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How should one define “us™?

Over millennia, humanocentric studies have used the dichotomy between hu-
manity and nature to crown “us” humans as the supreme life form on Earth.
Often, through an introspective look into our existence, knowledge, and
actions throughout the course of history, across present and future, we have
become accustomed to objectifying nature as a commodity, a mere provider
for our living space with inexhaustible resources to feed our rapacious needs.
In addition, we have long denied that our relentless actions could contribute
to the endangerment of our planet.

Two centuries ago, renowned French naturalist Georges-Louis Leclerc, Count
of Buffon, conceived his magnum opus, The Natural History. At the heart of
his thirty-six-volume encyclopaedia — depicting everything to know about
the history of the natural world, humanity, animal, and bird species— Buffon
states a bold and cutting-edge scientific hypothesis that our surrounding
nature is not static. Instead, it holds its own history, just like human institutions
and culture.That is to say, human action directly impacts the history of nature.
This striking proposal about the natural world would mark as a footnote to
what is soon referred to as Anthropocene — human activities are the main
propeller to ecological changes on Earth — and inspire English independent
scientist James Lovelock's Gaia Theory in the 1970s. Understanding that we
humans, the most intelligent species are, in fact, the greatest force of destruc-
tion toward nature beckons us to refigure a mediated condition during our
development, and call for more reciprocity and consideration with the “non-
us”; in other words, the “non-human’ beings on this shared planet.

The show Nocturnes: Five Stories about Us invites five Chinese artists to
form diverse representations of “us” in the discourse of Anthropocene.

Zhou Xiaohu reimagines space-time dimension in contemporary art
through tiered/varied layers of history based on Chinese literati art. In his
most recent series, Reclusion to ploughing and fishing, which alludes to our
ancestors languidly wandering in nature and living in the wilderness, the artist
allies the editing syntax found in modern cinematic montage with cubist-in-
spired deconstruction technique to achieve a sense of motion and tempo-
rality. This modern approach to restructuring time and space resonates with
the emphasis on focal perspective in traditional Chinese paintings—specif-
ically with an interplay of brushwork, compositional variations, and thick and
soothing lines— and exudes a visual rhythm of spatial depth and elevation.
Undeniably, the complexed image montage and the multi-perspective human
disfiguration that appealed to film director Eisenstein and cubism painter
Picasso must have fascinated Yuan Dynasty masters such as Huang Gongwang,
Ni Zan and their fellow contemporaries who practiced deconstructed land-
scape in their paintings since the |3th century.
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He Xun's work draws a connection between art and nature. Initially kept

as a beekeeper's instrument, his beehive boxes are re-modelled into palette
drawers for his sketching practice. Like the beekeepers in the birch forest
who begin their honey harvest after a busy summer, He Xun's efforts are
transposed in his paintings. Historically, the origin of art fell nearly at the same
time as when our ancestors learnt to brew honey from the bees. In essence,
bees and palettes, the beekeeper and the artist, honey and art, all sweetness
in life converge in the cultivation of physical labour and sublimation of the
spirit.

Zhao Bo's snow-glazed cedar forest emanates a chill that sweeps our imag-
ination back to the Ice Age, a time when our 4 billion years old planet was
buried in ice and snow. Reflecting upon our collective memory, the omnipres-
ence of ice-melts and flood myths across diverse cultures and civilisations has
always underscored nature's reigning claim over our lives. As of today, our
global climate change has already reached 2 degrees Celsius tipping point,
and rapidly receding glaciers clock down to our planet's impending demise.
Zhao's winter vistas lament Earth's distant past and flash a prophecy on hu-
manity's survival in an apocalyptic future— alone in a land of icy devastation.

From the benign-looking mallards floating head-down over the nocturnal Arc-
tic landscape, to a family of glowering jackals voguing in front of the Cézan-
nesque Sainte-Victoire mountains, and the genetically modified creatures
writhing in desire to escape from their mothers— Geng Yini's perplexing
paintings are always mingled with a playful appeal. If there ever comes one
day when animals will despise and loathe us, we should ask ourselves: what
have we done for our fellow non-humans who share this planet with us?
Triggered by the displacement of animals' living environment, Geng offers her
canvas as a sanctuary for humankind so that we, too, may have a place in the
world.

Finally, what about us? Bearing the most complicated human emotion, the
expression of love, Tan Bide's work evokes the frailness of our emotional
connections in the age of consumerism with visual limpidity and zeal reminis-
cent of movie posters and calendar girls. His chapter preludes with a heartfelt
airmail letter addressed to an anonymous receiver, followed by bikini-wom-
en and automobiles that satiate our fantasies of wealth:; sentiments about

a countryside romance in the backseat of a vintage bicycle; and the blazing
youth hood of a roving biker (a reference to the 1969 film Easy Rider).Tan's
nostalgia is a spinning ball whirled downward into a vortex of human emo-
tions, heading straight into uncertainty—like the future of Earth. How will
humanity continue to thrive on this planet if not by the power of love?
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Nocturnes: Five Stories About Us derived its title from Kazuo Ishiguro's
first collection of short stories: Nocturnes: Five Stories of Music and Nightfall.
The Japanese British author threads the fate of five music-obsessed individu-
als into an affective ukiyo-e display about music life—— and builds the novel
into a musical experience through his lyrical serenade. Composed with the
rhythms and syllables in visual aesthetics, the show conflates tradition and
innovation, art and labour, landscape and consciousness, animals and humans,
and the material and spiritual aspects of human emotions into a nocturne.
Here, these chords and melodies of “us” interweave and meander to form
the extensive network that interconnects our existence in the world.
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HETRE - Ano.1
Reclusion to ploughing and fishing - A no.1

REEWMIRZ, IR, TR
Stainless steel etching, laser cutting, industrial paint
240 x 148 cm, 2021
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MERE - Ano.11
Reclusion to ploughing and fishing - A no.11

AEWNEZ, BICTE], TR

Stainless steel etching, laser cutting, industrial paint
70 x 100 cm, 2021
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MERNE - Ano.15
Reclusion to ploughing and fishing - A no.15

ANEEWMIRZ, IR, Tk
Stainless steel etching, laser cutting, industrial paint
80 x 58 cm, 2021
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HEEIE - B no.1
Reclusion to ploughing and fishing - B no.1

AEWEZ, BATE], TR
Stainless steel etching, laser cutting, industrial paint
210 x 148 cm, 2021
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BUSIEM - no.D2-1
Scatter Perspective no.D2-1

AEMIRZ, FICTIE], Tk
Stainless steel etching, laser cutting, industrial paint
80 x 90 cm, 2018
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BEEM - no.D2-2
Scatter Perspective no.D2-2

THEMIRZ, BICE, Tk
Stainless steel etching, laser cutting, industrial paint
120 x 80 cm, 2018
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BB - no.D2-3
Scatter Perspective no.D2-3

AEWIRZ, BACEIE], TAER
Stainless steel etching, laser cutting, industrial paint
80 x 80 cm, 2018
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BB - no.D2-4
Scatter Perspective no.D2-4

REEWIRZ, BACEDE, TAER
Stainless steel etching, laser cutting, industrial paint
130 x 76 cm, 2018
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BRIEM - no.D2-5
Scatter Perspective no.D2-5

REEWIRZ, BACEDE], TR
Stainless steel etching, laser cutting, industrial paint
90 x 86 cm, 2018
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BRIEM - no.D2
Scatter Perspective no.D2

REEWMIRZ, IR, TR
Stainless steel etching, laser cutting, industrial paint
130 x 520 cm, 2018
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RE1LU7K - no.2

