1L10-11.13

E{il BOOTH: A207 ,
2022 westbund SR



2F




2022 WESTBUND

RZRSRIHERS
West Bund Art & Design
11.10 - 11.13.2022

BHEFR | VIP Preview

11.10 13:00-19:00
11.11 12:00-13:00

NIRZM | Public Hours

11.11 13:00-18:00
11.12 12:00-18:00
11.13 12:00-18:00



2022

WESTBUND

ZAR=E
Artists

R 21H Liang Manqi
{775 Ni Zhiqi
B  Zhou Li

T80 Luo Min
#B3Br Zheng Wenxin
E#RE Zhou Xiaohu



2022 WESTBUND

REH

Liang Manqi






2022 WESTBUND

Xitha

Taihu Stone

EHE Oil on canvas
204 x 140 cm, 2015
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% no.1
Rhythm no.1

A EHE Oil on canvas
204 x 140 cm, 2022
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% no.2
Rhythm no.2

A EHE Oil on canvas
204 x 140 cm, 2022



2022 WESTBUND

Torl
Untitled

FEHE Oil on canvas
80 x 60 cm, 2019






2022 WESTBUND

Liang Manqi

RS, 1986 FHAETFHE RIS, 2009 FEWFHEERSELR
PHZARZFREABER, 2012 FERITFHREERZRPEZAAR
4Rt (CDK) BER, REARMEFAU., BRITE. £&FF LS.

REHERETZREEEZANENMEL, BELEEALCHIERZAR
=[E (UCCA) ; LB chi KI1EARIE;, EBHRZARIE (MOCA) ;
HBEFMNSMAEREARE, EEBAFRZASRITERS: REW
m\ BRVBNERE., ZARBE S RSEBEIIN—LmETREZ
ARERSEDTB, HP8iE“Lady Dior ZFFM”ZARKER; DS
AUTOMOBILES BESERMEZAREE: “GHFER BLTREKTEIK
KEZARE; AEH“BiE" Z2AREE,

Liang Mangi (b. 1986 in Zhuhai, Guangdong, China) graduated from the de-
partment of Art Education from the School of Public Art at the China Acade-
my of Art in 2009 and received her Master's Degree from the department of
Painting at Chinesisch-Deutshe Kunstakademie (CDK) in China Academy of
Art, in 2012. She currently lives and works in Shanghai.

Liang Mangi's work has been exhibited in major art museums, including Ullens
Center for Contemporary Art (UCCA) in Beijing; chi KI' | Museum of Art in
Shanghai; Museum of Contemporary Art (MOCA) in Shanghai; Arario Gal-
lery in Jeju, Korea; Westbund Art and Design Fair in Shanghai; Shenzhen-Hong
Kong Biennale of Urbanism and Architecture; and more. She was invited to
numerous art project collaboration with leading brands and celebrities, in-
cluding “Lady Dior As Seen By" exhibition; DS AUTOMOBILES Paris vehicle
margue x Art collab; “"‘Mickey: The True Original & Ever Curious” Exhibition
World Tour; Zhou Penchang's “Lunar Phases” art exhibition, and more.
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TR

PETES4WE) FLZE2EKZ2ATE, &FE, 2021;
NEENS) A RRERE, £, 2017;

AR FREHNZARZTE, FE, 2016;
FColometry) [IHIEEER, BE/R, 2015;
TBERYIEF2) R&ETEEEFEM=TE, £, 2014,

Solo Exhibitions

Conceptions of Parallel Event,, Contemporary by Angela Li, Hong Kong, China, 202 [;
Emocoding, ARARIO GALLERY, Shanghai, China, 2017;

Imaginary Practice, Contemporary by Angela Li, Hong Kong, China, 2016;

Colometry, ARARIO GALLERY, Seoul, Korea, 2015;

The Process of Energy, Antenna Space, Shanghai, China, 20 14.
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ITHABX R

2022
MBI SGAFRER, £, PE;

2021

MHome ZK . [& Together) fRIR. REFRFEWER LEHTHRZARH0 UCCA Lab, bR, FE;
MLady Dior HZFTW1 ZARKERE, #il. g, BE;

MFEEFR BEEXFEKKEIZARE REBEEANE, L8, PE

FF#% T ) Contemporary By Angela Li, &, HE;

2020

MIRERRE) ZRfER, 5, PE;

MOEKRFAEL SBMNFEREAE, BN, PE;

M7z, Objective x Antenna, 38, HE;

MDancing Queen: MR M SR ZARER) MUERER, HSEXZ, FE;

2019

FTEM) LSRN ZARFPL UCCA Lab, bR, HE;

AE5IH) CCEER & ZARHN, L, FE;
MTERZE—RAMBEFMURZAEKRE RIS ZARF0: BEITH1S, B, FE;

2018
DERMRZANER) HHIEAE, MM, FE;
MEERL) SNE=SIPRER, EiE, FE;

2017

DB \ BN ER) hHD RS, R

MRI& UCCAK EEBMAEAHRZAIEBE ) EEB8WIMLERE, £8, PE;
MAEZAR51%ITE RS ——ArtReview Asia Xian Chang 851 NTAINE , EBARZAFL,
ti8, E;

MMz E) FRIERER, B8, PE

lFantasy Creator) chi K11 EARIE, 3§, BE;

2016

TEXPECTATION) AAMRZARZRZAFC SNAP, £38, FE;
FERR: S—HREAREN) EWEERITE, =1, $E;
TE1TIE: =5 | B4 IGEIRRY OCAT ARIE, AR, FE;
rE8E—roe=ENER) EBEREANIE, LB, BE;

M1 — " PRFhEHERKZARAROAE, chi KINEARIE, B8, HE;

2014

TIRTEFFIR) B ERZAREE, TN, PE;

MZ)7889RE)] Big Space, L8, HE;

'Several Objective Relations) PUHIEER[TIMREEANIE, FMND, FHE,
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Group Exhibitions

2022
Through a Glass and Darkly, SGA Shanghai, Shanghai, China;

2021

“Home, Together” Collections from Olympian Family Hou Kun and Wu Jingyu, UCCA Lab, Beijing, China;
“Lady Dior As Seen By exhibition tour, Shenzhen, Shanghai, Paris;

Mickey:The True Original & Ever Curious” Exhibition World Tour, Yuz Museum, Shanghai, China;

Parallel Fantasies: Preview in our Newly Renovated Space, Contemporary by Angela Li, Hongkong, Ching;

2020

Double Exposure, Mo Gallery, Shanghai, Ching;

Montage ZZLC, Epoch Art Museum, Wenzhou, Ching;

Co-Exist, Objective x Antenna, Shanghai, China;

Dancing Queen: Contemporary Women Artists from Asia, ARARIO GALLERY, Cheonan, South Korea;

2019

Lunar Phases, UCCA Lab, Beijing, Ching;

Universal Gravitation, Cc Foundation & Art Centre, Shanghai, Ching;

The World as Will and Idea— Collective Exhibition of Emerging Artists from Mainland China, Macao Contemporary
Art Centre-Navy Yard No. !, Ching;

2018
Hongkong-Macao Visual Art Biennale, Zhejiang Art Museum, Hangzhou, China;
OtherVoices, Other Spaces, Shanghai Gallery of Art, Ching;

2017

Bi-city Biennale of Urbanism\Architecture Yantian Sub-venues, Shenzhen, Ching;

Mirroring: Shanghai Aegean Place Public Art Project, Shanghai Aegean Place, China;

Westbund Art & Design— ArtReview Asia Xian Chdng, Shanghai West Bund Art Center, Shanghai,
China;

Voice of Asia, ARARIO GALLERY, Shanghai, China;

Fantasy Creator, chi KI | Art Museum, Shanghai, China;

2016

EXPECTATION, SNAP Shanghai, China;

New Order: Altermondialisme, Sanya EDITION hotel, China;

Each to His Own: Li Wendong| Wei Xingye Collection Exhibition, OCAT, Xi'an, China;
Space in Mind— Aminamix Biennale, Shanghai MOCA, China;

We: A community of Chinese Contemporary Artist, chi KI I Art Museum, Shanghai, China;

2014

Begin from Chaos, Inna Contemporary Art Space, Hangzhou, Ching;
Huanxiangdeju, Big Space, Shanghai, China;

Several Objective Relations, ARARIO MUSEUM Dongmun Motel, Jeju, Korea.
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Luo Min
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wB=1%

Plum, orchid, bamboo and chrysanthemum

FEHE Oil on canvas
150 x 150 ecm x 2,2017-2018
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ESEM no.2

Flower and Bird Atlas no.2

RZA1Z 8 Watercolor and ink on paper
44 x 28 cm, 2018
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S EM no.6

Flower and Bird Atlas no.6

ZHANIZ B Watercolor and ink on paper
58 x 43 cm, 2018
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YBY% no.3

Sisters no.3

YR AIK 8 Watercolor and ink on paper
43 x 34 cm, 2020
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84F0%] no.5
Min and Li no.5

2R ZR1% B Watercolor and ink on paper
37 x 38 cm, 2020
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FEAIFNB3 no.4

