fabric, filler, stainless steel
110 x 70 x 60 cm

150 x 70 x 50 cm

170 x 90 x 80 cm

180 x 70 x 65 cm

2020
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“BERITET RS TR EMIER BTSSRI “RENRL”, Fi
WA RBRZZEMRIBEPHNTRIRE. BEHE H@&AEFH\
FEIENRER —— IBEERIMSE. BERRILBENEIEMNES
IRIRS A, ﬁﬁbﬂﬁiﬁiﬁi AN T—RRIMNEEETAA, E}ttu
RHMNAE DRI —H,

—— ZARRER

BME (4£F 1988 F )2014 ML FEHAZE Goldsmiths F P,
MIEEZFTF LS,
WFREANE. SHEANE. BROFEARIE. ERZAFPLE.
BSIMEEFETINZAT. CHEATE.

ﬁM’FIEMHﬁ:&ﬂJI ERRRT D AITABREAMBIIRE =L RIIC
¢, BRERMENER, NERMMBRNANBRIOES, TBXE
é’l"F)\’k'ﬁjiE??&ﬁﬁ@J 5EZENFMEBHNRRET, ﬁﬂi%ﬁ
/u\%iEx’_E EEIL:\T.’?:I:EI% L/(&%?EE,JM/E\I)L;*EEIE r.lleF/\jf%,
W RSP EREERE@RNGR. S 1 . FUEE . B,
B, #HITEERMEIE, LRBIRME—TRNEREENLREBE
SR REtE, FEHMEREZERTEIEAERT, BT AR E),
BIE— M BRMEIRRR.

“My work originates from the undercurrent sense of “unknown”, which is cre-
ated by the extrusion of time and space. Continuously exploring this kind of
feeling in the abstract context, | deliberately remove all the procedures in the
social production chain and thus refuse to use ready-made products. | prefer
to start the creation of sculpture from an initial state out of the void. The
generation logic here is that it will not give the unknown any prediction, as life
experience itself”

--Artist Statement

Yang Xi (b.1988) graduated with MA from Goldsmiths, University of London.
She currently lives and works in Shanghai. Yang has previously participated in
Nottingham Art Festival, UK; London Art Festival, and more.

Yang Xi primarily focuses on sculpture; and is adept in capturing and summa-
rizing abstract forms based on intuition. Her work is inspired by memories
and emotions from personal behaviours or the slits of perception.Yang pays
close attention to the developing ecology of objects and events created and
evolved by human beings and nature. By re-imagining and re-defining history
and ecology, as well as experiences accumulated in daily network and real
life, she captures the potential scenes, forms, and materials from actual expe-
riences, then collects, overlays, and reprocesses them into her re-contextual-
ized sculptures. The artist eliminates the timeliness in sculptural language and
imbues the medium with new generation logic and possibilities of re-ecology.
Together, her work marks a search for a rational co-existence with space and
a new effective mode of viewing.



ek Through a Glass and Darkly

FERN

TRREFERER (PME) SNAP AR, i, BE, 2021;
TBEAFFEH EXLZAFL, BE, FE, 2021;

D&% BFC ZARZE, 4h BFC ZARHL, 18, FE, 2021;
MTE/EN) HOW 2=, BN, FE, 2020;

M2y 2ME5) 166 ZATE, £, FE, 2020;
IZ¥ai{E) BANK B, L8, $E, 2019;

By FHINE, PUAEAE, B@x, FE, 2019.

Selected Exhibitions

Fur Hand Plastic Eye,(Solo Exhibition) SNAP Shanghai, China, 2021;
Slightly Larger, Baolong ART Centre, Shanghai, China, 2021;

Cold Flame, BFC Art Festival, Bund Financial Centre, Shanghai, China, 2021;
Vitality of Variables, HOW Art Museum, Wenzhou, China, 2020;

An Exhibition Called 3D, 166 Art Space, Shanghai, China, 2020;

Value Exchange, BANK gallery, Shanghai, China, 2019;

Huge Huge, Si Fang Museum, Nanjing, China, 2019.
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S'A
L% Shanghai

ZWEdE: A= £ BB (A—E) 10:00 - 20:30
Bffibtit: bW BBK RILER—R=S SNl=5 =

BAREIE: 8621-6321-5757
B FHB5E: sga@on-the—bund.com
EAMLE: www.shanghaigalleryofart.com

Hours: Tues — Sunday 10:00 — 20:30 (Closed on Mondays)
Address: THREE ON THE BUND 3F, No.3 Zhong Shan Dong Yi Rd,
Shanghai 200002, China

Telephone number: 8621-6321-5757 E[*é;‘%‘é‘,{ﬁ#
E—mail: sga@on-the-bund.com D)
Website: www.shanghaigalleryofart.com % BN
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