Landscape vector map no.2

AENF ML
Color etching on stainless steel
100 x 100 cm, 2020
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RE1UK - no.7

Landscape vector map no.7

AENF ML
Color etching on stainless steel
100 x 100 cm, 2020
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K&K - no.11

Landscape vector map no.11

PEEWF B IRZ
Color etching on stainless steel
100 x 100 cm, 2020
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K&K - no.15

Landscape vector map no.15

AENE B
Color etching on stainless steel
72 % 200 cm, 2020
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L7KIEfatg - 1

Positive and negative space of landscape no.1

FBE. Me

Ceramic, glaze color
160 x 62 x 62 cm x 2,2021
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L7KIEfA4E - 2

Positive and negative space of landscape no.2

fE. ME
Ceramic, glaze color
50 x 62 x 62 cm x 2,2021
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7K IEfa48 - 3

Positive and negative space of landscape no.3

BE. &4
Ceramic, gold leaf
38 x 23 x 23 cm x 2,2021
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ARG - HIKE]LLRR
Calligraphy Theatre - The world feeling cold and hot at the same time

RE - WM. Bl REAT

Installation - steel, chainsaw, projection light
R~FA]ZZ Dimensions variable, 2018



Nocturnes: five stories about us

I3z
Zhou Xiaohu

BWRE (T 1960 &, FEEM ) W FI)IERFER., MEFLAE
FLis.

BIREEFEMMBATEAY, B 1998 Fike, thFnAitEN
HITZARCE, WIRESE. KES, FmBEABBRZSMZA
g, whoE., &, K&, BENRESTDES. AWRKERI
THEGREZANEERD, UZIAmN“ B SE ERRIER,
WRZABENEFIER. MATEIENERELRMNESTYIREL!
EETENEGRER, MAERRITHRFRAH, HEEESEM
TR RERIR . RIEFEFRAIEL T2 AHRICREN,

Zhou Xiaohu (b. 1960, Changzhou, China) is a pioneer of video animation in
China.

Zhou began using computers as an artistic tool in 1998. As one of China's
most well-known most prolific contemporary artists, he specializes in inducing
confusion and bafflement, making viewers question the evidence of their sens-
es and their assumptions about the so-called facts’. He has since experiment-
ed with stop-frame video animation, video installation and computer-gaming
software, whereby the interlayering of images between moving pictures and
real objects has become his signature style. Working across performance,
photography, installation, sculpture, video, and animation, Zhou's practice re-
flects the documentation and misunderstanding of history in a digital age.
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Artist Zhou Xiao's artworks have been extensively showcased in internation-
al exhibitions including: the Shanghai Biennale (2000); International Center of
Photography, New York, USA (2004); the Museum of Modern Art, USA (2004),
the First Seville Biennial in Spain (2004); Asia Pacific Triennial of Contempo-
rary Art, Brisbane, Australia (2006); Tate Liverpool, Liverpool, UK; Museum
moderner Kunst Stiftung Ludwig Wien, Austria; Kunst museum Bern, Switzer-
land (2007); the 8th Gwangju Biennial (2010); Tate Modern Turbine Hall, Lon-
don, UK (2010); Barbican Art Gallery, London, UK; the National Art Museum
of China (201 1); The Fourth Guangzhou Triennial-Grandview project, Guang-
zhou, China (2012); Singapore Art Museum, Singapore (2012); White Rabbit
Gallery, Sydney, Australia (2013); Asia Triennial, Manchester, UK (2014) ; and
the 2nd Bangkok Art Biennale in Thailand (2020).

His solo exhibitions include:“Zhou Xiaohu's Solo Show' at Ethan Cohen Fine
Arts, New York, USA (2005), and Walsh Gallery, Chicago, USA (2008);“Word
Chains” Long March space, Beijing, China (2010); “Scheif3e” MOMENTUM,
Germany (2015); and “Chimera” Shanghai Minsheng Art Museum, Shanghai,
China (2016).

In addition, Zhou Xiaohu's animation works have been exhibited at the 40th
International Film Festival Rotterdam in Netherland, and the 56th Locarno In-
ternational Film Festival - Video Installation Show in Switzerland. He won the
Experimental Video Gold Award in the 36th Worldfest - Houston Internation-
al Film Festival; the CCAA Award (2002, 2006); and Deutscher Akademischer
Austauschdienst (2014).
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RS EFRE-BRE) 2EAE, B8, BE, 2019;

MEEILK) ARZAREREANE, R, FE, 2018;

FEhfR) REAE, BM, E, 2016;

M E E8RAMKEAE, B8, FE, 2016;

B, BZGBEAMEFGIEE, MOMENTUM, M, ZEE, 2015;
ME 35- BiEFRHER) ERAPEEE -E- 2 ARFL, EEH, 2012;
&%, Art-Ba-Ba Msh=(E], L&, HE, 2012;
IRERZF—HERS) ART BASEL 42“2ARER" &, ¥+, 2011;
MEiERE ) KIEZARZTE, b5, ®E, 2010;
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g KIEZARTE, bR, HE, 2009;

TRARE TR KTER, ZiNs, =E, 2008;

MEE) EBtEEZARFPL, EE, FE, 2007;

TEmENR) k7% « WAER, 429, =E, 2005,

Solo Exhibitions

Me & Beuys * Zhou Xiaohu, Hao Art Museum, Shanghai, China, 2019;

Get lost in the landscape, Art Museum of Nanjing University of the Arts, Nanjing, China, 2018;
Misinterpret, Hao Art Museum, Wenzhou, China, 2016;

Chimera, Shanghai Minsheng Art Museum, Shanghai, China,2016;

Scheif3e Zhou Xiaohu Solo Exhibition & Video Bureau presenting Zhou Xiaohu, MOMENTUM,
Germany, 2015;

Project 35 —— Utopian Machine, Richard E. Peeler Art Center; Indianapolis, USA, 2012;
Position, Art-Ba-Ba Mobile Space, Shanghai, China, 2012;

Zhou Xiaohu's Solo Show, ART BASEL 42, Switzerland, 201 [;

WORD CHAINS, Long March Space, Beijing, China, 2010;

Military Exercises Camp, Biz Art Central, Shanghai, China, 2009;

Concentration Training Camp, Long March Space, Beijing, China, 2009;

Zhou Xiaohu's Solo Show, Walsh Gallery, Chicago, USA, 2008;

Renown, Biz Art Central, Shanghai, China, 2007;

Zhou Xiaohu's Solo Show, Ethan Cohen Fine Arts, New York, USA, 2005.
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2014

MEZERYPIEZhERER) OCAT R, FE;
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TRTEE WH=FR, St EE;
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MRERE ) BEXRENE, MRS, R

' 56 BSINEERBRE T —RERERR) BINE, Wt
Mes 36 RIRETEFRER T IRITBEHR=RIFE, RIFE, =E;
MR MREME, BR, EE;
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2002

FRETMNNOREZAR) FEARRERIISKNZARFAL, 7%;
TERErM=FR1 [ REANE, M, BE;

NehEE HMEARE, HM, FE;

EENMR) RTTEREANE, FEEHM, TTHIL;
PREFENSNZAR) EHRBHEEIANZAE, HREE, |E;
MENEREDAMER) NERZARFL, 449, x£E;
ERSME: RENER) RmEERRIT, WL
CRTILMNBARA ) BEAIE, XM, #E;

2001

PRI 12 DK'NEFE BBRZE, &8, FE;
TPEIRGZAR) XEXEREANE, B, BE;