Mother and us no.4

2R ZR1% B Watercolor and ink on paper
35 x 35 cm, 2020
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&ilf no.2

Spring tour no.2

R A% 8 Watercolor and ink on paper
58 x 86 cm, 2018
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&ilf no.3

Spring tour no.3

YR A% B Watercolor and ink on paper
86 x 58 cm, 2018
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&ilf no.7

Spring tour no.7

RAIK B Watercolor and ink on paper
38 x 28 cm, 2020
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#%no.18

=
Spring tour no.18

78 x 70 cm, 2020

YR A% Watercolor and ink on paper
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RIHIC
iary of July

+tH

D
38 x37cm, 2018

KZi% & Watercolor and ink on paper

£
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Free as the w

1

Oil on canvas

]

S
N
/

Gilic]

2017

’

120 x 100 cm
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fE18)£E no.1

Flowers Collection no.1

FEHE Oil on canvas
40 x 30 cm, 2017
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{E18)£E no.15

Flowers Collection no.15

FEHE Oil on canvas
40 x 30 cm, 2020
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1CI8)£E no.29

Flowers Collection no.29

FEHE Oil on canvas
40 x 30 cm, 2021
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1EIB)£E no.31

Flowers Collection no.31

A EHE Oil on canvas
40 x 30 x 4 cm, 2021
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1EIB)£E no.32

Flowers Collection no.32

FEHE Oil on canvas
40 x 30 x 4 cm, 2021
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E
Luo Min

(£F 1968 &, MJIGAM) Bl FRAREIMTEAY . BREZARFER,
REAMEEN, MENLRERTIRER, EfF—REAM, PEMH
BPSEE, BETNAKNS TEREDITRMEKR. I,
EETAERMAE

(b.1968 Sichuan, China) Graduated from the China Southwest Normal Uni-
versity, and received MA from the People's Liberation Army Academy of Art.
Luo Min is a first-class national artist, a committee member of the China QOll
Painting Society, and a professional painter at the Beijing Fine Art Academy.
She has held exhibitions across Asia and Europe. Currently lives and works in
Beijing and Chengdu, China.
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F&BE) , TP x SGAFHER, b=, FE, 2022;
ME 2B SGAFHER, M#E, FE, 2021;

rigE - 18, tREREAE, b=, FE, 2021;

M. SAFE&SOUND) HEREH, b=, HE, 2021;
ME AANKER, A9, £E, 2020;

Z=ZFMIFE) KBER EEDH, AmYSF, 2018;

& SWRC, B8, FE, 2017;

MER 2 MRSMEEMXERL, Shn, &mEs, 2017;
FERETYe) B4, dER, HE, 2016;

MEILSDE) FinFEEARE, SN, BE, 2016;

MNAOFE) IERERREARE, bR, RE, 2015;
IEHIERMER) BEZARA, L8, HE, 2014;
MR ANE — THRA) SHEARE, bR, BE, 2013;
EHIERMES) BINSFT, W&, ®E, 2011;

rHEZi%E) SHEAE, t=, +E, 2011,

Solo Exhibitions

The Spring Matters, WF Central x SGA, Beijing, China, 2022;

#XZE 2 [8) , SGA Chengdu, China, 2021;

Leisure amid Flowers, Art Museum of Beijing Fine Art Academy, Beijing, China, 2021;
SAFE&SOUND, Gule Mingxuan, Beijing, China, 202 1;

Observe, Time Arts Gallery, New York, USA, 2020;

LA POESIA SUPERVIVIENTE, Miguel Marcos Gallery, Barcelona, Spain, 2018;

The poems of Fallen Flowers, Hanyuanhui, Shanghai, China, 2017;

FLORES PARA OTORO MUNDO, Sala de Exposiciones Bryan Hartley , 2017;
Robinson Finca El Portén, Mélaga, Spain, 2017;

Time Viewer, Fuyan Commune, Beijing, China, 2016;

% )L5 /D | Qingzhou Kuang Yuan Zhai Art Museum, Qingzhou, China, 201 6;
UFI0\FRH |, Art Museum of Beijing Fine Art Academy, China, 2015;
ZHIERMES , Blue House, Shanghai, China, 2014;

Passing-by, Becomes the Scenery: Luo Min's Paper Painting, Today Art Museum, Beijing, China, 201 3;
ZHIERMES , Blue Art Space, Chengdu, China, 201 I;

Solo Painting Exhibition of Luo Min, Today Art Museum, Beijing, China, 201 I

36
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ITHABX R

2021
MBRME—2021 EINER) REBMEATE, M#E8, HE;
EWRE—REMEDR tREREANE, tR, FE;
MEZASIIHER R AFZAR0, Lig, FE;
CRUEMRZAE R R (FBE) RSO, R, PE;
MEXSHE) SGAFHEE, M, FE;

DR — SR EEAFRAL [ REAE, M, PE;

2020

MZEAE) EZK (ALERR) ;

r—EENEE—tRERERFRE] EREPREAE, tR, RE;

8- KME—FAEHMNEGHERNERETIR HM, FE;

% 390 ESRBREEMINZER) SBEFRFL, DRE, RS
MI5——2020 ZMME LREE=H , PRERZHANEXMR (L LER) ;

2019

% 38 ESREEMIANZER) SBREFRFL, BRE, AF;
ZAREERS) FEBE, N, FE;

TENEMXERNI—EHNE TH REFRE) CLEREZAREMIE, HE;
M5 ZAKHM Ta BEARA) 18- ZAR=(E, BES, PE;
MORZAE—HRBREBIBR FTHEAE, FT, PE;

XA BE v —RhEISRBRRBBERIOAMERIETFIER) MMEARE, M, PE;
MRS - BAL2HE—MERZFEIER KRIUHEAE, KU, PE;

2018

% 37 BEREEMIAANZES) SRESRPL, DEE, AYF;

MR- 7——2018 FEHA XM ZAMRR] XEZAE, tR, FE;

Mhe], F1—2018 K ZREIER BETHEAIE, ME, FE;
BFEEERER—F 0L FERE, A, FE;

MRS _M: SRS EE—IRNE TEUREE HRRA LIFRR) BEEE, M,
MZARRY SRYISREPO 6 SERGER, R, PE;
ME_+NESBREINTEZAERE DBEFRFL, BRE, RS
METEFAEARZRR tREREARE, R, $E;

2017

% 36 ESREEMINERZER) IBVESRFL, BREE, AYF;
MZARIER) 2ERWERE, bR, FE;

MRiz: BT, ERE. TH ZHOAR FEEE, B, FE;
Er=EPZEEMEBELS) BRFNFAL, bR, FE;

2016

FZARR SRRSO, R, PE;
EEPEEARERBSEEARERR] PEEAE, bR, FE;
Dif- Bic—EEKETE 6 BFERIM BINEAE, M#HB, FE;
MR A — \iEmEfFmEl ItREREAE, tR, FE,

FE;

37
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Group Exhibitions

2021

Super Fusion—2021 Chengdu Biennale, Chengdu Art Museum, Chengdu, China;

Keep Secluded for Seeking Truth- Garden theme exhibition, Art Museum of Beijing Fine Art Academy, Ching;

West Bund Art & Design Fair, West Bund Art Center; Shanghai, Ching;

Shenzhen International Art Fair, Shenzhen (Futian) Convention and Exhibition Center, Shenzhen, China;

Incandesce and In Gaze, SGA, Chengdu, Ching;

New Brocade Ash Pile: A New Perception of Contemporary Painting, Guangdong Museum of Art, Guangzhou, Ching;

2020

2B ~FE |, Ku Art (online exhibition);

The Naissance of a Painting — Artworks of Artist in Beijing Fine Art Academy, Art Museum of Beijing Fine Art Acade-
my, Beijing, China;

From Treatise on Superfluous Things — The 5th Suzhou Jinji Lake Biennale, Suzhou, China;

ARCOmadrid 2020—Spain International Contemporary Art Fair, Convention and Exhibition Center; Miguel Marcos
Gallery, Madrid, Spain;

The Island—Reflecting the Sharing Moment | Section Three, China Central Academy of Fine Arts website, EN ver-
sion (online exhibition);

2019

ARCOmadrid 2019—Spain International Contemporary Art Fair, Convention and Exhibition Center, Miguel Marcos
Gallery, Madrid, Spain;

Art Chengdu International Contemporary Art Fair, Jingcao Atelier, Chengdu, Ching;

ROSTROS QUE DESDE EL SILENCIO NOS— Exposition de Yue Minjun/Luo Min/Yuan Wu, Palacio del Conde de
Lombillo Palace, Cuba;

B ZARM Ta BOAARAT , - ZK=E] , Chengdu, China;

Light of Mind- Invitational Exhibition of Contemporary Famous Artists, Jining Art Museum, Jining, China;

Seeing Egrets Fluttering Again - Invitational Exhibition Renowned Contemporary Chinese Artists, Huzhou Art Muse-
um, Huzhou, Ching;

Realm - Encounter with Classic- Invitational Exhibition of Oil Painters, Leshan Art Museum, Leshan, China;

2018

ARCOmadrid 2018—Spain International Contemporary Art Fair, Convention and Exhibition Center; Miguel Marcos
Gallery, Madrid, Spain;

The World— 2018 Research Exhibition of Contemporary Women's Art in China, Yanhuang Art Museum, Beijing, Chi-
na;

They, We: Invitational Exhibition of Women’s Art, Chengdu Art Museum, Chengdu, China;

BEEEIRFERE —— $—I0], Jingcao Atelier, Chengdu, China;

Splendid Painting 28 —[8] —Yan Ping, Zhang Yanzi, Luo Min, Peng Wei four show, Jingcao Atelier; Chengdu, China;

ART SHENZHEN, Shenzhen Convention & Exhibition Center, Shenzhen, Ching;

ART MADRID, IFEMA, Madrid, Spain;

E+[o]- A HEARIIME , Art Museum of Beijing Fine Art Academy, China;

2017

ARCOmadrid 2017—Spain International Contemporary Art Fair, Convention and Exhibition Center; Miguel Marcos
Gallery, Madrid, Spain;

ART BEIING, National Agricultural Exhibition Center, Beijing, China;

Splendid Painting—Yan Ping, Zhang Yanzi, Luo Min, Peng Wei four show, Jingcao Atelier; Chengdu, Ching;

CIGE 2017, China National Convention Center, Beijing, China;
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2016

ART SHENZHEN, Shenzhen Convention & Exhibition Center, Shenzhen, Ching;

The Ist Art Exhibition of Young Artists’Works at National Art Museum of China, National Art Museum of China, Bei-
jing, Ching;

MAURITIUS DIARY, Blue Roof Museum of Chengdu, Chengdu, Ching;

RRR K ith /NIESHREITE R , Art Museum of Beijing Fine Art Academy, Beijing, China.
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Ni Zhiqi
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EZ no.7
Vacuum no.7

ZEME Mixed media
130 x 130 cm, 2022
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EZ no.6
Vacuum no.6

ZEME Mixed media
130 x 130 cm, 2022
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(R
Ni Zhigi

(HAET 1957 F FELE) BELEFNNREEEERERZRMRE
PREFRE, ARBLEANFER LY (Karel Veslat) ZARE
—FX, UTEEET LB, REHNERS ZRRE T IO REM,
FWTZ U

(b.1957, Shanghai, China) studied MFA at The Royal Academy of Fine Arts
Antwerp, Belgium and won the first prize at the Karel Veslat Art Exhibition.
He currently lives and works in Shanghai. Ni's works have been widely collect-
ed and featured in exhibitions across Asia and Europe.
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FTERK

TR SGAFHER, £i8, HE, 2022;

THEAR 6+1) ZARER, £E, HE, 2021;

FEZ) AD CASA, Jt=, ®E, 2021;

r—fi5icicE*x1 SHEANE (SHZR) , xR, HFE, 2021;
) —EHENSHRZEAR) EBIPRZEAE, L8, HE, 2021;
IREDRR ERFHKTE, E£ig, FE, 2021;

N&EgE, Z2ARNER, L8, HE, 2020;

MARZASIRITERS
2020;

TR ZARMNERE (FE=<E) , FE, FE, 2020;

THAR . A FERE T Z2ARE, JERAKREARIE, bR, RE, 2020;
TESRZAELR 20181 IEREAMAEAE, b=, FE, 2019;
lPal(ate)/ette/1 SGA JFEREE, L£i&, HE, 2019;

MPunctum, Ladislava Sutnara Gallery, FR/RF%, ##E7, 2019;

B, FH5EEL ZAMNER (L8=E) , £ig, FE, 2018;
FF_ERYIEIZ) K= 10 Corso Como Li8%3|8), FE, 2018;
TN S RAEEZ AR FNKIBESKE, Fiing, 2014;
E=mPERER] PEZEARE, LR, FE, 2003;
MEEREEIRZAEER] REEHRZARDL, RER, EE, 2002;
MBIEEZLHAZARI FESWRREPL, HE, FE, 1997;
TMAKER) mEERETIEYE, HEER, LRI, 1995;
TMAKEIR) RISDEEMIE, <51 E, R, 1994;
TEER-HEFRIYF (Karel Veslat) ZARER) 45D L, tbFIAT, 1994;
MEAEHENMAZARE: B8 , BERSEZARZREANE, IFDE, LLFIA,
reRPEHRER) BEBREHPL, £i8, RE, 1987;
TEAKRREFKEIZARRE] KIRZARAKFEEARE, BAE, 1986;
MBIAPNFPESEER) PEZEAE, =, FE, 1985,

1994;

46

ArtReview Asia Xian Chang 87t MAIRE , EEREZARGFL, £, FE,
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Selected Exhibitions

Through a Glass and Darkly, SGA Shanghai, Shanghai, China, 2022;

Players 6+ 1 Pearl Lam Galleries, Shanghai, China,2021;

Vacuum AD CASA Beijing,China,2021;

Everything has to do with memory,Today Arts Museum,Beijing,China, 202 1;

Psychedelic Il - Urban Landscape and Abstraction,Mingyuan Museum,Shanghai, China,2021;
BOUNDARY, 70m? space,Shanghai, China, 202 ;

The Ideals, Pearl Lam Galleries,Shanghai, China,2020;

Westbund Art & Design— ArtReview Asia Xian Chdng, Shanghai West Bund Art Center, Shanghai, China, 2020;

Alchemist(s), Pearl Lam Galleries, On Pedder space, Hongkong, China,2020;

Beautiful is Relentless, Aston Martin, M WOODS, Beijing, China,2020;

The Exhibition of Annual of Contemporary Art of China 2018, Minsheng Art Museum, Beijing, China,2019;
Pal(ate)/ette/, Three on the bund SGA, Shanghai, China,2019;

Punctum, Ladislava Sutnara Gallery, Plzen, Czech Republic, 2019;

Vacuum. Dry Land. Into the Room, Pearl Lam Galleries, Shanghai, China, 2018;

Memory in the books, 10 Corso Como, Shanghai, China, 2018;

President’s Charity Art Exhibition, The Arts House (formerly the Old Parliament), Singapore, 2014;

The 3rd Chinese QOil Painting Exhibition, China Museum of Art, Beijing, China, 2003;

International Contemporary Art Invitational Exhibition, Pinakothek der Moderne, Munich, Germany, 2002;
Nine artists’ itinerant exhibition, Musée de la ville de Bruxelles, Belgium, 1995;

Nine artists’ itinerant exhibition,Antwerp City Museum,Antwerp, Belgium, | 994;

Exhibition by Karel Veslat (First-class prize), Antwerp, Belgium, 1994;

Ni Zhigi: Paintings (SCHILDEREN),National Higher Institution of Fine Arts, Antwerp, Belgium,1994;

The Ist Chinese QOil Painting Exhibition, Shanghai Exhibition Center, Shanghai, China, 1987;

ltinerant art exhibition in Osaka and Kobe, Osaka University of Arts, Japan, |986;

Progressing Chinese Youth Art Exhibition, National Art museum of China, Beijing, China, 1985.
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Zheng Wenxin
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740181307102DI

HE A Acrylic on canvas
180 x 180 cm, 2021
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935062307102)JL

TE A Acrylic on canvas
80 x 100 cm, 2022
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#BSCHfr
Zheng Wenxin

BT (£F 1975 &F) 1997 EETRZZAHABE IR =EARR HiE
B ARRIEEN, 2001 FRESIHZASIRITERMIEN, 1997 &
1999 FEHTFTETAKZE., MAEFTTFNMNHIETHREREAREPR, i
55 2001-2003 REIBIHZARIRITERZEARIIEE K 2019 &F
PILOTENKUCHEN International, 3Lb$BMIZAREK TEEIEMINE .,

Zheng Wenxin (b. 1975) received BA from the department of art at Xiamen
University in 1997 and obtained her MA at Kent Institute of Art & Design, UK,
in 2001. She taught at Xiamen University from 1997 to 1999. She currently
lives in Hangzhou and teaches at China Academy of Art. Zheng Wenxin par-
ticipated in artist residencies at Kent Institute of Art & Design, UK, from 2001-
2003; and the PILOTENKUCHEN International Lepzig, Germany, in 2019.
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SHIeE FEIANZATE, M, FE, 2022;

lKaléidoscopes Anahita Contemporary, #a#f, 1EE, B STIFTUNG KUNSTFONDS( &&= ) #8f ,
2022;

DR sSAZIEBIfERE, B[], #E, 2020;

Miragel Anahita contemporary, 183, ZE, 2020;

TESbAL MEZAREE A+ Contemporary, £i8, FE, 2019;

lNnterlaces Anahita Contemporary, 1%, ZE, 2018;

TN BEARA) EIMHKEZ AR 8 A+ Contemporary, 38, HE, 2017;

AR I/RETE, xR, FE, 2015;

MRIBMEEL BRENZEARZE, M, FE, 2013,

Solo Exhibitions

Fragments of Memory, Inna Contemporary Art Space, Hangzhou, China, 2022;

Kaléidoscope, Anahita Contemporary, Berlin, Germany(sponsored by STIFTUNG KUNSTFONDS), 2022;
Surfing, Arts Empowering Lab, Macau, China, 2020;

Mirage, Anahita Contemporary, Berlin, Germany, 2020;

L'Etranger, A+ Contemporary Art Space, Shanghai, China 2019;

Interlace, Anahita Contemporary, Berlin, Germany, 2018;

Pieces of Moments, A+ Contemporary Art Space, Shanghai, China, 2017;

Here sun and moon float day and night, Hunsand Space, Beijing, China, 2015;

Silence, Inna Art Space, Hangzhou, China, 2013.