MEMRE) HREZAT, PEEARZERKFIVE, MM, PE;
Ngsh) WARBMEZAT, MEHRY, BAAL;

2000
LERER, EBRAE, Bl FE,

R

2014 EEEFARZAAL (DAAD) FHEARAREIR;
2003 £ 36 RIRET B EREE D LRRGEETE;
2002 & 2006 FEHKZAE,



Nocturnes: five stories about us 35

Group Exhibitions

2022

Re-Jiangnan|Homage: The Golden Age Never Gone, Art Museum of Nanjing University of the Arts, Nanjing, China;
For A Bigger Picture, APSMUSEUM, Shanghai, Ching;

In the Line of Flight - for Possible Worlds, Deji Art Museum, Nanjing, China;

MENTAL: Colours of Wellbeing, ArtScience Museum, Singapore;

2021

For Immediate Release, MEET Digital Culture Center; Milan, Italy;

City on the Edge: Art and Shanghai at the Turn of the Millennium, UCCA Edge, Shanghai, Ching;
Back to Back, Center for Cross Culture (CCC), Shanghai, Ching;

M+ Sigg Collection: From Revolution to Globalisation, M+ Museum, Hongkong, Ching;

2020

El Lissitzky's Rooms, Surplus Space, Wuhan, Ching;

Escape Routes——The 2nd Bangkok Art Biennale, Bangkok, Thailand;

Duration I: Chinese Art in Transformation, Beijing Minsheng Art Museum, Beijing, Ching;

Shanghai Waves: Historical Archives and Works of Shanghai Biennale, Power Station of Art, Shanghai, China;
Co-Constructing, Jinjihu Art Museum, Suzhou, China;

2019

Third Realm, Museum of Contemporary Photography of Columbia College, Chicago, USA;

Advent: Inventing Landscape, Producing the Earth, Qianshao Contemporary Art Centre, Shanghai, China;
Elemental Dynamite, Experimental animation festival, Asia society Hong Kong Centre, Hong Kong, China;
THEN.The first ten years of the White Rabbit, White Rabbit Gallery, Sydney, Australia;

Extreme Mix Guangzhou Airport Biennale, Baiyun Airport Resort, Guangzhou, China;

2018

This is Shanghai, Liverpool City Council, Liverpool, UK;

ParallelismeShanghai International Contemporary Art Invitation Exhibition, Ke Art Museum, Shanghai, China;
Ballade-AnimaMIX Biennale, Museum of Contemporary Art, Shanghai, China;

Screen Refreshing/ Labour, Art Museum of Nanjing University of the Arts, Nanjing, China;

2017

Frontier; Re-assessment of Post-Globalization Politics, OCAT Shanghai, China;

Crossing, AMNUA 5th Anniversary Exhibition, Art Museum of Nanjing University of the Arts, Nanjing, China;
Extension at Sea: Shanghai Artists Joint Exhibition 2017, China Art Museum, Shanghai, China;

Mirroring, Aegean Place Public Art Project, Shanghai, Ching;

Shanghai Galaxy II,YUZ Museum, Shanghai, China;

The Exhibition of Annual of Contemporary Art of China 2016, Beijing Minsheng Art Museum, China;

The 2nd Changjiang International Photography and Video Biennale, Chongging Changjiang Museum of Contemporary
Art, Ching;
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2016

Technologies of Violence, Arts Santa Monica, Barcelona, Spain;

The 3rd Shenzhen Independent Animation Biennale, OCT-LOFT, Shenzhen, Ching;

Why the Performance? , Ming Contemporary Art Museum, Shanghai, Ching;

Time Test: International Video Art Research Exhibition, Central Academy of Fine Arts Art Museum, Beijing, Ching;
6+ Public Project, Shanghai Huaxin Centre, Shanghai, China;

Before the Beginning and After the End I, Long March Space, Beijing, Ching;

Chinese Contemporary Art Collection, Lin & Lin Gallery, Taipei, China;

WE, A Community of Chinese Contemporary Artist, chi KI | Art Museum, Shanghai, China;

2015

Inventing Ritual, MADEIN, Shanghai, China;

CHINA 8, Milheim Museum, Disseldorf Museum, Germany;

Not On Site, Art Museum of Nanjing University of the Arts, Nanjing, China;

Click-Off: Contemporary Moving-image Art from China, Chelsea College of Arts, London, UK;

2014

The 2nd Shenzhen Independent Animation Biennale, OCT-LOFT, Shenzhen, Ching;
Cosmos, Shanghai Minsheng Art Museum, Shanghai, China;

Casino, Weltgetriebe Dorf, Halle 4, Hamburg Oberhafen, Hamburg, Germany;
Harmonious Society, Asia Triennial, Manchester, UK;

Sweet Dew-since 1980, Gwangju City Art Museum, South Korea;

Pandamonium, MOMENTUM, Berlin, Germany;

La Biblioteca Y El Saber; San Sebastian Kultur Zentroari, Spain;

Without Reality There is No Utopia, Yerba Buena Centre for the Arts, San Francisco, USA;

2013

Pessimism or Resistance! , Taikang Space, Beijing, Ching;

Innenansichten - Okonomisierung des Privaten, Golden Eagle Museum of Art, Nanjing, China;

The Garden of Forking Paths Exploring independent Animation, OCAT Shanghai, China;

Serve the People, White Rabbit Gallery, Sydney, Australia;

Spectacle Reconstruction, Modem Centre for Modern and Contemporary Arts, Debrecen, Hungary;

2012

Discreet Charm of Bourgeoisie,Yi & C Contemporary Art, Taipei, China;

The 4th Guangzhou Triennial--Grandview project, Guangzhou, China;

The Human Condition in Painting and Photography, Deutsches Museum, Germany;
Edit - Image Fetish and Phobia, ShanghART Gallery, Shanghai;

Panorama: Recent Art from Contemporary Asia - Singapore Art Museum, Singapore;
Project 35 - Kunsthaus Centre Pasqu Art - Centre d'Art, Biel/Bienne, New York, USA;
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2011

The Art of Deceleration, Kunstmuseum Wolfsburg, Wolfsburg, Germany;

My Communism, Top Building. Shanghai, China;

Daft, Shanghai Gallery of art, Shanghai, China;

Sin realidad no hay utopfa, Centro Andaluz de Arte Contempordneo (CAAC), Sevilla;
Twenty years of Chinese Image Art, Minsheng Art Museum, Shanghai, China;

Watch Me Move: The Animation Show, Barbican Art Gallery, London, UK;

The 40th International Film Festival Rotterdam, Netherland:

Selections from Projects 35: International Video, New Orleans Museum of Art NOMA, USA;
21st Century: Art in the First Decade, Queensland Art Gallery, Australia;

2010

The 8th Gwangju Biennial, Gwangju Art Museum, Koreza;

Community of Tastes, Contemporary Art Museum Chile/ Sao Paulo, Chile/ Brazil;
The State of Things, National Art Museum of China, Beijing, China;

No Soul for Sale, Tate Modern Turbine hall, London, UK:

Double Infinity, Dutch Culture Centre, 800 show, Shanghai, China;

Looking Through Film, He Xiangning Art Museum, Shenzhen, China;

2009

The State of Things, BOZAR Centre for Fine Arts, Brussels, Belgium;
Bourgeoisified Proletariat, Shanghai Songjiang Creative Studio, China;
Reversed Images, Museum of Contemporary Photography, Chicago, USA;
Shanghype! , Hyde Park Art Center, Chicago, USA;