2022 WESTBUND

UTHABX R

2022
MRFM) SGAFRER, L8, PE;

r37 x 331 A&, b=, FE;

MRtz ShEiE 2 A JRZEE] 1+ 2K, UM, FE;

2021
FEEARR BRZAZE, MM, PE;

2020
Mhig, EXER, MM, PE;

2019

MPositionsy Zi&&, M, EE;
FGrateful Parky PILOTENKUCHEN International, 3ftb$5, ’%\;
MHungry Dungeon friends) Kunstkraftwerk EAR1E , 3ktbE, EE

I:H

2018

r2018 St - ZARE1 2ERWERIE, R, PE;
'Wonderingl ERZARH0, M, FE;

FOpening Show, Anahita Contemporary, fAfEE ;

2017
FSoft Power $§8% 2017, IMiBEER, L&, FE;
Mk, SRMER, L8, PE;
THRAE AR RN SFERE, £8, PE;

2016

FafTiE: FXHR. BCKWGER) OCAT, fi%k, HE;
FE&E4%1 Mao Space, ti8, H[E;

'Drawing the Beginning) Galerie Episodique, B3R, &E;
MRl SHEAE, txR, PE

IZEZR) N=E, bR, PE;

NESMARE RERZAZE, R, PE;

2015

TBEYOND UTOPIA; #IRZES, EXF;
IRIEARSREEZARIRINE ) tR, FE;

MR ARESE S 1933 HRZARTE, LiE, FE;
FHREZEFICRNFIA T REL JbFER, R, FE;

2014
FIETEF A BREZA=E, MM, SE;

2013
FERRRIETZ) OV ERE, L, FE;
MEMIRAYERF1 OV B, £, E.
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Group Exhibitions

2022

Through a Glass and Darkly, SGA Shanghai, Shanghai, China;
37 x 33, Red Gate Gallery, Beijing, China;

Infinite Time finite Space, BOspace | +ART, Hangzhou, Ching;

2021
Happy Hour, Inna Art Space, Hangzhou, China;

2020
End of Meiyy, Jing Cai gallery, Hangzhou, Ching;

2019

Positions-Art Fair, Berlin, Germany;

Grateful Park, PILOTENKUCHEN International, Leipzig, Germany;
Hungry Dungeon Friends, Kunstkraftwerk museum, Leipzig, Germany;

2018

2018 Beijing Contemporary, National Agriculture Exhibition Centre, Beijing, China;
Wondering, Powerlong Art Center, Hangzhou, Ching;

Group Show, Anahita contemporary, Berlin, Germany;

2017

Soft Power 2017, Leo gallery, Shanghai, Ching;

SOW, Shanghart, Shanghai, Chinga;

What makes us who we are, Xu-Gallery, Shanghai, China;

2016

Each to his own: Li Wendong Wei Xingye collection Exhibition, OCAT Xi'An, China;
Self Reset, Mao Space, Shanghai, Ching;

Drawing the Beginning, Galerie Episodique, Paris, France;

Dissensus Agitation—The Painting to Language, Today Art Museum, Beijing, Ching;
Return:Poetic Dwelling in Contemporary Art, Pifo Gallery, Beijing, China;
Ambiguous Form,Ying Space, Beijing, China;

2015
BEYOND UTOPIA, Paratissima I, ltaly;
[ZEAEESSIREZ AN | ,Wu Zuoren International Foundation of Fine Arts, Beijing, China;
| Am Your labyrinth, 1933 contemporary, Shanghai, China;
The Bride Stripped Bare by Her Bachelors, Even, Pekin Gallery, Beijing, China;

2014
Begin from Chaos, Inna Contemporary Art Space, Hangzhou, China;

2013
Follies of a Species, OV Gallery, Shanghai, Ching;
I'll be your Mirror, OV Gallery, Shanghai, China.
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(BETER - EED) 2+58
The Peach Garden - Garden no.15

HHELEEME Mixed media on canvas
B2 dia. 120 cm, 2022
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Zhou Li

(£TF 1969 &, HEAR) 1991 FEEWFHET MERZFHE R,
1995-2003 &F, 4ENITETEE, SEREREEEZR. R
KBIRITZAREZREEZHER. RUNIZZ ARG, 7 2015 EHEES
IUARZZARXMEIFE ERARP L. RS DK EARARMAAK.
2013 EES, REF MEARZRBEHIZ, 2015 EES, R
OCAT REBEREXEFZAZTEZAEE; 2017 EES, |NELE
FWEFERNIEZARY; 2019 FES, [ MEAZICHERER
THEEEE, FUEREFZFARAEZA,

ITHREENE: 2022 &, “/K5%”, JAE Chateau La Coste 2R
RO & EEMBIME R “BEETRE- 7, SRYFEILEARIE; 2020 -
2021 &, “BBMRIR”, [THEAIE; 2019 &, “HWiLEHNFE—
R, RERHBEILAARE ‘B, 2017 &, LIBREEEANE “4
AR AATRY, 2017 EFAEREEHRZARFBO, FRERS
EARE. N REZEREZRKE.

(b. 1969, Hunan China) graduated from Oil Painting Department at Guang-
zhou Academy of Fine Arts in 1991. She lived and worked in France from
1995 to 2003. Zhou was appointed Director of the Institute of Abstraction
and Contemporary Arts at the Centre of Research on Artistic and Cultural
Innovation and Development, Sun Yat-sen University, Guangzhou in 2015. She
has also been a guest professor in the Oil Painting Department, Guangzhou
Academy of Fine Arts since 2013; the art director of Boxes Art Space of
OCAT Shenzhen since 2015; the art director of Boxes Art Museum since
2017; the director of Studio no. 5 at the Oil Painting Department at Guang-
zhou Academy of Fine Arts and an academic committee member of Pingshan
Art Museum Shenzhen since 2019.

Zhou' s latest solo exhibitions include: L'Eau et le Réves, Chateau La Coste,
France, 2022; Water and Dreams, Kerlin Gallery, Dublin, Ireland, 2022; Tracing
Peach Blossom Spring, Pingshan Art Museum, Shenzhen, China, 2022; Lost in
Green, Guangdong Museum of Art, 2020-202|; Standing in the Middle of the
Window, White Cube Bermondsey, London, UK, 2019; Shadow of the Wind,
Yuz Museum, Shanghai, China, 2017;The Ring of Life: Zhou Li's Solo Exhibition,
Hive Center for Contemporary Art, Beijing, China, 2017, among others.

Her works are in the public and private collections of museums, organizations
and individuals worldwide.
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M/k5% ) AE Chateau La Coste ZARAHL, EIRZERAE, JEE, 2022;
k5%, BkER, #Hak, BR=, 2022;

TAA: #HRIEIR- 1) FFILUSEARE, R, SE, 2022;

MEMRER: BAOTEL [THREANE, TN, #E, 2020 ;
RILEENHRE—ONRE) B AER, 3, ®E, 2019;
4R BAOTRERI BESKZARH0, bR, RE, 2017;
TAN: 81 REBEAE, L8, vE, 2017;

MBHttR: AHhsEfEREl O&EREANE, R, FE, 2002;
rBhttR: AhsEtEmEl RErR, R, FE, 2002;
MBHttR: AHhsEfEmE) PEEAE, bR, #E, 2001;
Bttt BFEMEBIRFZAHL, EEH, 2001;
&Pt 5 ) La Cour des Arts B &, (AE, 1999;

TAATEL AEEEARE, R, PE, 1998;

&Rt La Cour des Arts BJEf, %, &E, 1997,

Solo Exhibitions

L'eau et le Réve, Chateau La Coste, Aix-en-Provence, France, 2022;

Water and Dreams, Kerlin Gallery, Dublin, Ireland, 2022;

Tracing Peach Blossom Spring, Pingshan Art Museum, Shenzhen, China, 2022;

Lost in Green: Zhou Lil, Guangdong Museum of Art, Guangzhou, China, 2020;

Original State of Mind, White Cube (Bermondsey), London, UK, 2019;

The Ring of Life: Zhou Li Solo Exhibition, Hive Center for Contemporary Art, Beijing, China, 2017;
Zhou Li: Shadow of the Wind,Yuz Museum, Shanghai, China, 2017;

The World Inside the Window: Paintings of Zhou Li, He Xiangning Art Museum, Shenzhen, China, 2002;
The World Inside the Window: Paintings of Zhou Li, Shenzhen Fine Art Institute, Shenzhen, China, 2002;
The World Inside the Window: Paintings of Zhou Li, National Art Museum of China, Beijing, China, 2001;
The World Inside the Window, Gallery of Virginia Polytechnic Institute and State University, U.S.A, 2001;
Zhou Li Solo Exhibition, He Xiangning Art Museum, Shenzhen, China, 1998;

The World Inside the Window, La Cour des Arts, Nancy, France, 1997.
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2022

TRFEEE TERIEANE, LA, PE;
MRS D) WREARE, EK, PE
NREAROHER) BEESRNZRP0, bR, PE
FCREARM—) B—=08), R, FE;
'E_EREAHZAE: HEMNSEW HIL, FE;
MatEBER BMER, it
TEMEZAR) AATZHERSRPL, A4, EE;

2021
'8+ 81 BEZARPL, Hl, FE;

2020

218 NIV
AT~ e—EME1 OCAT Ril, ¢.,

DRYIEE SRS ZEAEIE) RN ERZEAREEHAMXNE, R, PE;

BI) [THREARIE, FE;

2019

TR E : RIEZARBRHNMER ) BEIYNZARPL, bR, FE;
RPRES1 [ N=Z=EBNER, T M, FE;

THEREMR: BiIAEPREZAR) REEANE, R, PE;
IZ&BE—RERZARZO—Ng FI, PE

FMERER) 2ERIVERRIE, R, RE;

FEEH / MMNERIKBEZART) PEEARZREARE, M, FE;

2018

HeRE) 2ERVERE, bR, FE;

MERARARZASRITERR EBRFRZARPL, £E, PE;

MR —RREMRER BRMEQRE, £E, PE;
MBOERRAIMTEIR: FESZARRMER) BEIRZARP0, R, FE;

2017
REBSSH ARZAN+TZTERGER) BEIARZAFL, R, PE;
fﬁ@h EZE, M, FE;

rEMREmEZARSIEITHERS—ArtReview Asia Xian Chang 851 TAIE ,

ARy, £8, RE;
EtRERERT \ BIRWENER) Ziosm, R, PE;

LBREZ
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2016

M5 2717 18¥ 2016 F&45R) BEAKZARPFL, bR, FE
MtRZMNIN, LA BiLs, B3, ®E;

MEOBAD SRNERERZAREBER) HEZARTL, F I, FE ;

T FIEENIIM : PEHKZARPEETE) BESKLZARHPL, bR, BE;
r2016 I AHRZARRE) R, BE;

ME=EARZARSKITERES) EBAEZASL, £iE, FE;
FTART021 ZA1E RS EBRREHL, £E, HE;

2015

MEfrB X&) SR® I, FE;

rﬁﬁmpﬁ WREEMNHERRFT) BEHYKZARGL, bR, vE ;
MRk E—rhEESRZARBINERIINER) RES, BEAF

2013
FEth—F A XK : MR MAZARBL, bR, FE;

ME1E : LA OCAT HARAEMRHEZ ) OCAT HEKZARFL, R, +E;
IS ZARBBE TFREARNE, R, FE;

2009
rEAMmA : X RINKZARFEZBER) XIWAEAE, R, FE;

2007
S8 FEMRZAERKER] OCAT Rl / ERMEERR / EEZALE, FE & FE
F‘iﬁzﬂi |Eﬂ xlzl

2006
== MRZANFENS) EBEAE, £E, PE;

2002
Galerie Patrick Gaultier, IR/RX, %E ;

2001
Shenzhen Abstract, R, BEH ;

2000
RihFZSNZARR) BERFENLAAEANE, RFE, BENF,
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Group Exhibitions

2022

Future Exodus, Changjiang Art Museum, Shanxi, China;

Trace and Presence, Yuelai Art Museum, Chongging, Ching;

Appeal to the Infinite Within, Hive Center for Contemporary Art, Beijing, China;
Unparalleled Collection, W. Onespace, Shenzhen, China;

The Second Public Art Exhibition in Nanhai: Symbiotic Spectacle, Foshan, China;
Messe Basel, Kerling Gallery, Switzerland;

New York's Art Fair: The Armory Show, Javits Center; New York, U.S.A;

2021
Without, Artron Art Centre, Shenzhen, China;

2020

In Thinking—The Intellectual history and Methodologies of Chinese Contemporary Art, Guangdong Museum of Art,
China;

The South Is Not An Island, OCAT Shenzhen, China;

Shenzhen Times: Shenzhen Contemporary Art Archive Exhibition, Museum of Contemporary Art & Planning Exhibi-
tion, Shenzhen, China;

2019

Light Profoundness: The Worldlet of East Asian Artists, Hive Center for Contemporary Art, Beijing, China;

Extreme Mix, Guanghzou Airport Biennale, Guangzhou, China;

The Gaze History, Contemporary Chinese Art Revisited, Jupiter Museum of Art, Shenzhen, China;

Freeland around the Second Line: Shenzhen Contemporary Art in 2019, Shenzhen, China;

Beijing Contemporary, National Agricultural Exhibition Center, Beijing, China;

Writing Non-writing—Hangzhou International Modern Calligraphy Festival, China Academy of Art Art Museum, Hang-
zhou, China;

2018

Beijing Contemporary, National Agricultural Exhibition Center, Beijing, China;

5th West Bund Art & Design, Shanghai West Bund Art Center, Shanghai, Ching;

City Unbounded, Shanghai Jing'an International Sculpture Project, Jing'an Sculpture Park, Shanghai, China,

The Clouded Peach Blossom Spring: Selected Works of Chinese Contemporary Artists as Exemplars, Hive Center for
Contemporary Art, Beijing, Ching;

2017

Aura and Vitality: 12 Oriental Aesthetic Samples in Contemporary Art, Hive Center for Contemporary Art, Shenzhen,
China;

PARK;, Holly's Gallery, Guangzhou, Ching;

4th Westbund Art & Design ArtReview Asia Xian Chang, Shanghai West Bund Art Center, Shanghai, Chinga;

7th BI-City Biennale of Urbanism/Architecture, Shenzhen, China;
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2016

A Ride to Combine: Hive's Special Exhibition 2016, Hive Center for Contemporary Art, Beijing, China;

The world is yours, as well as ours, White Cube, Mason’ s Yard, London, UK;

Divided Unity: Shenzhen International Contemporary Artists Invitation Exhibition, Artron Art Centre, Shenzhen, Ching;
Too Loud a Solitude: Stalkers of Chinese Contemporary Art, Hive Center of Contemporary Art, Beijing, China;

Public Art Fair of Qianhai, Shenzhen, Ching;

3rd West Bund Art & Design, Shanghai West Bund Art Center, Shanghai, China;

ARTO2I Shanghai Contemporary Art Fair, Shanghai Exhibition Center; Shanghai, China;

2015

International Urban Images Festival, Shenzhen, Ching;

The Boundaries of Order, Hive Center for Contemporary Art, Beijing, China;
From East to West: Parallel event of the 56th Venice Biennale, Venice, ltaly;

2013

One Meter Square: Situation, Linda Gallery, Beijing, China;

History Lessons: Reflections on OCAT Publishing, Shenzhen, China;

Collection of Contemporary Art, He Xiangning Art Museum, Shenzhen, Ching;

2009
Naturally: Invitation Exhibition of Female Artists from Wuhan and Shenzhen, Guanshanyue Art Museum, Shenzhen,
China;

2007
QiYun, OCAT Shenzhen/Art Now Gallery, Beijing/Artist Commune, Hong Kong, China & China Square, New York,
US.A;

2006
The Third Space: Chinese Text of Abstract Art, Shanghai Museum of Art, Shanghai, China;

2002
Galerie Patrick Gaultier;, France:

2001
Shenzhen Abstract, Shenzhen, China;

2000
XXXV International D'art Contemporain de Monte-Carlo, Artmonte-Carlo Grimaldi Forum Monaco, Monte-Carlo,
Monaco.
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HMELE - Bno.1
Reclusion to ploughing and fishing - B no.1

AEWEZ, BATE], TR
Stainless steel etching, laser cutting, industrial paint
210 x 148 cm, 2021
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KEZK - no.2

Landscape vector map no.2

NEWF BIRA
Color etching on stainless steel
100 x 100 cm, 2020
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ILIZKIEDA4E - 3

Positive and negative space of landscape no.3

BE. £8
Ceramic, gold leaf
38 x 23 x23 cm x 2,2021
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Zhou Xiaohu

BWRE (T 1960 &, FEEM ) W FI)IERFER., MEFLAE
FLis.

BIREEFEMMBATEAY, B 1998 Fike, thFnAitEN
HITZARCE, WIRESE. KES, FmBEABBRZSMZA
g, whoE., &, K&, BENRESTDES. AWRKERI
THEGREZANEERD, UZIAmN“ B SE ERRIER,
WRZABENEFIER. MATEIENERELRMNESTYIREL!
EETENEGRER, MAERRITHRFRAH, HEEESEM
TR RERIR . RIEFEFRAIEL T2 AHRICREN,

Zhou Xiaohu (b. 1960, Changzhou, China) is a pioneer of video animation in
China.