2008

Chinese Freedom, T Space, Beijing, Ching;

Shanghai eArts Festival 2008, Shanghai, China;

China: Construction/Deconstruction, Museu de Arte de S3o Paulo Assis. Chateaubriand, Brazil;
UNITED in Art, DeVos Art Museum Northern Michigan University, USA;
Insomnia: Photographs Exhibition, BizArt, Shanghai, China;

China Gold, Musée Maillol, Paris, France;

Restless, Photography and New Media, Shanghai Gallery of art, Shanghai, China;
Building Code Violation - 2, Long March Space, Beijing, Ching;

2007

In My Solitude, AEROPLASTICS Contemporary, Brussels, Belgium;

China Facing Reality, Museum moderner Kunst Stiftung Ludwig Wien, Austria;
Geopolitics of Animation, Centro Andaluz de Arte Contemporaneo Sevilla, Spain;
New Asian Waves, Zentrum fur Kunst und Medien, Karlsruhe, Germany;

The Real Thing, Tate Liverpool, Liverpool, UK;
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2006

The 5th Asia-Pacific Triennial of Contemporary Art, Queensland Art Gallery, Australia;

| 2——Chinese Contemporary Art Awards Exhibition, Shanghai Zendai Museum of Modern Art, China,;
38 Solo Exhibitions, Creative Garden 2577, Shanghai, Ching;

Building Code Violation, Long March Space, Beijing, Ching;

Nunca salgo sin mi cdmara.Video en China, Fundacion ICO, Madrid, Spain;

The New Urban Realities, Museum Boijmans Van Beuningen, Rotterdam, Netherlands;

2005

Regeneration, Arizona State University Art Museum, Tempe / Phoenix, USA;
City_net Asia 2005, Seoul Museum of Art, Seoul, Korea;

A Strange Heaven, Helsinki City Art Museum, Finland;

Focus on China-Tolerance & Identity, De Vrije Academie, Amsterdam, Netherlands;
Back to the Future, Kunsthalle Faust, Hannover, Germany;

Mahjong, Kunstmuseum Bern, Switzerland;

Express, Shanghai Duolun Museum of Modern Art, Shanghai, Ching;

Pseudo Hackers' Art in Parallel Zones, Museum of Contemporary Art, Taipei, China;

2004

Shanghai Surprise, Kunsthalle Miinchen, Munich, Germany;

Die Chinesen: Fotografie Und Video Aus China, The Kunstmuseum Wolfsburg, Germany;

I'st International Biennial of Contemporary Art of Sevilla, The Monastery of Santa Maria, Seville, Spain;
Between Past and Future, International Centre of Photography, New York, USA;

Failure of Beauty/The Beauty of Failure, Miro Foundation, Barcelona, Spain;

The 2 1st Worldwide Video Festival, Amsterdam Film Museum, Amsterdam, Netherlands:

Chine, Le Corps Partout?!, Musee d'art contemporain de la Ville de Marseille, France;

China Now, The Museum of Modern Art, New York, USA;

OUT THEWINDOW - Spaces of Distraction, The Japan Foundation, Tokyo, Japan;

2003
Left Wing An Exhibition of Chinese Contemporary Art, Left bank Community, Beijing, Ching;
New Zone Chinese Art, ZachetaNational Gallery of Art,Warsaw, Poland;

Dusseldorf Art Exhibition 2003, The Kunstpalast, Dusseldorf, Germany;

A Strange Heaven, Galerie Rudolfinum, Prague, Czech;

The 56th Locarno Film Festival Video Installation Show, Switzerland;
The 36th WorldFest-Houston International Film Festival, Houston, USA;
Aubes-Reveries au bord de Victor Hugo, Maison de Victor Hugo, Paris, France;
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2002

Video Art from Asia, Nikolaj Contemporary Art Centre, Copenhagen, Denmark;
The Ist Guangzhou Triennial, Guangdong Museum of Art, Guangzhou, Ching;
Mirage, Suzhou Art Gallery, Suzhou, Ching;

Golden autumn, Zagreb National Museum, Zagreb, Croatia;

Contemporary Art from China, Museum Kippersmhle, Duisburg, Germany;
The 4th Annual Video Marathon, Art in General, New York, USA;

Money and Value/The Last Taboo, Swiss National Bank, Switzerland;

Future of the New Asia, Kwanhoon Gallery, Seoul, Korea;

2001

UP Ricing, 12 Inspiration on Rice, Hong Kong Space Museum, Hong Kong, China;
China Rushes, Hamburger Bahnhof, Berlin, Germany;

Non-linear Narrative, China Art Academy Art Museum, Hangzhou, Ching;
Excess Asia-Pacific New Medial Art Festtival, Brisbane, Australia;

2000
Shanghai Biennale, Shanghai Art Museum, Shanghai, China.

Awards

2014 Deutscher Akademischer Austausch Dienst Awards;

2003 The 36th WorldFest-Houston International Film Festival-- Experimental Video Gold Award;

2002 & 2006 Chinese Contemporary Art Awards.
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& 1E
Zhao Bo
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Lt - HK

An era - Disappear

A EHE Oil on canvas
200 x 150 cm, 2020
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LT - E

An era - Be born

I EHE Oil on canvas
200 x 150 em, 2020
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£t - VAR

An era - Seclusion

I EHE Oil on canvas
200 x 150 em, 2020
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ma1s

Lonesome Boat no.1

A EHE Oil on canvas
90 x 120 cm, 2020
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Lonesome Boat no.2

A EHE Oil on canvas
120 x 90 cm, 2020
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M3 s

Lonesome Boat no.3

A EHE Oil on canvas
120 x 90 cm, 2020

46



Nocturnes: five stories about us 47

M4 s

Lonesome Boat no.4

A EHE Oil on canvas
180 x 250 cm, 2020
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XS
Zhao Bo

RE (£F 1984 &, FEMM) BPWFEREAZFRME R, 2007
FIRZARFE L, 201 FIRME AU, HAEEHRE BT REE N 2 K2 P
R, MIfE. EETILRR.

BHEEREFRERTEBARIRANSERENERKMERLS S
B, EEANAFEGELRNE T AMNNEBZAATANRN, |
ELEERE, AREBRETAXREINSTER. ENMHFAMINEL
HRONEFRRELSRITE, HAHEINRAE—E. BENERTE
EFHMNOUMERNMEZ, AMIEREL TEIINGE, H5EXA
FRRSRERIMAIEE 2, E*u%wﬂ%mm,ﬁﬂ%$%ﬂ%

ZKTPHAEIL.... . ZANEMESMEEXD %MEﬁ¢TEmLﬁ$
WINEX, FHAEMLO. AEBA SR EIRE U E RIS
ﬂﬁ?ﬁﬁﬁé?ﬁki%%m iﬁ%Z@m%ﬂﬁﬁ%*,mﬁ
BRHT - TEFERNA AN ITESE.

Zhao Bo (b.1984, Shenyang, China) graduated with a B.A in 2007 and an
M.A in 201 | from the Oil Painting Department of Luxun Academy of Fine
Art, China. During the period, Zhao attended an exchange program with the
National Academy of the Arts in Norway. He currently resides and works in
Shenyang.