Zhou began using computers as an artistic tool in 1998. As one of China's
most well-known most prolific contemporary artists, he specializes in inducing
confusion and bafflement, making viewers question the evidence of their sens-
es and their assumptions about the so-called facts’. He has since experiment-
ed with stop-frame video animation, video installation and computer-gaming
software, whereby the interlayering of images between moving pictures and
real objects has become his signature style. Working across performance,
photography, installation, sculpture, video, and animation, Zhou's practice re-
flects the documentation and misunderstanding of history in a digital age.
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BIRR{Em 2000 FS R LBNER, 2004 EEFRAEANRN
ZARERLABRKE, RESRERANFTELFNTERZANE
F&; 2006 £S5 5 B K=FR; 2007 FEmERERFNY
HEANIE. SHNRBERICZAE. mLBBEREEANERL
20106 FSRANNER, IFZRIETFRBUAEIANE T HE RS
20N FERECHELEEZAFOMPEEANERL; 2012 £
SBIUEMM=FR. FIINKEREAE " SFILMNIRZEARRE", 2013
FEEBEORENERER; 2014 FEMIFTMN=FRE; 2020
FERE_BEVZANER.

2005 FAIRENREAAFRFREBKRARE, 2008 E£Zi08HXHE
BRAMRENE, 2010 E1ME (13iEH) fitRKIEZATEAFE,
2015 FEEMM MOMENTUM #h“E "R, 2016 EELBR4A:
ERNEHLETR (L) .

tesh, BURENHEFmESE T 8 40 BEFAERERZ TS 56
B IEERER T, 5% 36 BRI E MR T PIRLINREE
ER, 2002 F7 2006 FIRPEHGRNZARRKER. 2014 F£3 2015
FIRBEGFEARRHL (DAAD) IEthZAMRRIN,

Artist Zhou Xiaohu's artworks have been extensively showcased in inter
national exhibitions including: the Shanghai Biennale (2000); International
Center of Photography, New York, USA (2004); the Museum of Modern Art,
USA (2004), the First Seville Biennial in Spain (2004); Asia Pacific Triennial of
Contemporary Art, Brisbane, Australia (2006); Tate Liverpool, Liverpool, UK;
Museum moderner Kunst Stiftung Ludwig Wien, Austria; Kunst museum Bern,
Switzerland (2007); the 8th Gwangju Biennial (2010); Tate Modern Turbine
Hall, London, UK (2010); Barbican Art Gallery, London, UK; the National Art
Museum of China (201 I); The Fourth Guangzhou Triennial-Grandview project,
Guangzhou, China (2012); Singapore Art Museum, Singapore (2012); White
Rabbit Gallery, Sydney, Australia (2013); Asia Triennial, Manchester, UK (2014) ;
and the 2nd Bangkok Art Biennale in Thailand (2020).

His solo exhibitions include:“Zhou Xiaohu's Solo Show' at Ethan Cohen Fine
Arts, New York, USA (2005), and Walsh Gallery, Chicago, USA (2008);"“Word
Chains” Long March space, Beijing, China (2010); “Scheif3e” MOMENTUM,
Germany (2015); and “Chimera” Shanghai Minsheng Art Museum, Shanghai,
China (2016).

In addition, Zhou Xiaohu's animation works have been exhibited at the 40th
International Film Festival Rotterdam in Netherland, and the 56th Locarno In-
ternational Film Festival - Video Installation Show in Switzerland. He won the
Experimental Video Gold Award in the 36th Worldfest - Houston Internation-
al Film Festival; the CCAA Award (2002, 2006); and Deutscher Akademischer
Austauschdienst (2014).

73



2022 WESTBUND 74

TR

RS 1EFEE-BIRE) REAE, B8, #E, 2019;

HELWKI ARZARFEREANE, @R, FE, 2018;

FEhfR) REAE, BN, FE, 2016;

M EBRADKEANE, L8, FE, 2016;

B BRGBAMERGIEE, MOMENTUM, M, EE, 2015;
NiE 35— 1E#Hlzs) BEAFEERE -E-F#ZAHPL, XEH, 2012;
M&] Art—Ba—Ba I}IbEj.]IlET.I B, ®E, 2012;

“ZARFEIR BT, WL, 2011;
Fﬂmﬁ%u tw‘tz7k ~[8), bR, HFE, 2010;

rE8E ) BAMESESEN TR, EBLEEZARALN, FE, 2009;
rEEyIlE) KAEZATE, dtxR, #HE, 2009;

TRERE R AT EE, Zinef, xE, 2008;

MZEL EBEEEZARFL, 8, FE, 2007;

TEmENR) k7% « WAER, 429, =E, 2005,

Solo Exhibitions

Me & Beuys * Zhou Xiaohu, Hao Art Museum, Shanghai, China, 2019;

Get lost in the landscape, Art Museum of Nanjing University of the Arts, Nanjing, China, 2018;
Misinterpret, Hao Art Museum, Wenzhou, China, 2016;

Chimera, Shanghai Minsheng Art Museum, Shanghai, China,2016;

Scheif3e Zhou Xiaohu Solo Exhibition & Video Bureau presenting Zhou Xiaohu, MOMENTUM,
Germany, 2015;

Project 35 —— Utopian Machine, Richard E. Peeler Art Center; Indianapolis, USA, 2012;
Position, Art-Ba-Ba Mobile Space, Shanghai, China, 2012;

Zhou Xiaohu's Solo Show, ART BASEL 42, Switzerland, 201 [;

WORD CHAINS, Long March Space, Beijing, China, 2010;

Military Exercises Camp, Biz Art Central, Shanghai, China, 2009;

Concentration Training Camp, Long March Space, Beijing, China, 2009;

Zhou Xiaohu's Solo Show, Walsh Gallery, Chicago, USA, 2008;

Renown, Biz Art Central, Shanghai, China, 2007;

Zhou Xiaohu's Solo Show, Ethan Cohen Fine Arts, New York, USA, 2005.
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DUWVRER: XTFENVAEDEL SGAFHER, 8, PE;
MHE—MFRERNESINN) FBRZAZREANE, AR, FE;
PR TEANEEI APS MUSEUM, L£38, E;

MR 2 %——RN T AlgetE Ry BmREEEANIE, R, BE;

NOVE : =BG FNRZ AR 2IEWIE, ik

2021

FENRSREML MEET B XD, K=, BEXF;
DRURZI: ML ZRMNZARE B ARHENZARF 0 UCCA Edge, £, HE ;
N&i71 UCCA BBXMHL, L, FE;

"M+ ARiEm: RXEMEEIRM M+ B8, &8, FE;

2020

MR EIR ) RIR=E, 20X, FE;

MBI F_RBEVZANER , 88, RE;

MESE 10 TWEIFNFEZA) IEREERCEAE, R, RE;
NER: EBNERBMAXEE) LBINZAEIE, PE;
FEXEMIR) EXOMEAE, HM, RE;

2019

=11 ZMFFHELETAZLRBLEIE, Zms, £E;
MRiE—RPAXR) DBRARNBEIRZAFA0, LB, FE;
ERNREE—XREZAT ) NBREEERD, FE, FE;
MRfE « AREVKTE BREANE, TE, BAFIL;

MRS —EREN N=BXER) T Maz=tg, M, RE;

2018
MXEZ L FYamBUT, AYE, RE;

4T « EB—ERISNZAREER) AIEARE, L8, FE;
MEH—ERFENER1 LBHEAKIE MOCA, £, FE;
TRIBE » 551k ARZARZEREANE, AR, FE;

2017

Mg — it a9#hEh) OCAT £iB, HE:;

MAZEAIE S BERR MR, PE;

N Lk PEZAE, LB, FE;

MRg EBEZBAHZAIE, LB, RE;
FTEBET I REBEEAE, b8, BE
MpESAZARFLR 20161 tREAEEARIE, HE;
MEE_RIOIRENER) EROISEAEANE, FE;
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RANRN ) ZAEEBEERF, BEETHE, AOYF;

MegiE—7>clEl B=EARYIIRIEERER , OCAT R, FE;

At aRE BEAEAE, L8, FE;

MEgERME: EFRREZARARER FREARZREAE, tR, FE;
6+ ARIE) EBEEHRL, £8B, FE;

a2 RMERZE I KIEEE, 6R, FE;

MMPEISAZAWE) RREMEER, 2t PE;

M5, —PXRTPRESNZAKRNE) chi K11 EARE, L8, PE;

2015

PREAYE ) MIIXILEE A8 5808 5 3 5%, LB, HE:;

FCHINA 81 K/RIBIEEAIE , HBERZSKEANE, BE:

MR EN) ERZEARNEREANIE, FE;

B RESARBHEEZER) RREAKRERAZAER, €%, =RE;

2014

M RiRY) ISR shE R ER1 OCAT R, hE;
ZB8FH B +—HEREEANE, B8, HE:
(&1, Halle 4, Hamburg Oberhafen, X, 1EE;
IRTEE WH=FE, S, XE;
MEE—1980 LAf) JEMTMILEARIE, #E;

'Y —x%&F=1 MOMENTUM, #H, ZE;
EHIESEIR ZEEHFLXXMHL, BT
DREMIMEE BITHM FEMZAFRL, [HEWL, =EE;

2013

DHREIRM? 1 REZE, R, FE;

MR, MANZFH) SEISNZAEE, ER, FE;
MER{ZIRWY: IR shEfFmER) OCAT L, HE;
AIARRS) BREANE, T, BAFIL;
FEMER) MIANZKRP0, B, Q7

2012

By EENG S 8t HESKTEIE, &k, FE;

rEE M=FER—IEEr HWEs "M, HFE;

raE 58RI AZIRR) Deutsches Hygiene 18418, ERHR, EE;
MRpE—ESRIBE) ERNERE, £8, PE;

M5 RMIHSEKZA) FINEEARE, 0,

Mg 35: EfRR&GEL Pasqu EARIE, A4, =E;
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MZARBRIR) RRKRETEEARE, KRKEE, BE;

MEAH~EN) EBYEEZARPRL, B8, hE;

B%) SGAFHER, L&, FE;

PCROEBIER) REARGIERNZARF0, ELEFI, FHIES;
MPERGZATTE] EBREEAE, B8, bE;

M'Watch Me Movel EBELEEZARHL, HKE;

r40 ERESSAEIRER T BT, &=

'Selections from Projects 35: International Video] #iR/REZARIEMIE , EE;
21t F—1P+TEFNZEAR] BEEZIMAEANE, BAFL;

2010

FE/\EXMIRER) JEMEARIE, YoM, &E;

FBIROERER) BRHREARE, B, 2HRIHREARE, B
FEYIAS) PEZEAE, b=, FE:

IAHERTR RFMKAEANEREKAT , B3, RE;

MYYETRR =X Hty, 800show, L3, ®E;

TMEBFE AFREANE, R, PE;

2009

FEYRS) EFNEREARS, HEER, LA
MRFEMRMATHETMER EBVIeIETh, FE;
MA%EG ZNFIRETENE, XE;
Shanghype ! 1 ZINEFERARZAPL, XEE;

2008
MarE, #=E), b=, PE;
rEBBEFZ2AT) B8, HE;

MhE: 48 / @) 2RTEARE, B
MEXEZ AR IEZBAIRASE, DeVos EARIE, EE;
MRiR) BR, EBtBEZARAL, FE;
hE® DYRERE, BR, EE;

MFTiRF 1y SGAFHRER, L8, FE;
MEERER -2 KIETE, ER, PE;

2007

F%AYIR) AEROPLASTICS H{UEARTE, EE/R, LRI
MpE—EXISL) HHNRBAEFBINCEAIE, HEithFl;
IREZGEEIE RIARZESNZEARPL, BLFT, BT,
FFARE ZKM, RREFgE, EE;

MRBHEE) AYBRY, Fim, RE;
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2006

MES5RIKERZEAR=ZFER) BE=MREANIE, BRFL;
+_hEHRZARZREERE) EBIEAMAKEARE, E;
r38 MRy 2577 BIEKRR, £, #E;

MEERER KIETE, b=, RE;

MR EIREAL ICO BEES, DER, mUT;

M MAOARMR) SRIKEIMEANE, BYH, &=

2005

B4 DRRBMAFEEARE, 1B, FE=, XE;
2005 IR SXRSEARIE, XM, FHE)
MAERE) MRFEEARIE, 5=

MRSt BXERZAZER, B8F, [A=;
MEBRM) IERUFEEEANIE, ek, BE;

MEfdE) BREBEANIE, BRE, Hnt:

MAIL EBZEMAEAE, L8, FE;
MHTMA—RIREZAR) adtE3EANE, adt, FE;

2004

rEBiRR REREAE, BE:;

MpE) SRRKRETAASEATE, BE;
EEEHNTRNER) BFIEER, Z4HMT, AT,
MEESREZE BP0, A4, EE;

RSN/ WENER) XKTPERS, BEDHR, AT

s 21 ARG WSS HESEME, WBHER, =
MpE—8F 7 BFEIANEAE, EE

MRS FREL AYMAEARE, ALY, XE;

ES—-xR=E) BAERRREER, &R, BE;

2003

EE—HRESNZAR ZRIH, R, RE;

Mty E—HREZAR) FRERERE, £10, K=;
MTEZRKR HEZXRINZAE, BE;

MRERE SEXREMNE, HAME, v

%6 66 S INEERRE T —RERERR) BINE, It
M's5 36 BIMETBERES T RETBER=RIF, KB, =E;
'EMR) MREME, BR, EE;
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2002

BREIMNNOREZAR) FARRERIISAKNZARFAL, 7E;
FERErM=FR1 [ REKNE, M, BE;

DEmEE BMEANE, BN, FE;

FEEIMK) REZWTEREANE, FE#Hh, "IHI;

PCREPENSNZAR) FERMBEHEESNZAE, HKE, BE:;

MENEREDAMER) NERZARFL, A9, XE;
EBSME: &ENER) WEEXRRIT, Wt
PRTMAOARAE ) BRIEATE, UM, FHE;

2001

PRE: 27 K'NFE FEEKZE, FE, HE
MPAERGZAR) NEXEHEANE, B, BE

MEMERE) IR ZAT, PEEARZRBFIIE, MM, PE;
ME#H WA ZART, HEHY, EARNIL;

2000
EBRER, EBRAE, Bl FE.

R

2014 EEEZARZRDC (DAAD) IEHhE RIFRIZIR;
2003 £ 36 RIRET N EREE D LRRGEETE;
2002 & 2006 FEHKZAE,
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Group Exhibitions

2022

Nocturnes: five stories about us, SGA Shanghai, Shanghai, China;

Re-Jiangnan|Homage: The Golden Age Never Gone, Art Museum of Nanjing University of the Arts, Nanjing, Ching;
For A Bigger Picture, APSMUSEUM, Shanghai, China;

In the Line of Flight— for Possible Worlds, Deji Art Museum, Nanjing, China;

MENTAL: Colours of Wellbeing, ArtScience Museum, Singapore;

2021

For Immediate Release, MEET Digital Culture Center, Milan, Italy;

City on the Edge: Art and Shanghai at the Turn of the Millennium, UCCA Edge, Shanghai, Ching;
Back to Back, Center for Cross Culture (CCC), Shanghai, China;

M+ Sigg Collection: From Revolution to Globalisation, M+ Museum, Hongkong, China;

2020

El Lissitzky's Rooms, Surplus Space, Wuhan, Ching;

Escape Routes— The 2nd Bangkok Art Biennale, Bangkok, Thailand;

Duration I: Chinese Art in Transformation, Beijing Minsheng Art Museum, Beijing, China;

Shanghai Waves: Historical Archives and Works of Shanghai Biennale, Power Station of Art, Shanghai, China;
Co-Constructing, Jinjihu Art Museum, Suzhou, China;

2019

Third Realm, Museum of Contemporary Photography of Columbia College, Chicago, USA;

Advent: Inventing Landscape, Producing the Earth, Qianshao Contemporary Art Centre, Shanghai, China;
Elemental Dynamite, Experimental animation festival, Asia society Hong Kong Centre, Hong Kong, China;
THEN.The first ten years of the White Rabbit, White Rabbit Gallery, Sydney, Australia;

Extreme Mix— Guangzhou Airport Biennale, Baiyun Airport Resort, Guangzhou, Ching;

2018

This is Shanghai, Liverpool City Council, Liverpool, UK;

Parallelism®Shanghai— International Contemporary Art Invitation Exhibition, Ke Art Museum, Shanghai, China;
Ballade-AnimaMIX Biennale, Museum of Contemporary Art, Shanghai, Ching;

Screen Refreshing/ Labour, Art Museum of Nanjing University of the Arts, Nanjing, China;

2017

Frontier, Re-assessment of Post-Globalization Politics, OCAT Shanghai, China;

Crossing, AMNUA 5th Anniversary Exhibition, Art Museum of Nanjing University of the Arts, Nanjing, China;
Extension at Sea: Shanghai Artists Joint Exhibition 2017, China Art Museum, Shanghai, China;

Mirroring, Aegean Place Public Art Project, Shanghai, China;

Shanghai Galaxy II,YUZ Museum, Shanghai, China;

The Exhibition of Annual of Contemporary Art of China 2016, Beijing Minsheng Art Museum, Ching;

The 2nd Changjiang International Photography and Video Biennale, Chongging Changjiang Museum of Contemporary
Art, China;
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2016

Technologies of Violence, Arts Santa Monica, Barcelona, Spain;

The 3rd Shenzhen Independent Animation Biennale, OCT-LOFT, Shenzhen, Ching;

Why the Performance? , Ming Contemporary Art Museum, Shanghai, Ching;

Time Test: International Video Art Research Exhibition, Central Academy of Fine Arts Art Museum, Beijing, Ching;
6+ Public Project, Shanghai Huaxin Centre, Shanghai, China;

Before the Beginning and After the End I, Long March Space, Beijing, Ching;

Chinese Contemporary Art Collection, Lin & Lin Gallery, Taipei, China;

WE, A Community of Chinese Contemporary Artist, chi KI | Art Museum, Shanghai, China;