"' was born and raised in a global consumer society in the postmodern era.
Today, the digital revolution has significantly altered human perception and
cognitive patterns, wholly integrating into every layer of our activity. Temporal
and spatial boundaries between the virtual and real world are shattered and
chaotically interweaved. With mass amounts of information flooding our ret-
inas and cranial nerves, people have walked away from the ruins of faith and
engulfed themselves in this modern fog filled with blinding lights. Reality is ob-
scured by illusion, and illusion itself may have become real.. Art is an endless
quest to find meaning in life and hope in this tumuttuous world. | am fascinat-
ed with the forms in which human's corporeal and spiritual consciousness in-
teract with the world, perhaps even the universe. Their mutual dynamics give
me an outlook on life and endeavour to my artistic approach. "
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TR

Mgy RRZAR, Adt, FEABE, 2022;
rEAS5RE, RRZA, &k, PEAE, 2019;
MtARRLEAREWE) EFRZAR, R, FE, 2018;
MYEMUPPAREL ) BRZAR, &, FEAE, 2017;
BiRES) RFZA, &k, vEAE, 2016;
BRES) ZFZA, bR, ®E, 2015;
IHBEERAI BERZAK, bR, FE, 2013;
F&2EMicic) 2R, &k, FEAE, 2012;
Bmy EFRZAR, &8dt. &/, REAE, 2011;
MEAERME) R AHKEAE, &K, FE, 2010,

Solo Exhibitions

New Era, Soka Art, Taipei, China, 2022;

The Stardust and the Mist, Soka Art, Taipei, China, 2019;

Hard-Boiled Wonderland and The End of The World: Zhao Bo Solo Exhibition, Soka Art, Beijing, China,
2018;

An Unrecognizable Century, Soka Art, Taipei, China, 2017;

|deological Image, Soka Art, Taipei, China, 201 6;

Ideological Image, Soka Art, Beijing, China, 2015;

Hope in the Distance, Soka Art, Beijing, China, 201 3;

Floating in Memory, Soka Art, Taipei, China, 2012;

Apocalypse, Soka Art, Taipei, Tainan, China, 201 [;

Fallen Angel, Hua Ren Contemporary Art Museum, Chongging, China, 2010.
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ITHABX R

2021
MEmEEAK) EERRE, b=, BE;

2021 Z;7k/7l’<iJ||J sl |AEEP/L:\6':'?”LE, /7I<i|| EF'.
M2021GFAA RZEZAREL BEZARHL, R, FE ;
521 AR=IE, ME, FE;

2019
M2019GFAA B EZARA 1 BEZAARL, b=, FF ;
FTART TAIPEI Ajtllﬁzﬂi’r mCA BIttERRSH0, &k, HEEE;
12019 ZARRY SRIISERHC 6 SIE, wl, HE ;

2018
r2018 ZARRYI 1 RYIEEFO 6 S1E, R, PE;
MEHRI—XxFULBHEEZNER CHRZATE, R, FE;
r2018 ElNERZAE R =1 BENERSEHRLD, BT, EPI

r2018 2Rtz ItREERIERIRE, R, FE ;

2017

2017 adtEMRZAE R 2tERBAZH0, &it, PEEE;
MtR CIGE RZEMFERBIERS) SERVERRIEME, bR, FE;
r2017 Z;7k/7ki)||J iIIAEEF'IL.\615’£E', /71<i|| ':F'.

2016

r2016 Z2A4tmy dERRRIE, b=, FE:

KEREEL C+ T, b=, FE;
IERABEREMRZAERS FESNBEHL, FEEE;
retEmZAE RS ftERZRS 0, &8, FEEE;

2015

rBltERZAER R atttREZH0, adt, PESE;
MtRE-WMFES) RFZK, adt, FEEE;
EBEEREMRZAERS) FEZNREFL, PEEE;
MZALtRERR) EERVRRE, R, FE;

2014
2014 pZEEME/BERS) ERRRERZXFO, ER, FE;
MR 798 EI—HESAZAR) ZEEXKSXEWIE, KRS, EE;
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2013
F&IKEE: 20183 RFIERRI RFZK, bR, FE;
2013 HEEEEREMRZABRZ) BEZWNRAFL, PEEFE;

2012
NR1EIE 1 RRZARPL, bR, FE;
r2012 etEMRZAER =) BItERESHO, 8, FEERE;

20M

RIBE—RIESRZARNEE RFZK, bR, FE;

NEENRE BT I THSEEAERE FEEAE, tR, FE;
PR T—RMARER RARREENI ZEAF R, R

2011 8 tEMZAER R 2tEREZH0, ait, FESE;
MIBIMNE—ILREFR 10 F1 RRZAFL0, bR, FE;

oM RZEEREFERER) bR, FE;

2010
Asia Top Gallery Hotel Art Fair Seoul; ZTEE, &E;
r2010 Asian Students And Young Artists Art Festival) =&, #HE;

2009

t+ERER) EREAREREAE, TTHE, FE;
'YOUTH Bt ANRET 15, 49, =E;
MZARZRIE) BIEEARIE, WH, FE;

2008
FrBH) SNZRER, L5, FE;
2008 LBZAERZRFZAKENR LBHERN, L8, FE;

2007
Mz EEEXMZARFAL, bR, FE;
FEREARFREWEIFR SREAREREANE, HKHE, FE,
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Selected Exhibitions

2021

Beijing Contemporary Art Expo, National Agricultural Exhibition Centre, Beijing, Ching;
ART SHENZHEN 2019, Shenzhen Convention & Exhibition Centre, Shenzhen, China;
Guardian Fine Art Asia 2021, Guardian Art Centre, Beijing, China;

Marx's Gift, Jimu Academy, Shenyang, China;

2019

Guardian Fine Art Asia 2019, Guardian Art Centre, Beijing, China;

ART TAIPEI 2019, Taipei World Trade Centre, Taipei;

ART SHENZHEN 2019, Shenzhen Convention & Exhibition Centre, Shenzhen, China;

2018

ART SHENZHEN 2018, Shenzhen Convention & Exhibition Centre, Shenzhen, Ching;

Village of Magnolia: Statement of Contemporary Aesthetic, The Barn Contemporary Art Space, Shenzhen, Ching;
ART AMQY 2018, Xiamen International Conference and Exhibition Centre, Xiamen, China;

ART BEIING 2018, National Agricultural Exhibition Centre, Beijing, China;

2017

ART TAIPEI 2017, Taipei World Trade Centre, Taipei;

CIGE 2017, National Agriculture Exhibition Centre, Beijing, China;

ART SHENZHEN 2017, Shenzhen Convention & Exhibition Centre, Shenzhen, China;

2016

ART BEIJING 2016, National Agricultural Exhibition Centre, Beijing, China;

Da Zhan Hong Tu, C+ Space, Beijing, China;

ART BASEL HK 2016, Hong Kong Convention and Exhibition Centre, Hong Kong;
ART TAIPEI 2016, Taipei World Trade Centre, Taipei;

2015

ART TAIPEI 2015, Taipei World Trade Centre, Taipei;

ART BASEL HK 2015, Hong Kong Convention and Exhibition Centre, Hong Kong;
A Window to the World-Asia's New Trend” Soka Art, Taipei;

ART BEIING 2015, Agricultural Exhibition Centre of China, Beijing, China;

2014

CIGE 2014, National Convention Centre, Exhibition Halls | & 2, Beijing, China;

Beijing 798 Impression - Chinese Contemporary Art Exhibition”, the French National Museum of Customs,
Bordeaux, France;
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2013
The Warm Rivers of Spring, Soka Art, Beijing, China;
ART BASEL HK 2013, Hong Kong Convention and Exhibition Centre, Hong Kong;

2012
Cold Encounter, Soka Art Centre, Beijing, Ching;
ART TAIPEI 2013, Taipei World Trade Centre, Taipei;

2011

Ruins — Face of Contemporary Northeast China, Soka Art, Beijing, Ching;

FEIEHFE I FFF —Liaoning Art Exhibition, National Art Museum of China, Beijing, China;
Open, Sesame! AC Achievements Exhibition, The Oslo National Academy of the Arts, Oslo, Norway;
ART TAIPEI 201 |, Taipei World Trade Centre Hall |, Taipei;

Commemoration - 10th Anniversary of Soka Art Beijing, Soka Beijing, Ching;

China International Gallery Exposition 201 |, Beijing, China;

2010
Asia Top Gallery Hotel Art Fair Seoul, Art Season, Seoul, Koreg;
Asian Students and Young Artists Art Fair, Art Season, Seoul, Koreza;

2009

|0 Years, Museum of Luxun Academy, Liaoning, Ching;
YOUTH Group Exhibition, China Square, New York, USA;
Northeast, Weilan Art Museum, Shenyang, China;

2008
Freedom of..., Artlink art, Shanghai, China;
Shanghai Art Fair 2008 « Shanghai MART, Shanghai, China;

2007
Between, Beijing Song Zhuang Bai Fuk Cultural Arts Centre, Beijing, China;
Luxun Academy of Fine Art Graduate Exhibition, Art Gallery of LAFA, Shenyang, China.
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EREIFNEE Paints and brushes

#ESHE Oil on canvas
150 x 90 cm, 2021-2022
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@R The palette

R ESHE Oil on canvas
80 x 130 cm, 2020
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#I - FHEES AR

Rhyme - rising and shadow

#ESHE Oil on canvas
100 x 150 cm, 2018
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B - BTERY
Rhyme - falling and branch

#ESHE Oil on canvas
100 x 150 cm, 2019
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HPNER - A

Paced forms - people

A EHE Oil on canvas
70 x 50 cm, 2018-2022
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HBER - Y

Paced forms - fork

A EHE Oil on canvas
70 x 50 cm, 2018-2022
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H—HIIR
Another strategy

A EHE Oil on canvas
180 x 220 cm, 2014



Nocturnes: five stories about us 62

12 Flowers

9EFH. JHFZ Hive, paint
45 x 55 x 58 cm x 7,2021-2022
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He Xun

BN (£F 1984 &, HENIF )2006 FEEWFHREZEARFERE EARHK
B&. BT, EFTAMMIER. FYAERWNERS.

RHNEIES RGE . SRXAMRY, RIERMA., HRE0H
NEIREHEBMFORIEER, SETRIKZNHREINEIE
=. RAZED. BBGHIEXNSAAFNEN, ELIHAXEENS
REKRER, KIERNCICRERBEIATE,

He Xun (b.1984, Jiangxi, China) graduated from the Department of Education,
China Academy of Art, Hangzhou, in 2016. He is currently based in Hangzhou
and Beijing and is a member of the JIEJUE Community.

He Xun leads a multidisciplinary practice of painting, poetry, and curation.Tun-
ing to the symbolic roles that agriculture, theology and literacy practice play
on the everyday, and the impact which neglected or suppressed languages,
folk customs and totemic principles cast on our contemporary life, the artist
appeals to humans' shared emotional connection, eternal memories, and its
passage of deterioration.
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FREEHRETE. BRAOEIVE (MM ). THHKZA=E., X
#=E, APE. BEHERZAPL. BREZARZREARE. R
RRZERIE. TTREARIE. Castello Di Rivara HXEARE. HAHE.
BEATFESHEYMERERETEREMESNHREL, AR
BIEEEANE. EHZAREES. HEZASHEEESFIM,

EHRBEERNT (FH) . (ki) . GFIEY . 2006 HE
HEFR) . (SARER)Y . (EARER) FTY). HRLYINE S1F
BMRZAREREANEN“EELE”, bR UCCA STORE HI“%ES: H
KZARMIARIFE" S,

He has exhibited widely, mounting solo and group shows in Imagokinetics,
Hangzhou; A+ Contemporary, Beijing; Antenna Space, Shanghai; Platform Chi-
na, Beijing, Hive Centre for Contemporary Art, Beijing; Art Museum of Nan-
jing University of the Art, Nanjing; Times Museum, Guangzhou; Guangdong
Museum of Art, Guangzhou; Castello di Rivara Centro in Turin, Italy; Round
House, Japan; Casa dei Carraresi Museum, Italy; National Museum of Dar es
Salaam, Tanzania and more. His work is in the permanent collection of Shang-
hai Star Museum, Stiftung Deutsche und Chinesische Kultur, Frank F.Yang Art
and Education Foundation, and more.

His poems and essays have appeared in journals:“West Lake”;"Enclave”;"‘Poem
Jiangnan”; “The Best Poems of China 2006";"Art World”; “Artshard"; and et-
cetera. His curated projects include: “Go Live” with the Art Museum of Nan-
jing University of the Art; “Suture: A Collection of Poetry by Contemporary
Art Practitioners” with UCCA STORE, Beijing, and more.same process by
which communal identity is created and maintained.”
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TR

MfEdEA1 A=, M, B, 2022;

r&Egighe REZE, tx, BE, 2021;

MER) BRHLNE + HERR, WM, FE, 2021;

FMr&ESTMN) Tong Gallery + Projects, 1biR, HE, 2019;

MEEY A+ ContemporaryI)IléﬁUk S[8), £, HE, 2018;
NRLBER) k2 AR=(E, R, E, 2017;

rZQlLJiQJJ A+ Contemporary IGHEHZ ARG, EiE, FE, 2016;
TEM BESKZARFL, ER, FE, 2013,

Solo Exhibitions

No Words, Round House, Shinshu, Japan, 2022;
Fibonacci, Hunsand Space, Beijing, China, 202 1;

Wang Jing, Imaginary Mechanics Laboratory+ POP UP Gallery, Hangzhou, China, 2021;

KALAVIKA, Tong Gallery + Projects, Beijing, China, 2019;

The Second Oracle, A+ Contemporary, Shanghai, China, 2018;

Pearls of Citta, Enclave Contemporary, Shenzhen, China, 2017;

Rural Rhapsody, A+ Contemporary, Shanghai, China, 201 6;

Empty Baggage, Hive Centre for Contemporary Art, Beijing, China, 201 3.
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ITHABX R

2022
K1 BT XBAEE, M, 9E;
FEZE) SNAP ZARAL, £i8, HE;
'l AM OKJ Block gallery, #iM, HE;
rB&&E) FHE/E, M, RE;

2021
RECH DTRREE, BN, E;
MRIEEES ZWMERED, BR, BE;

TRERINFRATHIIBBER—BHAE ARRXEARFEEANE, A, FE;
TRERIRE RAAIIBER—IFRMA ) SUFEANE, B#, FE;

IEARAMRREN) BICESAEARNE, EX, FE;
MHE) SHZAZE, R, FE;

2020
SENEN [HREAE, R, FE;

2019
NEE< FEAXL EmEBLRE, b=, $E;
S8 AREANEREANE, ER, FE;

2018
oEtE) ERIVERE, bR, FE;
IEBE—2) MRIAEREANE, MR, FE;

2017

CREE™ \ ZRIAINER - WP ETHE At , K, HE;
MR UNE N RA R R&=E, £, $E;

FAARE I FHE1 HaFEZANMG, R, FE;

&S MMaREZANME, tR, PE;
MZERER 1 IWNZARF0, 6= FE;