2015

Inventing Ritual, MADEIN, Shanghai, China;

CHINA 8, Milheim Museum, Disseldorf Museum, Germany;

Not On Site, Art Museum of Nanjing University of the Arts, Nanjing, China;

Click-Off: Contemporary Moving-image Art from China, Chelsea College of Arts, London, UK;

2014

The 2nd Shenzhen Independent Animation Biennale, OCT-LOFT, Shenzhen, Ching;
Cosmos, Shanghai Minsheng Art Museum, Shanghai, China;

Casino, Weltgetriebe Dorf, Halle 4, Hamburg Oberhafen, Hamburg, Germany;
Harmonious Society, Asia Triennial, Manchester, UK;

Sweet Dew— since 1980, Gwangju City Art Museum, South Koreg;

Pandamonium, MOMENTUM, Berlin, Germany;

La Biblioteca Y El Saber; San Sebastian Kultur Zentroari, Spain;

Without Reality There is No Utopia, Yerba Buena Centre for the Arts, San Francisco, USA;

2013

Pessimism or Resistance! , Taikang Space, Beijing, Ching;

Innenansichten— Okonomisierung des Privaten, Golden Eagle Museum of Art, Nanjing, China;

The Garden of Forking Paths— Exploring independent Animation, OCAT Shanghai, China;

Serve the People, White Rabbit Gallery, Sydney, Australia;

Spectacle Reconstruction, Modem Centre for Modern and Contemporary Arts, Debrecen, Hungary;

2012

Discreet Charm of Bourgeoisie,Yi & C Contemporary Art, Taipei, China;

The 4th Guangzhou Triennial— Grandview project, Guangzhou, China;

The Human Condition in Painting and Photography, Deutsches Museum, Germany;
Edit - Image Fetish and Phobia, ShanghART Gallery, Shanghai;

Panorama: Recent Art from Contemporary Asia - Singapore Art Museum, Singapore;
Project 35— Kunsthaus Centre Pasqu Art - Centre d'Art, Biel/Bienne, New York, USA;
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2011

The Art of Deceleration, Kunstmuseum Wolfsburg, Wolfsburg, Germany;

My Communism, TOP Contemporary Art Center, Shanghai, Ching;

Daft, Shanghai Gallery of art, Shanghai, China;

Sin realidad no hay utopia, Centro Andaluz de Arte Contempordneo (CAAC), Sevilla, Spain;
Twenty years of Chinese Image Art, Minsheng Art Museum, Shanghai, China;

Watch Me Move: The Animation Show, Barbican Art Gallery, London, UK;

The 40th International Film Festival Rotterdam, Netherland:

Selections from Projects 35: International Video, New Orleans Museum of Art NOMA, USA;
21st Century: Art in the First Decade, Queensland Art Gallery, Australia;

2010

The 8th Gwangju Biennial, Gwangju Art Museum, Koreza;

Community of Tastes, Contemporary Art Museum Chile/ Sao Paulo, Chile/ Brazil;
The State of Things, National Art Museum of China, Beijing, Ching;

No Soul for Sale, Tate Modern Turbine hall, London, UK:

Double Infinity, Dutch Culture Centre, 800 show, Shanghai, China;

Looking Through Film, He Xiangning Art Museum, Shenzhen, China;

2009

The State of Things, BOZAR Centre for Fine Arts, Brussels, Belgium;
Bourgeoisified Proletariat, Shanghai Songjiang Creative Studio, China;
Reversed Images, Museum of Contemporary Photography, Chicago, USA;
Shanghype! , Hyde Park Art Center, Chicago, USA;

2008
Chinese Freedom, T Space, Beijing, Ching;
Shanghai eArts Festival 2008, Shanghai, China;

China: Construction/Deconstruction, Museu de Arte de Sdo Paulo Assis. Chateaubriand, Brazil;

UNITED in Art, DeVos Art Museum Northern Michigan University, USA;
Insomnia: Photographs Exhibition, BizArt, Shanghai, China;

China Gold, Musée Maillol, Paris, France;

Restless, Photography and New Media, Shanghai Gallery of art, Shanghai, China;
Building Code Violation - 2, Long March Space, Beijing, Ching;

2007

In My Solitude, AEROPLASTICS Contemporary, Brussels, Belgium;

China— Facing Reality, Museum moderner Kunst Stiftung Ludwig Wien, Austria;
Geopolitics of Animation, Centro Andaluz de Arte Contemporaneo Sevilla, Spain;
New Asian Waves, Zentrum fur Kunst und Medien, Karlsruhe, Germany;

The Real Thing, Tate Liverpool, Liverpool, UK;
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2006
The 5th Asia-Pacific Triennial of Contemporary Art, Queensland Art Gallery, Australia;

| 2— Chinese Contemporary Art Awards Exhibition, Shanghai Zendai Museum of Modern Art, China,;

38 Solo Exhibitions, Creative Garden 2577, Shanghai, Ching;

Building Code Violation, Long March Space, Beijing, Ching;

Nunca salgo sin mi cdmara.Video en China, Fundacion ICO, Madrid, Spain;

The New Urban Realities, Museum Boijmans Van Beuningen, Rotterdam, Netherlands;

2005

Regeneration, Arizona State University Art Museum, Tempe / Phoenix, USA;
City_net Asia 2005, Seoul Museum of Art, Seoul, Korea;

A Strange Heaven, Helsinki City Art Museum, Finland;

Focus on China—Tolerance & Identity, De Vrije Academie, Amsterdam, Netherlands;
Back to the Future, Kunsthalle Faust, Hannover, Germany;

Mahjong, Kunstmuseum Bern, Switzerland;

Express, Shanghai Duolun Museum of Modern Art, Shanghai, Ching;

Pseudo Hackers' Art in Parallel Zones, Museum of Contemporary Art, Taipei, China;

2004

Shanghai Surprise, Kunsthalle Miinchen, Munich, Germany;

Die Chinesen: Fotografie Und Video Aus China, The Kunstmuseum Wolfsburg, Germany;

I'st International Biennial of Contemporary Art of Sevilla, The Monastery of Santa Maria, Seville, Spain;
Between Past and Future, International Centre of Photography, New York, USA;

Failure of Beauty/The Beauty of Failure, Miro Foundation, Barcelona, Spain;

The 2 1st Worldwide Video Festival, Amsterdam Film Museum, Amsterdam, Netherlands:

Chine, Le Corps Partout?!, Musee d'art contemporain de la Ville de Marseille, France;

China Now, The Museum of Modern Art, New York, USA;

OUT THEWINDOW - Spaces of Distraction, The Japan Foundation, Tokyo, Japan;

2003

Left Wing— An Exhibition of Chinese Contemporary Art, Left bank Community, Beijing, China;
New Zone— Chinese Art, ZachetaNational Gallery of Art, Warsaw, Poland;

Dusseldorf Art Exhibition 2003, The Kunstpalast, Dusseldorf, Germany;

A Strange Heaven, Galerie Rudolfinum, Prague, Czech;

The 56th Locarno Film Festival— Video Installation Show, Switzerland;

The 36th WorldFest-Houston International Film Festival, Houston, USA;

Aubes-Reveries au bord de Victor Hugo, Maison de Victor Hugo, Paris, France;
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2002

Video Art from Asia, Nikolaj Contemporary Art Centre, Copenhagen, Denmark;
The Ist Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, Ching;
Mirage, Suzhou Art Gallery, Suzhou, Ching;

Golden autumn, Zagreb National Museum, Zagreb, Croatia;

Contemporary Art from China, Museum Kippersmhle, Duisburg, Germany;
The 4th Annual Video Marathon, Art in General, New York, USA;

Money and Value/The Last Taboo, Swiss National Bank, Switzerland;

Future of the New Asia, Kwanhoon Gallery, Seoul, Korea;

2001

UP Ricing, 12 Inspiration on Rice, Hong Kong Space Museum, Hong Kong, China;
China Rushes, Hamburger Bahnhof, Berlin, Germany;

Non-linear Narrative, China Art Academy Art Museum, Hangzhou, Ching;
Excess Asia-Pacific New Medial Art Festtival, Brisbane, Australia;

2000
Shanghai Biennale, Shanghai Art Museum, Shanghai, China.

Awards

2014 Deutscher Akademischer Austausch Dienst Awards;

2003 The 36th WorldFest-Houston International Film Festiva— Experimental Video Gold Award;

2002 & 2006 Chinese Contemporary Art Awards.
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SWASE: BZ Z AR (BA—&EfK) 10:00 - 18:30
Bttt 8% &K FILA—K=5 =5 =%

BAREIE: 8621-6321-5757
B FHB5E: sga@on-the—bund.com
EAML: www.space-gallery—association.com

Hours: Tues — Sunday 10:00 — 18:30 (Closed on Mondays)
Address: THREE ON THE BUND 3F, No.3 Zhong Shan Dong Yi Rd,
Shanghai 200002, China

Telephone number: 8621-6321-5757 E[*é;‘,‘,’;‘;‘,{g‘}
E-mail: sga@on-the—-bund.com 3
Website: www.space—gallery—association.com £ E BN Follow us