2016
FUtopia & Beyond) Castello Di Rivara H{XEARIE, #R, BEAF;

2015
MRttt — +=1TEE RUEARE, M, FE;
MEMRREN) FEEEMIE, BEXF;

2014
rEENF— FIEBLLBHEXMHR) BEREIEXREWIE, 1BREL F.
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Group Exhibitions

2022

“K" Martin Goya Business, Hangzhou, China;
Fellows, SNAP Shanghai, China;

I AM OK, Block gallery, Hangzhou, China;
Witness, Universe gallery, Hangzhou, China;

2021

The Timing of Drifters, Martin Goya Business, Hangzhou, Ching;

Another Night, Yi Guan Art Center, Nanjing, China;

Beyond Interface — Chengdu Biennale Special Exhibition, Southwest Jiaotong University Museum, Chengdu, China;
Amalgmata — Chengdu Biennale Special Exhibition, Winshare Gallery, Chengdu, China;

Love at the end of Tomorrow's World, The Galaxy Museum of Contemporary Art, Chongging, China;

Cover, Enclave Contemporary, Hangzhou, China;

2020
Exhibition of Young Power, Guangdong Museum of Art, Guangzhou, China;

2019
There are volcanoes under the sea, BOERS-LI GALLERY LAB, Beijing, China;
Talking to You, Art Museum of Nanjing University of the Art, Nanjing, Ching;

2018
Painting, Mapping, National Agricultural Exhibition Center, Beijing, China;
Go Live-2, Art Museum of Nanjing University of the Art, Nanjing, Ching;

2017

Ideals on the Move — Bi-city Biennale of Urbanism\Architecture Collaboral Exhibition, Sally Project, Shenzhen, China;
| Could See the Smallest Things, Antenna Space, Shanghai , Ching;

Jungle Il = Common, Platform China Contemporary Art Institute, Beijing , China;

The Dilemmas of Painting, Asia Art Center, Beijing, China;

2016
Utopia & Beyond, Castello di Rivara Centro d'Arte Contemporanea, Turin, ltaly;

2015
Sovrapposizioni Di Immagini, Casa Dei Carraresi Museum, Italy;
Hinterland Project, Times Museum, Guangzhou, China;

2014
Drawing Stars Overseas — History Culture Exhibition of Sino-African Maritime Silk Road, Tanzania National Muse-
um, Dar es Salaam, Tanzania; etc.
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Geng Yini
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T4 55 £ 3€ Malaohu the Traitor

A EHE Oil on canvas
85x120cm, 2018
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LLIthEF 30
Wild Dogs of The Mountain

A EHE Oil on canvas
150 x 120 cm, 2022
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81§ Duck Hat Mountain

A ESHE Oil on canvas
160 x 120 cm, 2021
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BEREIIIE Sulk the Elk

A ESHE Oil on canvas
140 x 115 ecm, 2018
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[CIERE (EiZEN)
Mt. Elbrus Monster(Caspian Sea Monster)

A ESHE Oil on canvas
90 x 70 cm, 2021
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REEEIE Soul Room

A EHE Oil on canvas
100 x 80 cm, 2022
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HRAILE - )& 1
Ridge of Betrayal - Small Scale 1

A EHE Oil on canvas
120 x 120 cm, 2022
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BREILE - /)\iE 2
Ridge of Betrayal - Small Scale 2

A EHE Oil on canvas
120 x 120 cm, 2022
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BRUWLE - [HEK
Ridge of Betrayal - Old Sweater

FREHE Oil on canvas
170 x 200 cm, 2022
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BAFE 1R
Geng Yini

(H4F 1982 &, FENEFH) 2005 FElFERERFLFHEZR ,

R LM 5 2012 FRMEHA., MEFTETIE, ISR
@&w%% AREMNNAKE, 815 SEFRKE, 1t BRERF,
Efe, BN IEREAE, R, PE; KWEARIE, H, FE;
JERIFEEAIE, bR, PE; BIREAE, BE, FE.

(b.1982, Shenyang China) Received a B.A degree from Lu Xun Academy of
Fine Arts, Oil Painting department, in 2005; and a M.A degree in 2013. Geng
currently lives and works in Shenyang. Her work is in the permanent col-
lection of: Uli Sigg Collection, Switzerland; White Rabbit Collection, Sydney,
Australia; He Xiangning Art Museum, Shenzhen, Chinga; Jolie Art Museum, She-
nyang, China; Beijing Times Museum, Beijing, China; and Blue Roof Museum,
Chengdu, China.
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TR

TEHIB9 N2, BANK =8, 38, HE, 2020;
IRFEEE] KNNZAN, ®iX, FE, 2018;

M & STEMSE] KN EARE, B§, FE, 2017;
ez Al BANK (g, E£iE, $E, 2015;
MAE) BANK =[8), £, FE, 2013,

TALHE

MR & adtE@/RED 101 EffZAlE RS, &dt, FE, 2016;
MElZ28&1 SH Contemporary EZ I EBEMEKZARE, £E, 1E,

Solo Exhibitions

Virtual Strength, BANK, Shanghai, China, 2020;

Fight with your bare hands, K1 | art village, Wuhan, China, 2018;
Perfect Duck Deep Pond, chi KI I art museum, Shanghai, China, 2017;
God Loves Whatever, BANK| Shanghai, China, 2015;

Bad Form, BANK, Shanghai, China, 2013.

Solo Projects

FORMOSA 101 Art Fair Taipei, China, 2016;
SH Contemporary Art Fair, Shanghai, China, 20 14.

2014,
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ITHABX R

2018
Mg t-ZE) +=0E, A, $E;
MES& 45 WEFA chi K11 =08, JLFH, HE;

2017
MRdbE& 5, E=EZANM, bR, FE;
rE-.--2Z, BANK T8, b8, #E;

2016
NRGAR—REESNGE) SHEAE, bR, FE;

MRIMEN— R SREARZEREAE, KHE, FE;
M50/ — T RTHEIRZAKNANE K11 EAE, £E, PE;

2015

FEAHX1IR) SGAFEREE, L8, FE;
MMPESRZARRRZEBI, 22X K11 EANE, £8, PE;
ER& I8 2 1 MZi=E, £8, $FE;

FEE\ITL 2015 PFEFFEZAREKE) SHEARIE, bR, RE;
FSmall is beautiful; Jewelvary Art and Boutique, L&, #[E;

2014

Hetts <2014 PEIFTFZARENR) ItRIIREARE, R, PE;
MER £ 2013 FESFEZAREMERRE) XILAEARE, R, $E;
ITUNER— FFZAREKR) AWEANIE, HH, FE;

2013

TR thadE, R, HE:

M —EBHRZAE/\AESHIE) E83KXZANE, £8, FE;
TPAINT(erly); BANK ZF[8) / K=, £i8, HE;

AAK— 55 ERENEFRF1TRI BEH

MR ((CYAP) BHTIEfM/RRMRL FHEfR/R, TEH;

IR PEERATEZARERREL Bk, EE;

2012

A1 ZETER, tR, FE;

FRERE HIHEY #ixZ2ARKITH) SHEAE , t=, PE;
MeX— 2EEREREWVEMNSFmE WE=E, £E, PE;

MRENEF—BNEEEEREWENBIERR AEREEANE , R, FE;

MRREMAESHFRRBMFRSIA ? 1 AFRZARP0, £, HE;
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2011
RICBFZARBIBR, , BINEAE, ME, FE;
M0 bR, FE;

2010
TART-7212 ZAXERBBEEZAZKBIERE 1 7, FE;

2009

MAM— HRZARR EREARFREAE, W, FE;
MZAR -&K1t, RILBFEHRZEARE) BEEARIE, WHE, PE;
r2009 REZATLAEBZER) REEZAE , R, PE;
'GREEN HHZARE1 tR, #E:;

2007
MMRESHNZAXEE EEAE, =, PE;

2002
FFASERXE R GRE) KHE, FE.,
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Recent Group Exhibitions

2018
ON ‘PAPER SUPREME, Space Ten, Shenyang, China;
Assembling, chi K1 | art space, Shenyang, China;

2017
Socialist Baroque, N3 Gallery, Beijing, China;
NOW IS THE SUMMER OF OUR DISCONTENT, BANK, Shanghai, China;

2016

Dissensus Agitation The Painting to Language, Today Art Museum, Beijing, China;
Expressionism in Northeast China, LuXun Academy of Fine Arts, Shenyang, China;
WE: A Community of Chinese Contemporary Artists, K| |, Shanghai, China;

2015

Community of Celibates, Space and Gallery Association, Shanghai, China;
Our Real,Your Surreal, chi KI'| art museum, Shanghai, China;

Shanghai Deal 2, Radical Space, Shanghai, China;

VY ArtYoung Artist Group Show, Today Art Museum, Beijing, Ching;
Small is Beautiful, Jewelvary Art and Boutique, Shanghai, China;

2014

Up-Youth —— China Young Artists Exhibition, Beijing Times Museum, China;

On the Road, Nomination Exhibition of Chinese Young Artists & Forum of Young Art Critics, Guan Shan Yue Art Mu-
seum, China;

Shenyang Emerging Artists Exhibition, Joli Art Gallery, Shenyang, China;

2013

Borderless Chinese Contemporary Young Artists Exhibition, Berlin, Germany;

CYAP Istanbul Exhibition The Temperature of Colour, Istanbul, Turkey;

Amplify ———55th Venice Biennial Collateral Event,Venice

Paint(erly), BANK Shanghai, China;

ANTENNA SPACE Shanghai Opening Exhibition, ANTENNA SPACE, Shanghai, China;
Jungle I —— A Diffuse Pattern, Platform China Contemporary Art Institute, Beijing, China;
Revel, MoCA, Shanghai, China;

2012

Just What Is It About the End of the World That Makes It So Appealing?, V-ART CENTER, Space |, Shanghai, Ching;
Future of China, HIHEY Project of New Artists, Today Art Museum, Beijing, Ching;

Ginseng, Season Gallery, Beijing, China;
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2011
Northeastern Young Artists, Blue Roof Museum, Chengdu, China;
North New Line Il, Red Star Gallery, Beijing, China;

2010
The Youth Yelling, ART-7212, Shenyang, China;

2009

Songzhuang Art Festival, Songzhuang Museum, Beijing, China;

Green Contemporary Art, Beijing, China;

Northeastern Young Artists, Shenyang, Ching;

Open Day, Xiashen Arts District, Shenyang Set Sail, Shenyang, Ching;
Let's Continue the Story, Shenyang, China;

2007
Chinese Contemporary Documentation, Beijing, China;

2002
Different Art ChannelVideo Art Exhibition, Shenyang, China.
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B
Tan Bide
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November 2019

A EHE Oil on canvas
163 x 132 cm, 2019
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2020 September

A ESHE Oil on canvas
161 x 138.5 cm, 2020
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2020 25th August

EHE Oil on canvas
161.5 x 134 cm, 2020
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Ciao 2021

7 EHE Oil on canvas
183 x 161 cm, 2021
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Senso unico

EHE Oil on canvas
160 x 150 cm, 2021
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Love

A EHE Oil on canvas
155 x 119 cm, 2021
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F& (T RIK 02)
Untitled (Ping Pong n.2)

A EHE Oil on canvas
183 x 161 cm, 2021
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RIENME

Romantic Narration

A EHE Oil on canvas
163 x 159 cm, 2022

92



Nocturnes: five stories about us

BRS
Tan Bide

BHRE (£71988 &, RERMR) EWTFERIHBZCFEEAREDR,
RERZEM M. MIE. £EFTIR. HARIIFEARE 2013
FTRAFNBEEZERZRENNE T EEARMERZ AR 2014 F
BARABERCFLINENERZ AR, HiEm (8.15) 72020 &F
RBAPRREEXR (PE) HFEX,

‘LENEMES2INNESNRZFIMEEFRNTR, REAX—-1]Z
RNESHKICRECHRZARENR. HIIEEEMRESENEL
ZEFR—MTE, BIFLN, BEENEEREE—MEsD, B
NEGEEBEGN, PBLARENEZEIHWES, BEIFERE 17000
FRINFER (Lascaux) AEEBINABHPAE, FRAFIANGEER
REFRENRE, EEEMXTERGE RIS, PRRITE—E
BRESBTKIEHER, ~

Tan Bide (b.1988, Nanjing, China) graduated with—== a B.A. and an M.A. de-
gree from the Florence Academy of Fine Arts, Italy. He currently resides and
works in Beijing. Tan has participated in the X Premio Nazionale delle Arti at
the Accademia di Belle Arti di Bari ltaly in 2013; and the Premio Internazion-
ale imen Arte,Vibo Valentia Italy in 2014, and was awarded the John Moores
Painting Prize (China) for his painting 8.15, in 2020.

“For me, painting is the agent to cognitive awareness and surveyance
of the external world, and certainly one that effectively articulates my
emotions and thoughts. It is about striking a balance between subjective
expression and objective fact; and emitting a sense of visual energy

through moments of stillness and suspension depicted on my canvas.

| believe that if painting embodies a sense of vitality, that's because the
realness in its representation affirms it. In retrospect, the Lascaux cave
paintings, dated almost 17,000 years ago still maintains their primal
liveliness, and if we pay attention and study “traditional painting” as a
whole, everything that has been discussed always works us back to its
beginning. Hence to say, | think the fundamentals of painting remain
constant; that is, still painting.
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TR

MERSETT S5k, fRB=E, b=, E, 2022;
MZHURE 20161 BRE, HEHEEFE, BXF, 2017,

ITHABX R

MBH, B, S5FK...0 BaAE, mxR, fE, 2022;
MMERGER (FE ) —TFEKER) [IIEREREARNE. BINEAXMZAFL., BR
ZAREREANE. HAEEARTEWE, FE, 2021;

MAMEREEX (FE ) BEUREARE, B, HE, 2020;

FEEITRI 2019 KE) R, R, AL, #E, 2019;

X Z R 2HFF « BERag, #F5EiE, BAF, 2015;

TRFRMIE) REZARERT, BEZ 105, BEAF], 2014,
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Solo Exhibitions

The Boy Coming on A Bamboo Horse, Hunsand Space, Beijing, China, 2022;
Love Story 2016, Palazzo dei Pittori, Florence, Italy, 2017.

Group Exhibitions

Mirror Mirror Tell Me..., TOKU Gallery, Nanjing, China, 2022;

John Moores Painting Prize (China)—I0th anniversary Touring Exhibition, Sichuan Fine Arts Institute Museum, VWuhan
Fine Arts Literature Art Center; Art Museum of Nanjing University of the Arts, Yantai Art Museum, China, 2021;

John Moores Painting Prize (China), Minsheng Art Museum, China, 2020;

Elite Young Artists Program 2019 Exhibition Tour, Beijing, Shenzhen, Xian, China, 2019;

Nuovo Mecenatismo, Palazzo Medici Riccardi, Florence, Italy, 2015;

Limmortalita di un mito, Accademia delle Arti del Disegno, Florence, Italy, 2014.
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